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eV IT HANDBOOK OF ARCHITECTURE, 
Bivision II. Architectural Styles. 
Volupe 7. 
Second edition. 
Preface to first edition. 
“Tow ke loo#s around and avout, 
Fast turns his head around, 
How wilt ke find words for ail? 
Fow witl he unite such crowds? 
How may he ever eourageous be, 
Ever to sing and ever to write?” 
Goethe. Hans Sache® Poet*s Hission. 

The first description of the Renaissance in Germany was giv- 
en at the beginning of the seventies (1870) by W. Libke. His 
Geschichte der deutschen Renaissance is truly not @ history, 
but e collection of the monuments! yet it wes end is still the 
besis for further research. In the ené, this must be devoted 
to representations of the monuments on the one hand, on the o- 
ther to detailed historical investigations. For representations 
of the monuments was created a starting point in the “peutsche 
Renaissance”of A. Ortwein & Scheffers (heipzis. 1871-7). Unfort- 
unately the Sreat work is entirely without system in plan and 
execution, with extremely unequal worth in the Sraphical treat- 
ment. Very irritating to the historian is the absence of plans 
and sections. To the TBeutsche Renaassance” was added the “Re- 
naissence in Belsien und Holland”. (teipzis. 1888-91). Likewise 
in this underteking is the scientific side too briefly treated: 
but the drawings of F. Ewerbeck, prepared in common with some 
colleagues, are splendidly drawn. The “Denkm&ler deutscher Re- 
neissance” by K. &. 0. Pritsch (Berlin. 1880-91) are well sel- 
ected and very beautifully represented. To these were added 
the “BenkmZler der Renaissance in D3nemark by S. Neckelmann. 
(Berlin. 1888}. Some principal works end groups have also be 
been already treated in monographs. A complete collection of 
the materials will be made in the “Denkm&ler-Inventare” now in 
progress in all Germany. Bess advanced is the state of scien- 
tific research. It nowise lacks individual investigations: but 
they are still very fragmentary, and the history of the artists, 
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already of considerable importance for the Renaissence, has 
scarcely been commenced. 

After Libke, &. Dehme gave a comprehensive survey of the Re- 
naissance in his “e@eschichte der deutschen Renaissance” (Berl- 
in. 1887). Dohme has not entirely conovered the difficulties, 
which the materiel presents to @ clear arrangement; but he hes 
correctly recognized the main tendencies ef the Renaissance of 
Germany. One cannot teday proceed much farther than he has 4 
done. Thus according to the condition to the condition of the 
preliminary work, it is not now intended to enter upon an inves- 
tisatins historfealwwork on the Renaissance in Germany. 

Therefore my work is not en investisationl but a representa- 
tion; it is directed to architects and not to historians of art. 
The architect requires estimates of art works, not genealogical 
derivations. 

Likewise a purely representative treatment of the German Ren- 
aissance meets with sreat difficulties. The main tendencies of 
the style are indeed easily perceived and hawe long been recos- 
nized; but within them again diverge many small streams, that 
are hard to characterize. The entire subject is opposed to a 
distinct representation in words. The Renaissance in Germany 
lacks the consistent development toward a single end? it is not 
Simple. One may group the material as he will, the subdivision 
constantly remains more or less unsuitable; particularly will 
these seperate more distinctly, than corresponds to the object. 
The chosen subdivision appears to me as the best after lons con- 
sideration, thoush others might justly differ from mest 

The formal treatment reocuires, that from the unbounded abund- 
ance of the materials, only the isolated higher points be shown, 
only a limited number of monuments being selected and described. 
The more monuments described, the more indistinct and dry must 
the description become: for our esthetic and technicel terminol- 
osy Goes not suffice to sufficiently characterize such a sreat 
multitude of buildings of allead and yet different character, 
and so much the less, when this chiefly concerns works of aver- 
ase importance. But the description must also not be restrict- 
ed to a few prominent monuments; the reader must receive the 
inmpression, that there is placed before him a not very high, 
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but a very rich art period. 

The text will in all cases be assisted by the picture. The 
illustrations given have only the purpose of relieving and ex- 
plaining the text; they will not make superfluous the study of 
larger illustrated works, and will not serve as models for 
practice. 

In the judgement of the entire period, as of the different 
works, = have striven for the utmost objectivity; I have sought 
to recognize the artistic purpose and the degree in which the 
intent is attained; and have based my decision thereon. That 
is influenced by my opinions on the nature of monumental archi- 
tecture, and I fo not adjudge monumentelity in the highest des- 
ree to the German Renaissance, will be evident in any case. 9 
Others might think differently of this. No living opinions on 
aré are entirely free from subjectivity. 

Nuremberg. August. 1899. Gustav von Bezold. 


Preface to the Second dition. : 
The second edition of this book has remained substantially un- 

changed. Its entire plan admitted of no thorough alterations, 
and for a new edition, the author only had the choice of making 
a new work on @ new plan, or of leaving it as it is. Since the 
completion of the first edition, my studies have moved within 
other and far removed domains. I was not in a position to give 
out a new work, which must critically investigate. Thus I must 
decide to add some corrections. 

Nuremberg. September. 1907. Gustav von Bezold. 
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Division II. Section 8. 
THRE ARCHITECTURE OF THE RENATSSANCE, 
Section 8. The Architecture of the Renaissance in Germany, 
Holland, Belgium and Denmark. 
By Gustav ven Bezold. 


A. Historical Survey. 
Ghapter 1. Preliminary Conditions and General Survey. 
1. General conditions. 

The first half of the 18 th century is the climax of the Ger- 
man middle ages. The empire had reached the height of its dev- 
elopment; it had become stronger in the contest with the papacy; 
but it fell in this combat. The fall of the Hohenstaufens is 
the turning point toward decadence. Vast sacrifices were made 
for the idea of a world monarchy, and then the positive aim was 
missed, the silid founding of a natural kingdom, that could be 
based on the power of a strong house. Now appeared new powers; 
the territorial princes and the city confederations; the king 
was no longer master, but only the representative of this pow- 
er and dependent thereon. Each of these corporations pursued 
its own aims, and their self-will frustrated all the week atte- 
empts for a common government, ifn general struggles of aspiring 
and failing powers is the increasing develompent of the cities 
in the 14 th century the most important and resultful appears 
ance. Rich by extended commerce, the body of citizens Srew to 
become a proud seperate class; its sense tended toward practic- 
al things; it was not puerile; yet ideal purposes were far rem- 
oeved from it. Thus the citizen class in the next centuries had 
a determining influence on the character of German culture. 

The Church had also passed beyond the climax of its power. 

Tn the contests with the Bmpire, it had not concerned itself 
with the question of its existence; the authority of its pow- 
ers was not contested on either side; only on its restriction 
turned the contests fbr a century, which according to mediaeval 
views cf the divine order of the world, could end only with the 
victory of the Church. Frederic II was the last Sreat opponent; 
by his death was the contest decided. 

If the highest development of the power of the Church under 
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Tnnocent ITT was with comparative quickness followed by a rela- 
pse, this was not alone based on unfavorable external conditio- 
ons, bat there then appeared ideas, directed against the exist- 
ence of the mediaeval Church itself. Perhaps the mystics of 
the 14 th century no longer entirely steod on the basis of the 
ancient Church, Schisms occurred by reason of Peter Waldus and 
the Albigenses, of Wiclif and Huss? the final rupture came by 
Luther. | 

An accompanying phenomenon of the relisiovus, political and 
secial conditions is the decadence of culture. To the degree 
in which the importance of the Empire and of the lay nobility 
decreased, to the degree in which the old orders of monks lost 
influence, disappeared the ideal and formal high culture of the 
t8 th century. Vanished is the high idealism, that the fanciful 
undertaking of the crusades had called forth, sone are the songs 
of the Nibelungen, of Parsifal, of Tristram and Isolde, lost is 
the monumental feeling, that created the Gathedrals of Limbers 
and Magdeburg, the statues of the golden Portal, of the Bamberg 
and Naumberg Cathedrals. 

The efforts of the 14 th century are directly practical, dir- 
ected to real and limited aims. This disposition is common to 
all classes and furthers the appearance ef a city and civie eul- 
ture instead of the courtly and knightly one of the 18 th cent- 
ury. Civic remains German culture through the entire 16 th cen- 
tury, indeed even to the thirty years’ war, which in general p 
palsied all higher endeavors, ond during which the Renaissance 
movement in Germany found its close. In the aspirations of the 
citizen class appeared much stern bravery, both in the internal 
government of the city republics, as well as in external under- 
takings. How grand is the organization of the Hansa, what imp- 
ortance had commerce with Italy and the Bevant, es well as with 
both Indies! In the orders of the patricians engaged in comme- 
ree also prevailed the scientific sense, which was first devot- 
ed to the exact sciences. Mathematics, Geosraphy and Astronomy 
found substantial support in these circles. 

2. Gharacter of German art in the later middle ages and 
in the Rensissence. 
Wealth and power of the citizens must also benefit art; besi- 
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besides the church buildings there already arose in the 14 th 
and 15 th centuries stately public buildings for secular purp- 
oses, and the design and equipment of the citizen’s house became 
more spacious and richer. In the 16 th and 17 th centuries the 
church architecture completely receded. Givic is the art of 
these centuries; few truly monumental works originated in Ger- 
many in these centuries, and searcely one reaches the height of 
the art of the 18 th century. The term civic is required by 
the art of an allied nearer destination. It first contains a 
restriction, when it excludes the whole strong style of ideal 
arte;it therefore does not signify the same as natural. This 
conception is also broader. A national ert work may be ideal 
in the highest sense} a civic one is realistic or follows defi- 
nite external aims. But the civic art work is natural, so far 
as it is intelligible to all. The shaping it for a definite 
purpose and the stopping in the work of formal development, 
when the aim is attained, is there no reproach to architecture; 
indeed certain advantages would result therefrom. Such works 
clearly express their purpose and have an innate truth, that is 
not infrequently lost in overstrained endeavor for monumentality. 

The art of the late middle dses, like that of the Renaissance 
in Germany, corresponds to a medium height of development; it 
is true and sound, often dry and often warm hearted; but the 
lofty flight of the imagination, the extreme depth of design a 
are wanting to it, as well as the last formal perfection. The- 
rein the enjoyment is overrich and not always in connection 
with the ornament having organic motives, which especially in 
the 16 th century attained a beauty in internal architecture 
and in art industry, which is almost without exception referred 
to the high art of this period. It is the art of a rich and f 
flourishing, not of a pretty civic class, and this is shown .by 
its suitable, by its humanly beautiful side. 

That likewise in this period originated here and there works 
of high monumentality scarcely requires mention; they are sene- 
rally known. But it is here the object to determine the gener- 
al character of the period. andes: 

Art assumed a higher flight in the 15 th century in Burgundy 
and in Flanders under Claux Sluter and the brothers Vap Fyck. 


ap | 3 a 
. ea enh bboas. 4¢ soasybs of tet stew etetasm eseds J08 


+) Pie edd biod ot oldsay o19w ateisas to aotiareqsg eutdseooue 

a. a posite bibuslya edt. ..deut euo at gow bed veds tedt .etdaiod 

si, att, thao us of omeo ylioive trwoo asibasavuG odt to 

; Cam. ebood#iaimi blo sdi to savteoines 2 seomle toy een ae 

| Shela, vi2604, ovieeem jon ,eeodt beegelg gatdiase odt bas Leue 

. alt ine lareg souboxg yfac biwoo esouscliag oxf .someksle eyortoe 

~bbawgi0d edd mo1¥ ,.slaosg, sit Sstsisonmeg stuoo. eidt mort tent 

Mistaso. dt GL edt af amuseoo te yviobsvee odd bebssoo1d t4v0o as 

|  ytedaso di GI tetel oft of tus sds to vhude tosr10o 8 VE bas 

de.doum ii ,omgeas ylaomago ow asdt .2aoitsiisy stom 18% edatt 

ot sissdas tdgfe farit ts dotde ,fesottaesvucs es. tlesti. anode 

uihalit tagoo aotbapprrd ond egedieq af-acdt .apresbh goeb.2s av 

7 ee | | s190te19eds oldte 

dass “on .supeotesoty sdt to goasatmebers .S 

subaskabiora, oa0 af boiseg etitas, edt to. yetosisdo oivio odT 

ak Baovea 8 jeoaseatsasi canted edt io eistea odd rot aottibneo 

~peviseaiot tedso.ad¢ 19v0. gaituieg Jo soasatmobarg bsbiosb sdt 

goeuss etdt doyd asY aisddord oft, to sonsisegqae oct 19tts. atas 


ef tos. bas.eeso yas al .ebeoes ylaaorte of aoitizoqwoo tetlex 
Supesivtorg aesis Suiviase sedi oldteiv ai egiydoetidore at tess! 
wwisdaso dé Gl.odt ai. bas att abait siptostidow aidto® .soatte 
f > Boksd dotdw .oovors4 ati esd st ,golyve Leingootidors Ils atl 
a ebotasq tedto ads aedt o10€ -Oupesiutotg edd byswod aortoaxtb 6 

<eagititeqes bavow dtiw ,eeitef{sdue siexoibasd diiw velo ti asob 

_ off, .Raittugenote to, adxow dis, 19dso bas .yte08ad basyodme Lt 


«)) SOede,bas tdail to aottenies¢is.doiy s etasesxg ti tud .oiten 
» edt exseqgs [le s10led te .seogung ovitsrocsb ett alttint bas 
a sefgtoatig bagorg oLassio has {fsintovata edt mort yews &ararud 
) > webs atesa sostive Ilew edt ai. tezc0l on sadd at ,elyts. edt to 
| ,2afbftud edt to sousrssqgs oiftsdtes adt¢ at taomele getaimist 
y7meg tfeeti estam awit sedt Yo tetosisdo t1g ant ,ofodw odd a0 

op inebeabiaabie etel ssadt at sbia taseselqan ati ao elditaso 

besoin el rely ” ee auivated, bas sipsglgoB to asiyse .d 

bb -mgitqssa09 euogexatotig. & to eongaimoberq edt, rsbal 
arog Bf edt to owdglooe asa199 edt at bsgoleveb eaw sxeds 

Rika acai iy te fist, ~ rab to. Aiyte {utasbaow tedt 


ia ed a ah) re; . . Wied ue nite J, 
ae pie A Woe, wey F i=. ; Tee ae 


giommg, s 10t es.{lew.ee [sxyvsoetidors ylisyee s rot garfest adt 


+9d92, 990094 asd aoiistoosb odd to sgsilet betsmias og yltemyot 


13 
But these masters were far in advance of their time, and the 


succeeding generation of artists were unable to hold the art 
heights, that they had won in one rush. The splendid episede 
of the Bursundian court quickly came to an end; its knightline- 
ss was yet almost a caricature of the old knighthood. The unu- 
sual and the striking pleased these; not massive beauty but con- 
scious elegance. The influences could only produce perplexity, 
thet from this coutt penetrated the people. From the Burgundi- 
an court proceeded the savagery of costume in the 15 th century, 
and if a correct study of the art in the later 15 th century 
finds far more variations, than we commonly assume, if much sh 
shows itself as conventional, which at first sight appears to 
us as deep design, then is perhaps the Bursgundian court respen- 
sible therefor. 

8. Predominance of the picturesque. 

The civic character of the entire period is one preliminary 
eendition for the nature of the German Renaissance; a second is 
the decided predominance of painting over the other formative 
arts after the appearance of the brothers Van Eyck; this causes 
the feeling for a severly architectural as well as for a purely 
relief composition to strongly recede. In any case and not le 
least in architecture is visible the strivins efter picturesque 
effect. Gothic architecture finds its end in the 15 th century; 
like all architectural styles, it has its Barocco, which takes 
@ direction toward the picturesque. More than the other periods 
does it play with handicraft subtleties, with wound repetitions, 
flamboyand tracery, and other ert works of stonecutting. The 
formerly so animated foliage of the decoration has become sche- 
matic, but it presents a rich alternation of light and shade 
and fulfils its decorative purpose. But before all appears the 
turning away from the structural and organic ground principles 
of the style, in that no longer is the wall surface again a de- 
termining clement in the esthetic appearance of the building. 

On the whole, the art character of that time makes itself per- 
ceptible on its unpleasant side in these late Gothic works. 
4, Style of Sculpture and Bainting. 

Under the predominance of a pticturesque conception ef art, 
there was developed in the German sculpture of the 15 th century 
that wonderful stylé of carving, full of contradictions, which 
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especially in upper Germany, again injuriously reacted on Baint- 
ing. Both arts were under the ban of a hard formalism, that all 
acuteness of observation was still devoted to details; inventi- 
on finds in the face, as well as in the rude and angular moven- 
ent of the mouldings a deep and true, but raeely a free expres- 
’ sion. In the works of the great Netherlanders, and before ell 
in those of @uentin Matsys, in those of the upper German sevlp- 
tors, of the elder Syalin and of Riemenschecider, of the master 
of the Blutenbers apostle, and of the great Nuremburgers! Veit 
Stoss and Adam Kraft, we see the struggle for a coinception of 
nature full of style; but these masters could not rise above t 
the formal traditions of their time. 

5. Beginning of the Renaissance in Painting and Sculpture. 

Then about the turn (end ?) of the 15 th century comes the so- 
lution by contact with the Italian Renaissance. Its influence 
at first effected Painting and Sculpture more than Architecture 

Tsolated Renaissance forms already occur with the Northern : 
painters after the late period of the 15 th century; yet it ea- 
nnot come thence: the question is much rather, when in place of 
the idealism of the later 15 th century, devoted to details, 
does there appear a freer conception of nature in general? For 
this era is the beginning of the 16 th century, and Hans Burgk- 
mair and the elder Holbein are the first German masters, who 
made this conception their own. 

6. Hans Burgkmair and Hans Holbein the #lder. 

Burgkmair is in depth of invention inferior to Durer, and to 
the younger Holbein in free greatness of treatment; but he enj- 
oys an important formal endowment, that permits him to gain wi- 
thout toil the transition to a new style. The influence of the 
Italians is evident; it must indeed be assumed that Burgkmair 
was in upper Italy before 1500. He was the first German, who 
also employed the decorative forms of the Renaissance in a com- 
prehensive and consistent manner. 

Almost at the same time Burskmair’s fellow citizen, the elder 
Holbein succeeds to a similarly refined conception of nature, 
and he likewise employs the ornamental forms of the Renaissance. 
A few years later, Augsburg is the first centre of the Renaiss- 
ance in Germany. ) 

7, Hans Holbein the Younger. 
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Tn Augsburg, en the father’s works and under his direction, 
Hans Holbein the Younger also began the course of his life.Al- 
ready at 18 years, he wandered to Basle, and probably from bLu- 
cerne in 1518, he visited upper Italy, at least Gomo and Milan. 
From this time onward, he adhered closely to the Italian Renai- 
ssance; but a fortunate temper kept him from passing into the 
Italian style. Among ell German masters of the early 46 th cen- 
tury is Holbein the only one, who has adopted the spirit of the 
Renaissance in full congeniality, also the only one, who oppos- 


es it with entire freedom. This is not alone true of his conc- 


eption of nature, but just as much of his ornamentation. if 
the term Renaissance in its full extent be applicabele to the 
German art of the 16 th century in but rare cases, it finds ap- 
pliestion to Holbein’s ornamental designs, and yet it is not 
Italian, but in full sense German Renaissance. Although essen- 
tially for art industries, these drawings permit us to antici- 
pate, what under favorable conditions and in the hands of a gen- 
eration of high-minded artists might have become of the German 
arghitecture of the 16 th century. Such were not alone wanting, 
put at least in the first early period, there were also lacking 
givers of commissions; we meet here agin the poverty of German 
conditions. | 
Holbein’s forms are of royal nobility; he has not bis egual 
therein in German art; desire and ability fully balance there. 
8. Peter Vischer. . 
Next him comes Peter Vischer. He is likewise a perfectly el- 
arified artistic individuality; yet his aims are less elevated, 
whigh is not only in the innate endowment of both artists, but 


gs also based on their different courses of life. Holbein cSrew 


up in the views of the Renaissance; he saw Italy early and lat- 
er in England moved in greater and wider conditions, than those 
of Germany of the early 16 th century offered. Vischer remain- 
ed in the sphere of an imperial city. His first works were en- 
tirely Gothic; yet he became versed in the treatment of fisures 
in the new style, the striving efter stylistic simplicity, alr- 
eady on the Tomb of Archbishop Ernst in the Cathedral of Magde- 
burg, completed in 1477. In his famous principal work, the 

Tomb of S. Sebaldus in Nuremberg, Gothic and Renaissance unite 
in a charming manner. Here prevails an inexhaustible wealth of 
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imaginetion; a multitude of the most seductive details adorn 
the work; but the full clarity of the structure is not attained. 
On the contrary, the fisures of the apostles stand at a height, 
that Zerman sculpture had never reached since the 18 th century; 
they fulfil the severest laws of the art of sculpture. bikewise 
there lives again in the reliefs from the legends of the saint 
the pure style of sculpture, lost for centuries. In Vischer’s 
later works the overflowing wealth of invention gave place to 
& severe restraint. In the elevation as in the decoration were 
employed the forms of the early Renaissance in the most careful 
execution. 

We know little of the course of Vischer’s life. If we compare 
his youthful works with those of his riper years, then is the 
consistend development of a natural sculpture arrangement not 
to be mistaken. But where and how he became acquainted and im- 
bued with the forms of the Renaissance, we know not. The Tomb 
of Sebaldus seems to me to indicate a contact with the early 
Renaissance of Burgundy or of Flanders; the analogies of the 
styles are numerous. 

Be it now as one wills, Vischer’s quiet clarity must have ne- 
cessarily led him to the Renaissance, as soon as he came in ne- 
arer contact with it. : 

©. Albrecht Direr. 

Entirely different and in nowise as simple is Albrecht Dtrer’s 
relation to the Renaissance. Direr is no doubt the mightiest 
personality of the entire history of German ert. His slance e¢ 
comprised the entire world of phenomena and searched it with 
the most amiable thoroughness; but the reproduction is not. ob- 
jective with all acuteness of observation, as with Holbein, but 
it is strongly colored by personality; that coming to him is 
emphasized, and the characteristic is sometimes increased to 
rudeness; the traces of the most intensive mental labor, of the 
most vivid srousing of the imagination by the object come to 
light everywhere, and an unfathomable depth of invention is ex- 
pressed in his works, most directly in the drawings by his own 
hand. 

Diirer spent the time of training in the studio of Michel Wohl- 
genuth, and carried from the school prenounced impressions into 
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life. Certain formal and technical peculiarities of the school 
were never overcome by him, even in the time of his ripest mas- 
tery. His artistic invention was rooted in the bate German Go- 
thic. 
And yet he became a man of the Renaissance in this at least, 
that he made the most thorough study of nature the basis of his 
art, and that he sought by reflection to make himself clear as 
to the nature of art. 
On natuge as an instructress must his clear view have already 
fellen; the insight was required, that the artist must start 
from her and asain return to her, by contact with the Italian 


f Renaissance. Already about 1491, Direr came to upper Italy and 


Venice, and he certainly not only saw the works of the sreat 
masters, above all those of giovanni Bellini and of Andrea Man- 
tegna, but likewise obtained an insight into the methods of st- 
udy of the Italians. But full freedom and maturity was then 
first brought to him by the second Italian journey in 1505. 
The studies for Heller’s altarpiece and other contemporary draw- 
ings make known a perfectly developed and ready conception of 
nature, and the composition of this altarpiece, as well as the 
picture of all the saints, corresbond in the symmetrical distri- 
bution of their masses to the severe sround principles of the 
Italians. No German painter composed thus. Dtrer did not then 
pursue this tendency further; drawings and copper engravings 
were produced in great numbers during the next years; but howe- 
ver great he shows himself in these small plates, however dear 
to us they are, we may still lament, thet it was not permitted 
to him to execute monumental works. Fven in these small works 
he incessantly developed further, and at about the end of his 
life, gave his highest work in the pictures of the four apostles. 

Darer was inclined toward the artistic sround principles of 
the Italians, but not to their treatment of form, he always re- 
mained independent. consistently true to himself, he struggled 
with restless industry through to the simple srandeur of the 
four apostles: everything pretty was completely overcome. 

In the industrial domain he did not succeed equally; he cult- 
ivated this province only at the side. His industrial feeling 
is not es unfailing as that of Holbein; neither the proportions 
nor the sequence of the members nove freely within the restraints 
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ef fixed art principles. Tt indeed remains to be considered, 
that Direr’s designs (the Triumphal Arch, the Triumphal @her- 
iot, etc.) were merly drawings, in which no regard is paid to 
the materials for execution, since moreover they were not inten- 
ded for construction. But how differently did Holbein design 
in similar cases; he was entirely free from the rudeness and 
fantasies of Direr. Thus Direr writes in the instruction for 
measuring with the compasses and ruler:-- “But so I now take 
the learning to make a column or two as an exetcise for the 
young apprentice, and then I think of the German disposition; 
for commonly all, who wish to build something new, may also 
have a new form therefor, that was never seen before,” so that 
he thereby designates the reason for his industrial weakness, 
like that of his countrymen. They create charming things in 
details; but they do not see the forest on account of the trees. 
Birer has likewise made but few concessions in his ornamental 
style of the Renaissance. His ornament in the prayer book of 
Maxamilian, on the Landau alterpiece and elsewhere is entirely 
individual and of peculier beauty; but it lacks the full free- 
dom and elasticity of the lines. 
10. Little vasters. 

fhe generation of artists followins the great masters of the 
beginning 16 th century already stand on the floor of the Rena- 
issance. Beside and after the younger Holbein work Manuel Deu- 
tsch and Urs Graf; Peter Vischer’s sons carry their father’s 
style further in a freer manner} Peter Flétner, of manysided a 
and mobile talents, is entirely imbued with the forms of the 
Renaissance; the little masters approach Direr more in time 
than in nature. They were especially effective by their copper 


engravings. Their ernamentation is derived from the Renaissance 


of upper Italy and France, frequently very expressive, yet rare- 
ly as full of movement as the Italian. There is scarcely doubt, 


y that these little plates determined the extension of the Renais- 


Sance, as well as for their similar form character in wide dom- 
ains. In this iddeed lies the importance of the little masters. 
They do not altogether equal their predecessors; with the deaths 
of Peter Vischer and of Albrecht Dtrer, end with the departure 
of Holbein, the great style in sculpture and painting set for 
Germany. But that the great besinningsooftbhe® Renaissance in 
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these arts had no worthy successors does not change the fact, 


that the said masters had really introduced a new style. The 
conception of nature in northern art as a different and a high- 
er one in the 16 th, than in the 15 th century. 

11. Architecture. 

The same is not true of architecture. It also makes a great 
change from the second decade of the 16 th century onward; buat 
this first concerns only the formal treatment, not the composi- 
tion and the construction. The decorative forms of the Renais- 
sance penetrate from the South and the West; but the proénciples 
of composition, the clear obedience to law of the Italian Ren- 
aissance remains excluded from the Cerman masters. 

12. Relation to the Italian Renaissance. | 

We regard the Italian Renaissance as an internal style (kat 
egochen), and desire by this designation to express, thah in it 
the treatment of interiors is less controlled by industrial th- 
an by esthetic impulses, divisions of masses and their relations. 
This internal style is already prefisured in the Italian Gothic; 
indeed the great cathedrals in Florence, Bologna and Como in t 
their abstract beauty of interior belongs to its most sublime 
creations. It is otherwise in Germany. Men desire to recognize 
in the hall church a precursor of the internal style of the Ger- 
man Renaissance; but if in the hall church, certainly a form de- 
rived from the organic Gothic church building, an internal style 
should have been announced, which is first to be proved, then 
may the German Renaissance still not be regarded as the further 
development of this germ; for if any style is not an internal 
style, this is it. Beautiful treatment of the interior accord- 
ing to masses and proportions is not the nature of this style, 
that troubles itself very little about proportions. 

fhe architecture of the Italian Renaissance is an art in gui- 
et clarity entirely concerned with itself and satisfied there- 
with; it stands at the height of its development at the time, 
when in the North the first shoots of the new style germinate. 
The decoratively sportive is entirely stripped off, that adhe- 
res to so many works of the early Renaissance; it is architect- 
ure, pure and in the highest sense; it has become an internal 
architecture, as rarely attsined in other periods, never surpas- 
sed. Whoever imbues himself with its best works, feels himself 
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20 
removed from the littleness and worry of external life and ele- 
vated to a higher sphere; he experiences in himself the “eath- 
arsis”, that is the effect of every sublime work of art. 

Of all this is scarcely to be found a trace in the German Ren- 
aissance’ the intellectual basis on which is based the artistic 
treatment $s one entirely different. While the Italian Renaiss- 
ance sought to raise the individual work to typical importance, 
obedience to principle and simplicity contended, while in it t 
the regard to practical needs receded behind the higher require- 
ments of a severe art; the German Renaissance adhered closely 
to the needs of a strong and solid, but plain citizens’ exist- 
ence. Something generally available is not the aim; every par- 
ticuler case finds its special solution. Every problem is at- 
tacked with sound sense and is boldly carried out according to 
the requirements of the purcose, without special regard to for- 
mal obedience to principle. It is a realistic architecture; 
its artistic ground principle is the picturesque; this dominat- 
es the composition, the grouping of the masses, as well as the 
decorative completion. The German Renaissance is not sreatest 
where it ends in symmetrical and strictly architectural compos- 
ition -- the facades, composed according to the so-called orde- 
rs, ere weak with scarcely an exception --, but where masses of 
unegual value are pleced beside each other. It does not distr- 
ibute the ornament regularly over a surface, but concentrates 
it on certain parts; bay windows, portals, Sables and the like,. 
with greater simplicity of the remainder, and the ornament is 
effective, less by linear purity of form, than by skilful dis- 
tribution of lisht and shade. 

By this tendency to the picturesgue the German hekaiGothie 
is directly Joined to the late Gothic; the free srouping of the 
masses, the irregular distribution of the ornament become alre- 
ady the last steps of the development of Gothic architecture. — 
The mode of decoration also does not chasse immediately. The 
forms of the Italian Renaissance are frequently misunderstood 
and are introduced in the multitude of late Gothic ornamental 
forms, being combined therewith into,snot a strong stylistic, 
but e harmonious general effect in a decoratively picturesque 
sense. The masters were not conscious ef the innate oppositi- 
on. Thus the adoption of the Renaissance forms in nowise app- 
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appears es a break with the past, but rather as an enriching 
of the treasures of form. But besides such works, that only a 
adopt certain Renaissance motives, there are eatly such, that 
almost wholly belons to the new style and only exhibit some ech- 
oes of the Gothic. Yet they do not differ in their plans, but 
only in their form treatment from the late Gothic buildings. 
Thus the basal tendency of the German Renaissance shows itself 
to be entirely different from the italian, and an innate relat- 
ion does not exist, like that for German painting and sculpture 
of the arly 16 th century. , 

By the preceding is characterized the position of the German 
Renaissance to the Italian on its negative side. 

That an external connection in the adoption of forms exists 
scarcely requires mention. Prototypes are not the forms of the 
Floeentine and the Roman, but those of the Renaissance’ of upper 
Ttaly, that are less severe than the former, have never been en- 
tirely overpowered by the ornamental, and therein advanced to 
meet the decorative sense of the German masters. 

13. Impulses from upper Italy, Burgundy and France. 

The most important starting points are Venice and Lombardy. 
Particularly far-reaching are the impulses, that started from 
the Certosa; they affect Germany, the Netherlands, France and 
especially Spain. This connection makes it difficult in many 
cases, if not impossible, to decide whether the former came di- 
rectly from Lombardy or by the roundabout way through France; 
for by the naive manner of the art creations of the time and by 
the decorative conceptiony with which the Germans ppproached t 
the Renaissance, the forms torn from their connections were 
sometimes more and sometimes less freely transformed. That the 
Renaissance came not alone from upper Italy but aiso from France, 
Burgundy and the Netherlands is beyond all doubt. I am téo lit- 
tle acquainted with the Renaissance of northeast France end Bur- 
gundy to be able to state the route by which the transfer occur- 
red. The intimate connection of the Netherlands with Burgundy 
) was based on the political union in the 15 th century. I recos- 
, nize here, as in France, the school of the Certosa. I cannot 
attribute to the school of Fontainebleau the importance, that 
is usually assigned to it] on the contrary, closer investisation 
must prove, that as in the 15 th, so in the 16 century mighty 
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impulses proceeded from Burgundy. 
14. Mede and Manner of Introduction. 

If we ask, how and by whom the forms of the Renaissance were 
brought te Germany, there are first to be mentioned artisens, - 
stonecutters, as well as stonemasons, that in their wanderings 
came to Italy or Prance, like the master Hieronymus, that built 
the Fondaco de’ Tedeschi in Venice. Their names only exception-—- 
ally remain to us. But the knowledge won in their travels by 
stonecutters and builders is not the only source, and perhaps 
not even the most important one for the introduction and exten- 
Sion of the new style. The works of painters and sculptors, 
particularly their epitaphs, the copper engravings and woodcuts 
of the little German masters, that found wide distribution, car- 
ried a perhaps defective view of the Reneissance forms into ev- 
ery district of the land. Italian and French woodeuts, that c 
came to Germany separate or as illustrations of books and were 
there imitated, likewise contributed much to the extension of 
the Renaissance. The forms of the architecture and of the ar- 
chitectural decoration appear on the book titles, the borders, 
the teail-pieces, and even on architectural representations, as 
in the Vitruvius of Fra Giocondo and others, in simplified and 
enlarged form. The requirements of linear clearness demanded 
in these little outline drawings simplifyins and transforming | 
the figure to flat forms. The elastic acanthus scrolls of pan- 
els in relief and the srotesques were reduced; the structural 
elements were transformed into ornamental, so far as it did not 
concern the direct representation of architectural forms. The- 
se reduced forms were then again transformed into reliefs by 
persons, who had never seen the full Renaissance. Much ewkward- 
ness and much misunderstanding must slip in during this proced- 
ure} but there likewise appear mucr sound sense and rich skill 
in sculpture, that also understood how to produce strons effects 
with the little understood forms. 

Finally wandering Italians contributed to the introduction of 
the Renaissance into Germany, who worked as masons and stonecut- 
ters in Germany, whether from foreign or from their own designs. 
Already from the earliest middle ages onward were Italian mast- 
ers -- the Comacine masters -- engafed here here and there on 
this side of the Alps, end in the 16 th century we meet them e° 


cli eon ve bi 
' ree edt cabaad _asmreS: at beamed 
£40 ps roses aemro® edt)ot hevedbs mods to saod 
; _codeptem dutwkatvato of s{dteaog ton astto et tt todd 
>. afi nalgcon eo gottalsetosiato yas yd acemte® sdt to seods 
eteamhe’ ‘oo \eiyte merfetl odt of test bled) ylgnorte atodto 
eet ation at eonseeteash odd io estoastast afew . Sf 
+ a haapieee gee eouseeieaes edt to amtot oft tedigedw of Baibiosog 
_—s Svb¥em Tred? Beatster 10 ,asn1s9 sit osak sottamiotensiy 6 beo 
7 a “Cab bedetuantteth od ot amestte ont won o18 oxadt -.astoarado 
a |  idottiw to.sno .kataatesd sit mort yasmis® to eousasisaed edd 
|  —- Sideteakteed ow oltdw .“oowsasianel aew1sd” odd miss yom on 


—s - 


 -‘Yordswo® odd bas dino odd avewted etaixe sesutaoo baoose A. 

 k~ehivosg OO wg edt ao aesl beeed et tL .widagoo odd 
ss tteRELD ond mo asdd .anam1s9 sowol oft bas asaqe odd to sortk 
Ps’ edt at bserge souszetedsh odd doidw mort .etatou guitrete Jae 
fens. hedd ak bart esutéewoe oals ow boobal .ditsom adé bas tidwos 
wy ynof stew yletl dtiw esotisle: sdt twd jeredasm asilerl ataos 
a © higde vaste? nsedtvoe word .diuoe edt af wedd ostentiat eeol 


ne 0) Jgataveo asmts) wol edd oftar sistossivows of vaw oldseottoa 
»YRe baw yours? vewol to agaroliwd eoasaetsass sasifase od? 
~xe8 19999 to [oodoe add ao tasbaeagsh od ot sr8e9qqs8 silsdgtasd 
“<9 elno. ~89g08 exedt basl eutd® edt tot yvrettaos ond ne tyao 
O46t teods wort fsouseetanst deibaalasdte oft date sacival 

.  - Meemedatened ys dgiw es shasitsdte odd mort es0k saedt .biswao 
 .dtemasd ot oeals aatbhaotxs .ynemte? dévoa [le dawords mesata 


oo > ip Ser >. Sigaemie® ab soneesisasd asidesl” edt os iasdto 


fe wh ydeorsoe bas .yi{sotbetogsttad sedsissaca ecusaatened 


a] d . * 
g la ay Pa pe 
4 Kareee if a ad 
Gq < , 


~~ 


‘ode iiéwoe off ut asdd velagmta at sroterodt ab nottsfer of? — 


et (ebasliedtell out to tedt sAff .yaoxs? 1reqqe to sonsaataneh 

Bs “Epanemmenanty ati tgaqnse aveddaoa sd¢ ak bearstaasid ydserls 
a as Yasa1s8 oft of Hotalimbeas ybsstia ets emtot qth bas 51 
| ibis “evitemrot sds »yaantre) tewol to siatge edt at vlreloottisg 
% 9s ahd? .frot doum oe dtuoe edt ta00 tedd saeada ef Axow 
ans ‘\elyte edt to Qabtast]e s woud toa bib atroa edt ted¢ borate 
-go% tdanoe ad of ef edt tedd a9ddsr to .soasesteaes yliss as 
Ss Pieey Bpoe, crags « ' .abasltodtell edt af ti 

ay ifs asisnet edt otdw ia ayen avotiev odd pcan al 


Be 
everywhere in Germany beside the natives, the Italien masters. 
Seme of them adhered to the German conception more or less,so 
that it is often not possible to distinguish their works from 
those of the Germans by any characteristics of style, while 
others strongly held fast to the Italian style. 

15. Main Tendencies of the Renaissance in Germany. 
According to whether the forms of the Renaissance experien- 
ced a transformation into the German, or retained their native 

character, there are now two streams to be distinguished in 
the Renaissance of Germany from the beginning, one of which 
we may term the “German Renaissance”, while we designate the 
other as the “Italian Renaissance in Germany” : 

A second contrast exists between the North and the South of 
the country. It is based less on the difference race peculiar- 
ities of the upper and the lower Germans, than on the differ- 


‘6 ent starting points, from which the Renaissance spread in the 


south and the north. Indeed we also sometimes find in the 
north Italian masters; but the relations with Italy were longs 
less intimate than in the south. From southern Germany the 
Renaissance penetrates battsporadically, and scarcely in a 
noticeable way in architecture into the low German country. 
fhe earliest Reneissance buildings of lower Saxony and of 
Westphalia appear to be dependent on the school of upper Sax- 
ony? on the contrary for the Rhine land there appear only re- 
lations with the Netherlandish Renaissancet from about 1550 
onward, there goes from the Netherlands a mishty Renaissance . 
stream through all north Germany, extending also to Denmark. 
The relation is therefore far simpler than in the south; the 
Renaissance of upper Saxony, like that of the Netherlands, is 
already transferred in the northern sense; its frequently ha- 
rd and dry forms are already assimilated to the German, and 
particularly in the spirit of lower Germany. the formative 
work is absent, that cost the south so much toil. This re- 
quired that the north did not know a startine of the style, 
en early Renaissance, or rather that this is to be sousht for 
it in the Netherlands. 

In considering the various ways by which the Renaissance 
penetrated south Germany, the great similasity of the forms 
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in the most different and most distant places is striking. 
Tf certain great masters, like Burgkmair, the two Holbeins, 
Peter Vischer and his sons, and Peter Wl8tner alreedy exhib- 
ited the entire canon of forms of the fisst period of the Re-. 
naissance of upper Germany, and actually exercised wide-reach- 
ing influence, their works were yet not everywhere known, that 
the Renaissance was employed. bikewise connections of schools 
or of lodges, as we observe without difficulty in the German 
Gothic, are scarcely proved at first in the Renaissance. Ev- 
idently many masters have formed: themselves after very imper- 
fect models, as I have already briefly characterized then. 
And yet we find everywhere the same character of form. 

The phenomenon may in some degree be explained by the com- 
mon training in late Gothic forms. Eye and hand of the artist 
are restricted to fixed tendencies by training and custom; he 
sees more and with more acuteness, but also usually more one- 
sidedly than the layman; he can only reproduce the sides of 
the objects observed by his eye, whose course his hand may f 
follow. This restriction is no defect; it alone makes possi- 
ble the development of a definite individuality, whether as 
separate personalities or as entire schools; it alone renders 
possible for moderate talent to do work successfully in the 
arts. 

To the German architecture of the 16 th and 17 th centuries 
were no leading spirits, such as were allotted to sculpture 
and painting. fhe younger Holbein, who could have become the 
leader, moved in an ideal world in his designs for facades. 
Shall we lament the lack of a great pathfinder? What became 
of German sculpture and painting althe the deaths of Dérer and 
Holbein and the departure of Holbein? And would these heroes 
have been able to maintain German art at their ideal height 
during a period, which was most strongly affected by interests 
other than artistic? | 

The German Renaissance lacks the very Sreat seniuses; but 
it exhibits a great number of men of sreat and of average tal- 
ents. Just the works of such masters most purely express the 
spirit of the time. Each wilfully proceeds according to his 
own inclinations: for it is the German nature to ever seek n 
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new forms, that were never seen before; yet in reality with 
all their wilfulness, they move in a limited circle, for enl- 
arging which their individuality is not sufficiently strong. 
Few worxs rise above a medium height, and nearly all are ins 
spired by the same spirit. | iey 

The Zerman masters of the 16 th century stand at the tran- 
sition from artisans to artists, the restraint of the trade 
guild makes itself felt, and if even one or the other makes 
a study tour to Itely, like Heinrich Schickhardt or J+ Wolf, 
they remain at bottom master artisans. This explains on the 
one hand their technical abilities, but also on the other, % 
that in them the artistic individuelity is not ‘sufficiently 
developed for them to express themselves in art works with | 
entire freedom. But with all restrictions, much origipal 
strength makes itself felt. What ea naive joy in creating is 
expressed in the constantly varied compositions, whet warmth 
of invention, whet certeinty in the decorative feeling! Few 
works are purely executed without objections; much remeins 
unsolved in the composition, much in the details is awkward 
and misunderstood; but in any case is expressed strongly the 
conforteble joy in life. 

16, Relation of the laity to art; secular character of 


the German Renaissance. 

Tt would be important to know more intimately the relations 
of the people, or at least of some of its classes, to art; 
for the character of bhe art of @ period is not alone determ- 
ined by the artists, but also in ao less degree by the class- 
es, on which art is bestowed and who enjoy it. Unfortunately 
little has been done in this respect. The monuments themsel- 
ves indeed afford information; but direct evidence in the lit- 
erature has not yet been collected, but also cannot be apund- 
ant. I can only present some hasty notes. . 

In contrast to mediaeval ermbhitecture, the Renaissance is 
essentially secular. Indeed during a11 times of the middle 
ages stately and frequently important secular buildings oris- 
inated; but the system of construction and the forms were de- 
veloped in church erchitecture. In the German Renaissence, 
church buildings are not even numerous; most of them still 
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firmly adhere to the Gothic style; the secular architecture 
has the entire leadership. 
17. The Citizen Class. | 

The mightiest impulses for adopting the Renaissence come f 
from the cities. These had reached the height of their dev- 
elopment in the later 15 th century; . rich and well organized 
public life had been developed; great commercial undertakings 
brought prosperity and wealth? in the citizens was also conc- 
entrated the culture of the time; it is not very elevated, b 
but is sound and respectable. It is a strong race, that pla- 
ees importance in the external appearance. With prosperity 
also increases the demands for comfort. The house is the 
pride of the man, the joy of the housewife, it is both exter- 
nally and internally equipped by their best efforts. The 
rooms receive paneling and ornamental wooden ceilings; slag- 
ing of windows was common; brightly colored plates with his- 
torical, allegorical or heraldic representations were liked; 
in place of the fireplace appeared the tile stove, that was 
frequently brightly glazed; gay hangings adorned the walls; 
but ebove all the furniture was richer; paintings and ornamen- 
tal vessels of metal or slass decorated the rooms, and the 
pure magnificente of a beautiful and appropriate costume cor- 
responded to the stately furnishing of the dwelling. 

/2 The feeling for public Pife is still very active, and the 
citizens eligeble for the council devoted themselves to the 
service of the community in counsel and in war. Even the - 
srtisans did ndt lebor individually, but within their suilds. 
A great series of stately city halls, suild halls, commercial 
halls and other buildings are the monumental evidence of the 
common life of the city. Harnest and suitable, they almost 
always clrearly correspond to their purpose, and this innate 
truth is one of the most enjoyable sides of the German Renai- 
ssance. 

Thus is the joy in the beautifying of the surroundings by 
art and in the possession of art works generally extended; b 
but it is rather the rich than the simply beautiful that ple- 
eases, and a high sense of art rately occurs in Germany, such 
as we find everywhere in Italy. | 
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18. Princes. 
Powexful helpers of the new style were likewise the ambitious 
territorial princes. The magnificence of the imperial. court 
wes to be atteined and surpassed if possible. A body of wae- 
Genases was not entirely lacking. 

Maximilian, the favorite of humanists and of poets, in his 
many-sidedness is a man of the Renaissance, certainly only of 
the German: the higher culture is lacking in him. He employ- 
ed the Sreatest masters on little works. Their drawings are 
indeed superior to the text they illustrate; but they have 
ereated so many charming things, that we must lament that th- 
ese are merly woodcuts and not monumental paintings. The id- 
ea of his Tomb is Sreat, and in spite of many defects in exe- 
cution, the work has a grand and abiding effect. 

Albrecht von Branderbursg, Archbishop of Mentz, gathered in 
his court e circle of humanistic cultured men, and for this 
was esteemed by Reuchlin. He was also devoted to the format- 
ive arts; Peter Vischer, Flétner and the remarkable painter 
MatthZus Gitinewald worked for him. What he built in Halle 
belongs to the late Gothic. 

A higher sense of architecture occupied the Wittelsbachers 
of the Palatinate, and before all Otto Heinrich. He began. 
in the third decade the erection of Gastle Neuburs,and he 
continued in Heidelberg in a splendid manner the buildings 
commenced by his predecessors. At the beginning of the 17 th 
century, he found a worthy successor in Frederick IV. The 
Otto-Heinrichsbau and the Friedrichsbau are indeed the most 
monumental evidences of the German Renaissance. 

The buildings of the Palatinate are worthily classed with 
those of the Bavarian Wittelsbachers. Here at first prevail- 
ed the Italian,and later the Italian-Netherlandish spirit; 
Wilhelm V and Maximilian I show themselves as high-minded pa- ~ 
trons of the arts. 

Not everywhere do we find this height of inclinetion for 
architecture; but genuine, love of building inspired nearly 4 
all German princes of the 16 th and 17 th centuries, and ev- 
erywhere arose stately palaces. 

The Pugsers in Augsburg did similarly 4s the princes. The- 
ir Tomb-Zhapel near S. Anna is the first Renaissance building 
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in Germany (1512), and a few years later (1515), they built 

their palatiel house on the principal street, but unfortune- 

tely very fey traces of its former magnificence still remain. 

Jacob Fugser called the painter Pongano about 1570 from Venice 

to Augsburg for decorating some rooms of the palace, and this 

master later assisted in the artistic cohpletion of the ducal 
buildings in bandshut and munich. 
19. Churches. 

Less active was the Church; its architectpral needs had been 
satisfied in the preceding centuries, and many great undertak- 
/i ings still lacked completion. The great church buildings of 
the Jesuits, as well as those of the Prince Bishop of Wurzburg, 
Julius Echter von Mespelbrunn, belions to the late time of the 
period. Protestantism had not attained higher independence 
in the domain of church architecture. -- The 16 th century w 
was filled by religious wars, and it was no time for the prop- 
si haba ment of church architecture. 

Aa a movements of the time, thet humanism 
and the Reformation have not influenced the formative arts to 
the degree, that men have been inclined to assume. 

The Ttalian Renaissance stands in direct connection with hu- 
manism, which in Italy pursued aims more esthetic then stien- 
tifie. The Italian saw in the revivel of classical antiouity, 
that was still merely a pleasent fiction, a return to the na- 
tive hereditary views of art and life, but which were disturb- 
ed by the invasion of the barbarians. And there really lived 
in them so much of the antique spirit, that an art could bles- 
som, allied to the ancient Homan in spirit and yet excelling 
it. What a purely esthetic view of the world, applied to all 
conditions of life, could produce in mastery, was at least 4 
attained in the formative arts; but in the life ethical weak- 
nesses also clearly appear, which they bring with them. They, 
and not in the least the dark position of religion and of the 
Church, are to blame for the early end of the Renaissance and 
the thorough change in dispositions already soon after 1500. 

The German humanism prospered differently from the beSinning. 
It had a more philogicel-scientific, a pedagogical tendency. 
The older humanists still stood entirely on the besis of Chr- 
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Ghristian orthodoxy; but the increasing admiration for classi- 
cal antiquity led many of the later humanists to an estrange- 
ment from the Church, and they placed themselves joyfully on 
the side of Luther, when the great intellectual combat began. 

With all admiration, the relation to antiouity in Germany 
was still quite different from that in Italy. Men could not 
regard the Romans as their ancestors, nor their language and 
art as an inheritance lost and won again. Therefore humanism 
in Germany colud not become truly national. It was unfruit- 
ful for the arts. We find enjoyment of the formative arts b. 
but seldom among the German humanists and in limited measure; 
direct furtherance of the Renaissance did not proceed from 
that circle. A direct influence cannot be ascribed to them. 
The Grecian and Roman legends and histories were translated 
and won a wider distribution. They could not fail to be rep- 
resented artistically. In the works of the little masters, 
they occupy much space. bikewise the bulky allegories in sec- 
ular representations may be referred to humanistic influences. 
That the humanists participated in making programmes for draw- 
ings and especially for monumental paintings is evident from 
literary evidence,as well as from the monuments. 

From the generel admiration for antiquity also resulted that 
for antique architecture. Without knowing it, men esteemed 
it as especially noble and were inclined to adopt the antique 
style. No German architect indeed went back to antique monv= 
4 ments; men already took the Italien Renaissance as the origi- 
nal source, and made further deviations from this changed art. 

The early German Renaissance stands in no nearer relation 
to the antique; Vitruvius” handbook in the translation of Ri- 
vius (1548) and Serlio’s books on architecture (1542) first 
transmitted to the Germans in some degree thr knowledge of +t 
the entique orders; but their influences$ on the practice was 
slisht. 

21. Reformation and Counterreformation. 

The universal problem of the German nation in the 16 th cen- 
tury lay in religious, and not in esthetic domains. Neither 
Erasmus nor Hutten, Direr nor Hass Sachs is the man of the c 
century, but Martin Lutter. One may stand toward Luther, as 
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he will; that he showed the way to the religious perceptions 
of the greatest part of his people for centuries later, that 
the entire course of development of German intellectual life 
until our own time was perfected under the influence of his 
acts, cannot be contested; his overpowering sreatness also 
appears in this, that we have not yet entered into objective 
relations to him, but we still today view him with enthusias- 
tic love or bitter hate. 

The storm reliecase by him at once occupied and dominated all 
intellects: unfortunately some took part for and others agaist 
him. In presence of this combat for the highest good, all o- 
ther intellectual interests receded. Unheard of compulsion 
of the spirit was employed by both sides, the decision of the 
sword was frequently called in, and only in complete exheust- 
ien did the German peoples attain repose by the peace of Min- 
ster and Osnabrtick. 

The Reformation has no direct relation to the formative 
arts and did not further them, and least of all architecture. 
The Reformation and the Catholic Counterreformation rent an 
impassible chasm in the spiritual life of the nation; the 
catholic South and the Protestant North hence took different 
ways, and the same wasitrue for the Gatholic, Flemish and Pro- 
testant Holland provinces of hhe Netherlands. But if Gathol- 
icism predominated in the South and Protestentism in the Nor- 
th, yet in both the domains of both faiths frequently inter- 
mingled, and the opposition of faiths suffice to explain the 
“phenomena in artistic realms. They were very rude in the 

late 16 th and the 17 th centuries and yielded fo e thorough 
toleration in the 18 th; but their influence on science and 
art most perceptibly appeared in just the 18 th century. 

21. Introduction of the Italian Barocco. 

The Counterreformation must have aided the adoption of the 
Ttalien Baroceo style for external and internal reasons, while 
Protestantism favored adherence to the national style. But 
after in Gatholic as well as in Protestant creations, larger 
or smaller domains pelonged to oné or the other faith, it 
could not fail, that these followed the general tendency of 
their surroundings. | 

The Counterrefermation had as a result a closer connection 
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of the German Church with Rome; likewise the intercourse of 
the Catholic courts with Rome wes very active at the time, in 
order to extirpate the teaching of buther and to lead the peo- 
ple back to the Church. In consequence of the Counterreforn- 
ation the Italian Barocco made its entry into germany. Ital- 
ians and Netherlanders trained in Italy came to the courts 
of Vienna, Munich, Salzburg, Brussels ete., and some of these 
many-sided masters had in hand the direction of all artistic 
undertakings of the princes. Their pesition was already qui- 
te different from that of the old German master artisans. 7 
Phere was indeed none like the cavalier and diplomat Rubens; 
but the esteemed positions, raised above the restrictions of 
the guilds, were occupied by the art directors of the German 
princes, Friedrich Sustris and Peter Candid in Munich, Barth- 
olemew Spranger in Prague end others. 

As the painters did earlier, now certain south German arch- 
itects also made study tours in Italy. Heinrich Schickhardt 
in Stuttgart and Elias Holl of Augsburg have told us of their 
journeys in their autobiographical notes, that J. Wolf, the 
builder of Nuremburs City Ball, was in Italy is known from o- 
ther sources. 

Whet came in this way to Germany and the Netherlands was no 
native style. The tendencies of the Italien late Renaissance 
and of the Barocco were already very divergent, end if the 
splendid characteristics of the Barocco, which W8lfflin has 
Siven (Renaissance and Barocco), strictly taken only apply to 
the Roman Barocco, then must the different modes of trassmis- 
sion compel further differpntiation. The earnest grandeur of 
the Italian Barocco @s possessed only by some of the buildings 
designed and constructed by Italians. The architecture of t 
the Netherlands of Italian tendencies is rather a belated Re- 
naissance in its treatment of interiors, even if it also adh- 
eres more or less to the forms of the Barocco. Finally the 
Germans formed themselves, so far es this Soes, on the dry a 
art of Pealladio. But in spite of all diversities, the trans- 
fer of Italian architecture to the North is still a common 
Renaissance, that places itself in opposition to the German; 


the tendency to architecturel magnitude. The direction is 
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again transferred to church architecture. 
238. German Barocco. 

fhe North adheres to the national style. The factors that 
favored the broad stream of the Italian Barocco into south 
Germeny vanished in the Protestant countries; but even in the 
Catholic provinces in Rhineland and its like was not dissemi- 
nated; on the contrary occurred there the Renaissance in a 
phase of development, that may be designated as German Barocco. 
The nearer basis of thss appellation follows in another place 

fhe kinds of Italian-like and Serman Barocco denote the main 
currents of German architecture of the late 16 th and of the 
first half of the 17 th centuries; but in nowise do they con- 
prise all of these. An exceptional position is taken by a 
series of very worthy buildings of the Palatinate and of Fran- 
conia, an exceptional place by the singular revival of Gothic 
architecture in the same period, not to mention sporadic app- 
earances here and there. 

24. End. 

There was still much building in Germany until late in the 
thirty years’ war. Gradually was exhausted the extraordinary 
wealth of the country. Only the second half of the war, when 
/0 there was no mention of carrying on the war on a sreat scale, 
armies and people became more and more savage, did Germany 
truly fall; not the victory of one or the other party, but 
poverty, depopulation and exhaustion put an end to the miser- 
eble war. 

After the war begins a new period of the history of German 
art. The formative arts beceme international and recede from 
the leading place, that they occupied during the period of 
the Renaissance. The disposition of the time has become lyc- 
ic; the increased intimacy of Catholic religiosity, like the 
Protestant pietism, finds its adequate expression, not in the 
formative arts, but in music. In a remarkable parallel te D 
Direr and Holbein, the founders of the German Renaissance, s. 
stand on the threshold of the 18 th century two musicians{/-- 
Johann Sebastian Bach and Georg Friedrich Handel. 
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/% Chapter 2. Echoes of Gothic and Beginnings of Ren- 
aissance in the Netherlands. 
25. Gothic Buildings with some Renaissance Forms. 

Strictly taken, the Renaissance of the Netherlands must be 
treated in connection with the Bursundian. I know neither t 
the one nor the other sufficiently and can only present some 
general remarks on the Renaissance of the Netherlands. 

Renaissance buildings ef the 15 th century do not exist. 

But indeed even in the 15 th century, certain Renaissance mo- 
tives penetrated into the luxuriant late Gothic of the Neth- 
erlands. When this adoption of Renaissance forms began is 
therefore an immaterial question, since it indicates an addi- 
tion to the stock of forms of the old style, rather than the 
beginning of the new one? yet it does not precede the last 
decades of the 15 th century, and only wins a Ssreater extens- 
ion in the early portion of the 16 th. 

Fhe most important master in this last phase of the Gothic 
style is Rombout Keldermans from Mechlin. How much of the w 
work ascribed to him actually belongs to him is to be more 
fully investigated. 

Keldermans preferred to employ on his houses e facade syst- 

‘f eh, on which the narrow Netherlandish city hall with its crow- 
dead and tall windows is almost necessarily impressed, and wh- 
ose origin is perhaps to be sought in wooden construction. 
Between the rectangular windows stend slender grouped columns, 
that receive the freely drawn arches. The tympanums are fill- 
Ed by ornement, the spandrels between the arch mouldings and 
the belt of the story above with tracery. The system is rep- 
eated in several stories. In the filling ornament, Keldermans 
adopts certain Renaissance motives in the second decade of t 
the 16 th century. Fis. 1 1 exhibits a window from the Guild 
House of the Fishermen at Mechlin. 
Hote 1. After Ysendyck, J. J. Documents eclassees de l* Art 
dans les Pays-Bas du Xme au XVilfe Siecle. Brussels. 1880-1889. 

The facsde system does not proceed from a structural necess- 
ity, but sives an ideal apparent organism, that is justified 
where it serves for the expression of higher architectural i- 
deas, the relations of the stories and the like, but which is 
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34 
here employed in a purely decorative way. According to thee 
same sround principles also proceeded the northern Renaissance, 
and just the ornamental cheracter of both art tendencies is 
the reason, why they could exist so long beside each other. 
Keldermans does not give up the Gothic general design in adop- 
ting this ornamentation, although the system almost of itself 
verges on the Renaissance, and already is the lifetime of Kel- 
dermans wes changed into Renaissance forms, yet in some of h 
his works, as in the facade of the City Hall at Ghent (1518-— 
1535) with entirely Gothic forms, the spirit of the Renaiss- 
ance very perceptibly appears. See the canopy between the w 
windows of the ground story in the work by Ysendyck. g Allied 
is the spire of the Tower of Antwerp (completed in 1518); not 
by Keldermans. The system of construction in the Bishop’s 


20 Palace at biege (1508-1040; Fis. 2 “) is nothing more than 8 


basilican system employed externally with a triforium; in the 
sround story are found wonderful columns in little understood 
Renaissance forms. The Bourse in Antwerp by Paul Snydinex h 


has a fanciful columnar court: it belongs to a similar tenden- 


cy, if my recollection be not in error. 
Note 2. After Ysendyer. 
26. Renaissance Buildings. 

Gontemporary with these buildings originated such, on which 
the Renaissance had already found 4 tolerably pure development. 
Jan Borremans from Brussels built in 1519 the House of the G 
Great Salmon in Mechlin (fis. 2 8), the sable is new; three 
erders are placed above each other, and the stories are sepa- 
rated by entablatures; but the columns extend only to the im- 
posts of the arches, and in the spandrels are consoles, that 
bear the entablature. All surfaces are richly and gracefully 
ornamented. . 

Fote 8. After Ysendyck; for details see Sculptures. Fils. 

i ‘and 33. 

The Ghancellery in Bruges (1535-1587; Fig. 4 4), built by 
Christian Sixdeniers after the plans of Johann Wallot, appar- 
ently has & more severe system, but the treatment of the cor- 
nices is defective; they are at the seme time bases for the 
upper orders and have a heavy effect. On the fanciful sables 
recalling Venetian buildings are also found Gothie crockets. 
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fhe ornament is pure and very good. 

Hote 4. After Ysendyeck. 

The system frequently reappears later; but it is almost al- 
ways treated decoratively and scarcely affords opportunity f 
for a strong handling of the forms and proportions. 

Rombout Keldermans was also employed on the oldest Renaiss- 
ance buildings of Belgium, the Palace of Margaret of Austria. 
(<¢aatholder of the Netherlands from 1506 to 1580). The lat- 
ter was erected in the year 1517, retaining older portions in 
the court. The plan must have been by Guyot de Beauregard, 
who came with Margaret from Burgundy, the execution being by 
Keldermans. It is a tolerably simple buildings (Pig. 5 5); it 
no longer bears a trace of Gothic, but is built in 4 simple 
and somewhat thin Renaissence. The story masonry is only an- 
imated by windows, portal end a small balcony; the gables and 
dormers have an architecture composed of sraceful half columns 
and pilesters. One may recognize without difficulty the con- 


9 


/ nection with the early French Renaissance. The principle is 


already genuinely French, to first permit a subdivided arkhi- 
tecture to begin on the roof, and the detail forms are like- 
wise taken from the French Renaissance. 

Nete 5. After Ysendyek. 

But the composition in which the picturesque principle pre- 
dominates has a Germanic attitude, if not German, and the gs 
good sides of the German Renaissance are clearly indicated in 
this expressionless work. 

Thus we find where a stronger architectural system is the 
aim, a playing with forms and orders, and only where these 
conventional fetters are stripped off and the architect moves 
freely, the breaking forth of an independent and picturesque 
principle of composition. Analagous appearances are not met 
with in Germany. 

27. Works of Decorative Sculpture. 

A style with its centre of gravity lying so certainly on t 
the side of decoration, must put forth its most luxuriant ef- 
forts in the domain of the architectural treatment of the in- 
teriors. One must now remember, that the late Gothic of the 
Netherlands was no orgenic style, but merely the ornamental 
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derivative of such, a derivative whose forms of ornament scar- 
cely longer have a signification symbolizing constru,tion, a 
and therefore that the introduction of new forms, grown on an- 
ether soil, is not objectionable, so long as they are anly h 
harmonieouslyiwrought with the old style into an ornamental. g 
general effect. Such a working over of heterogeneous form el- 
ements has @ necessary presumption of sreat naivety and of an 
extraordinary strength and sureness of decorative invention. 
Tn this intellectual power consists the sreatness of the nor- 
thern masters in the beginning of the 16 th century. 

The combination .has not invariably succeeded; Gothic and 
Renaissance forms :freouently extend beside each other with- 
out mediation; shrill dissonances are likewise here. Works, 
that support what is said, are very numerous in the Nether- 
lands as well as on the lower Fhine. Ysendyck gives a cons- 
iderable number of good examples in nearly every section of 
his work. 

In churches are first of all the choir screens; S. Gertrude 
at Nivelles 12 the Barish Ghurch in Nieuport, 1s Dixmuyde 
(Fig. 6 6, Rood® ‘$ereens | BEES: also altars; a reredos ah 8. 

7 10) » very interesting reredos at 
Oplinter from 1525 15 another in the Collection Beauffort? +© 
another with the seven joys of Maria in 8. Savior in Bruges, 1” 
and then very beautiful examples in $. Victor at Xantes and 

in Kalkar.t® 

Note 6. See Ewerbeck, Dte Renaissance in Beigien und Hoti- 
and. Leipzig. 1891. XIII, XIV; Ple, 111 to 1138. 

Hote 7. <After Ysendyck. ¥. Plates5; T, pl. 21. 

Hote 8. Same. T. pl. 32. 

Note 9. Ewerbeck. Drawing of this building. 

Hote 10. Kwerbeek. 

Wote 11. Lambert @ Stahl. 

Hote 12. Ewerbtveck., 

Bote 18. Samer Statts, pt. &. 

Note 14. Same. 

Note 15. Same. Retable, Pl. 1. 

Nete 16. Same. pl. 23. 

Fote 17. Same. Pl. &. 
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Hote 18. Clemen, P. Die Kunstdenkmtler der Rheitnproving. 
Basseldorf. 

further references may be made to the tombs; the motive is 
allied to that of the altar reredos and is also similarly 
treated. 19 

Hote 19. Ysendygk. monuments commemmoratifs. pls. 2, 3. 

An astonishing magnificence is sometimes displayed on mant- 
els. Very carly andistill in the 15 th century is the mantel 
from the Markiezenhof at Bergen-op-Zoom, on which may be obs- 
erved the timid intersections of certain Renaissance motives. ~~ 
Overrich with the finest execution in the forms of an early 
Renaissance is the mantel-in the Hall des Franc of Bruges , “2 
alter the design of Lancelot Blondeed in 1529, executed by @ 
GUyot de Beauregard. On the contrary, the rich and beautiful 
mantel in the hall of the City Hall in Courtrai 22 is still 
almost entirely Gothic. The fisures of Arbhduke Albrecht and 
of Isabella are later additions. 

Wote 20. Ysendyck. Hi.pl. &. 

Hote 21. Same. zheminees. pl. 4. 

Fote 22... Seme. Pts: 3. 

That on panelings and on furniture the same style occurs 
scarcely requires mention. , 

Nearly all these works belong to the first third of the 16 th 
century. Besides the richness of imagination, which they pre- 
sent, the technical execution arouses admiration. for example, 
see the wood carving on the altar in Xantes by Clemen or in 
the journel mentioned below. 

Vote 23. Bl&ter fir Architektur und Kunsthandwerk. 1898. 
Pils. 48, 49. 
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Chapter 8. Penetration of Renaissance Motives in 
German €othic. 
28. Beginnings in Architecture. 
The development of architecture, like that of architectural — 
decoration in southern and middle Germany, proceeds parallel 
to thet in the Netherlands, not only at the same time, but a- 


»é also in its style character. Here also the more or less abun- 


dant adoption of Benaissance motives makes no break with the 
past. But the formative power is less than these, and the 
result is often rather unsatisfactory. The first introduct—- 
ion of Renaissance forms occurred somewhere between 1480 and 
1490. As the earliest building in which Renaissance forms a 
are found with Gothic construction, passes the Wladislay Hall 
in Prague, built in 1498 by Benedict Rieth (Benesch von Laun); 
but it is questionable, whether these windows end portals be- 
long to the date of erection. 

On approximately a similar step of development stand the p 
porticos of the court of the Palace in Freising of 1519. Sup- 
ports of different forms bear the segmental arches of the ap- 
per portica, covered by a netted vault. The forms make an im- 
pression, that awkward woodcuts were the model. 25 the wonder- 
ful window of the Gathedral cloister of Regensburg by Ulrich 
Heidenreich (Big. 8 it) may be contemporary, or a little later. 

Hote 24. From Kunst- und Altertumsdenkmtler im Konigretch 
Wirttemberg. Stuttgart. 

Hote 26. TIltustrations of this architectural monument are 
‘to be found in:-- Lambert & Stahl. yotive der deutschen Reno- 
issance Architektur des 16, 17 und 18 Jahrhunderte in histor- 
ieal arrangement. Text by #. Serlepsch. Stuttgart. 1891-1898, 
Also in Kunstdenkmtler des Konigreteh Bayern. Vol. 1. pl.45, 46. 

Bar more important, and indeed one of the most original wo- 
rks of the entire german Renaissance, is the octagon of the ~ 
tower of S. Kilian in Heilbronn, built in 1512 by Hans Schwe- 
iner from Weinsberg.(Pis. 9 as ). Phe seneral form recalls 
Lomberd towers over crossings, as on Chiarevalle or the Cert- 
osa, and perhaps Neumann remembered it in the elevation of t 
the cathedral tower of Mentz. Romanesque forms are echoed in 
certain parts; Gothic also occur? all treated with small und- 
erstanding of form, but naive and of pleasing effect as a 
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whole. 

A notable transition building in the new parish church, the 
Church zur schénen Maria in Regensburg (1519). Gothic and Re- 
neaissance forms are mingled, but clarified into a beautiful 
Seneral effect, as shown by the City Hall at Ensisheim in Al- 
sace from 1595.(FPis. 10 P ). Also the Cloth House at Nuremb- 
ers, that I shell describe in connection with the buildings 
of the Renaissance there, is to be mentioned here. Purther 
examples are found here and there. ; 

Vote 26. ‘After Lambert & Stahl. 

The mixture of forms lessens about the middle of the 16 th 
century, but it was never entirely abandoned. The Nuremburs 


eg courts of the 17 th century have Gothic tracery in the balus- 


trades of their porticos; likewise gothic forms of vaults we- 
re long retained; particularly church architecture held firm- 
ly to the late Gothic style. 

29. Beginnings in Decorative Sculpture. 

Amons the works of decorative scubpture is again to be re- 
called first of all the Tomb of S. Sebald by Peter Vischer, 
that in unified handling of the different style forms eguals 
the best Netherlandish works, but few excel them in orisginal- 
ity of composition. 

The form of monumentatitomb most employed is that of a shr- 
ine in relief, on which is placed a representation from the 
sacred story or the fisure of the deceased. Among the works 
of the early period, that stand in the transition from Gothic 
to Renaissance, the Tomb of Archbishop Uriel von Gemmingen in 
the Cathedral of Mentz from 1514 (Fis. 11 “7 ) is indeed the 
best: the style is an early Renaissance, only mixed with Goth- 
ic forms in the canopy and finiais, and firmly adhering to t 
the Gothic style in the very picturesque treatment of the fig- 
ures. 

Note 27. After Hitt. aus dem Germ. Huseum. 1887, 

The motive of the shrine was also applied early for the re- 
redoses of alters, thus on the altar of the canon Kaspar Mar- 
olt at Freisins 28 which was executed in red marble, is in- 
perfect in the handling of the motive and by its low relief 
has little effect; beside the shrine are rudimentary side wi- 
nés, also of stone. 
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Hote 28. 4 representation of this altar is found in Bte & 

Kunstdenkmale des Konigretch Bayern, from 12 th to end ef 18 th 
94 eentury. Vol. 1. pl. 438. Munteh, 1892-1895. — 
hé In general, wood remained the material for the alter reredos; 

men knew how to work with more freedom in that material. Dt- 
rer took the shrine motive in the altar of Landau Bhapel 4641}, 
which Bormerly contained the figures of all saints. fhe pro- 
portions tell little and therefore the ornament tells more. 
Free from everything conventional, it is the master’s most pe- 
culiar creation; neither Gothic nor Renaissance. Precious is 
the representation of the Last Judgement on the frieze, exec- 
uted in a very pure style of relief. The execution must have } 
been by Veit Stoss. 

Generally, men held fast during the early period to the tra- 
ditional from the altar with side wings. On the altar of mi- 
ners in Annaberg are only to be found Cothic motives clothed 
in Renaissance forms. 29 The high altar of the Ghapel of S. 
Rochus in Nuremberg (Fis. 12 30 ) is indeed likewise an altar 
with wings; yet the composition of the shrine as well as the 

upper addition is kept within the spirit of the early Renai- 
ssance, and to this also correspond the forms. The wings, on 
which Gothic ornament also occurs, appear as superfluous add- 
itions. 

Hote 29. For a representation of thés altar, see Andrae, £. 
Die Kunst im sachsige Erzgebirge. Pl. 21. Bresden. 

Note 30. After Deutsche Renaissance, Edited by A. Ortwein. 
Leipzig. 1871-1875, Wew series edited by Seheffers. Abt. 1, 
Leipzig. 1876-1888. i 
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C.apter 4. The direct Influence of the Renaissance 
of upper Ttaly in Germany. 
80. Influence of upper Ttaly. ) 

Besides the productions of the transition period varying be- 
tween Gothic and Renaissance, there eccur at the same time s 
such,in which the ground principles of the Renaissance are ¢€ 
expressed in purer works. These works belong to the most ch- 
arming, that the early Renaissance has created in Germany. 

Tf also far removed from the severe sublimity of Tuscan art, » 
their close connection with Italy cannot be denied. 

fhe earliest example is the Fusser Chapel at S. Anna in 
()’ Augsburs (Figs. 18 Si) erected at the order of Johann Jacob 
Pugser II between the years 1509 and 1512. Excepting the 
netted vault, it is pure Venetian Renaissance with a simplic- 
ity of formal development, that scarcely occurs elsewhere in 
Germany. Only to the organ is applied beautifully designed 
ernament in rich abundance. Weinbrenner, who has well pub- 
lished this Chapel in the work mentioned below wot assumes 
that it was executed by the German master Hieronymus, who bu- 
ilt in 1505-1508 the Fondaco dei Tedeschi in Venice. The de- 
signs for the internel treatment probably were by Peter F1Ot- 
ner. further information is wanting. . 

Note 81. <Aceording to Weonbrenner, FE. Entwirfe und Aufnah- 
men von RBauschtiiern der Technische Hockschulenzu Karisruhe 
1884, 

Note 38. On the Tombs of the Puggers, also see; Vischer, R. 
Studien zur Kunstgeschichte. p. 588 et seq. Stuttgart. 1886. 
-~ On Peter Flétner’s part in the design, see Jahrb. a, Preuss, 
Runstsammlungen. Vol. 26. p. 122 6t seq. 

The adoption of the Renaissance was prepared for in Augsburg 
by the altivity of the painters Hans Burgkmair and the elder 
Holbein. Whether Burskmair, as Julius Gréschel 38 assumes, 
also practised as architect, and whether the court with port- 
icos of the Fugger Palace an Augsburg was built by him, rema- 
ins questionable. Bad fantasies of picturesque composition-— 
the windows in the upper story are treated as piers, from wh- 
ich extend arches, through which one sees a sky painted on 
the wall, and from which a jolly society look down into the 
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court etc., rather speak for this assumption. The conjecture 
is probable, that the painting was by Jérg Breu. The whole 
is youthfully pleasing, though not important, and originated 


between 1512 and 1515. 


Note 838. In Repertorium fir Kunstwissenschaft. Vol. 11. p. 
240 et seq. 

A very graceful work in this Venetian art tendency is the 
porch before the Gourt Church in Innsbruck.(Pigs. 14 25) | 

Richer fruits were borne by the impulses of the masters men- 
tioned in the domain of the minor architectural arts. The h 


high altar in Annaberg (1522) by Adolf Daucher from Augsburs 


(Fis, 15 31) exhibits Venetian forms, even if the treatment 
of the capitals and the mouldings there are notably weakened. 
To Hans Daucher, son of the master, from whom we have a num- 


ber of small works and reliefs executed with extreme care, h 


has recently been ascribed the beautiful Tomb of Wolfgang Pei- 
sser in the Garrison Ghurch at Ingoldstadt.(Pis. 16 35) 

From Augsburg ,ikewise came the Hichst#tt sculptor Loy Her- 
ing, who there developed an extensive activity. His altars 
and tofbs please by their simple and clear elevations, by the 
sood handling of the reliefs and by the careful execution. 
Hans Daucher and Loy Hering are chiefly talented in forms; 
they attain in their limited circle a hish perfection. They 
had no fellowers. 

Note 84. After Andrae. 

Vote 85. After Die Kunstdenkmale des Konigreich Bayern, 
from the 11 th to the end of the 18 th centuries. MHUunich. 
1892-1895. 

The tendency continued until 1560. It may be seen on the 
later works, that a certain school tradition existed, that 
retained its original kold, without requiring new impulses 
directly from Italy. But there are but one or fewrstudios. 

Allied works were undertaken in Nurembers by the foundry 
ef Peter Vischer. After the transition from Gothic to Renai- 
ssance was completed, and to which we ewe the Tomb of &. Seb- 
aldus, the master moved with quiet certainty within the form 
world of the Renaissance. The chief works were the srilles 
in the hall of the City Hall in Nurembers, orisinelly intended 
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for the Fusger Chapel in Augsburg and perhaps designed by 
Fl8tner. The representations of the grilles, however inac- 
cessible they are, permit the recognition that in them a prin- 
cipal work of the Renaissance in Germany has idsappeared. In 
Vischer’s Tomb, the treatment of the figures is plain and 
truthful, the architectural enclosure being in the purest har- 
mony with them. They are characterized by clear simplicity 
of the structure, by pure and careful modeling of the ornam- 
ent. Cort Meade in Liibeck must have worked in Vischer’s foun- 
dry. A beautiful tomb by him is found in the Cathedral clois- 
ter at Hildesheim. Perhaps to him is to be attributed alse 
the epitaph of the family Wieserinck at Bildeshein. 

There are scattered works of this Italian tendency in dif- 
ferent countries of Germany. In the southeast, Castle Porzia 
near Spital on the Draw, a shoot of Venetian Renaissance, may 
scarcely be reckoned among Ferman monuments. 

a The thoughtful srace of youth, that characterizes these wo- 
rks, could not be long retained; development must either lead 
to higher aims in forms, or to a bolder expression of form. 
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Chapter 5. Early Renaissence in Saxony and Silesia. 
81. School of the Certosa. 

Venice was the starting point for the Augsburg Renaissance. 
“ore extended and continuous were the influences of the homb-_ 
ard Renaissance, particularly the school of decoration proc- 
eeding frog the Certosa. The purposes of this school are dir- 
ected toward great richness and maginificence of decoration. 
Wherever any decorative ornament is added, they apply it and 
transform even architectural forms in a decorative sense, so 
that columns become candelabras, the pediment cap of the win- 
dew is a volute, and the cornices are often shaped in a decor- 
ative sense instead of an architectural one. They decorated 
surfaces by pilasters, friezes and archivolts with ornament 
in bold relief. On the pilasters, besides the great scrolls 
developing in a series of ascending staiks or a single one, 
there frequently appear ornaments, composed of a series of 
vases placed on each other, while the sround left between 
them is filled with plant ornament, cupids or animals. In 
scroll ornament, the scrolls begin with plant forms and fre- 
quently terminate in banded volutes. 

Such a predominating decorative art can only undertake som- 
ething attually important, when beside it stands a high arch- 
itectural sense. It requires 4 rich measure of artistic tact 
and great care in the execution. Where these are wanting, t 
the effect already in Italy easily became little and unauiet, 
as for example on the facade of SiacMaria de’ Miracoli in Bres- 
cie. 

82. Beginning of the Renaissance in Saxony. 

In Germany Hans Holbein the younger starts from Lombard art. 
(Art. 7). His works are scattered here and there, which pre- 
sume the knowledge of the Lombard Renaissance. fnduring and 
extended are their influences in Saxony and Silesia. While 
elsewhere the development rapidly leads from these tumid works 
like the Italian to the dryer German style, Saxon and Silesian 
architecture retained the character of the early Renaissance 
until after the middle of the century. The Seneral treatment 
and certain motives and forms remain so constant, that one m 
may there speak of a school. 7 | 
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fhe derivation of this school from the late Gothic Ghurch 
in Annabers arouses thought. The altar of Adolf Daucher 
(art. 30) and the balustrades of the galleries are not works, 
that are in position to determine the art tendency of exten- 
sive provinces and to lead it into new paths. Besides Dauch- 
er’s alter is Venetian, and the Saxon Renaissance is Lombard. 
conditions actually occur in the late Gothic of upper Saxony 
similar to those in the Netherlands, and they lead to similar 
results. I do not mean by this, that in these late Gothic 
hall churches an internal architecture is pursued in the sense 
of the Ttalian Renaissance}; they are indeed scarcely equal in 
regard to beauty of interiors to other German hall churches, 
like the Cathedral at Minden, the Wieson Church at Seest, or 


24 the Parish Church at Laufen on the Salzach. Nothing is gain- 


ed thereby, even if the internal art in the higher sense mig- 
ht be actually mentioned for these Saxon hall churches; for 
the Saxon Renaissance is no inferior art. But on the contra- 
ry, the formal development of the late Saxon Gothic leads to 
similar results, as we have found in the Netherlands, and ma- 
kes them suited for the adoption of Renaissance motives and 
the transition into the Renaissance. The buttresses of the 
Maria Church at Zwickau or the portal of the Gastle Church in 
Chemoitz stand on the. same step of development with the Gity 
Hall in Ghent. ) 

In the second decade of the 16 th century, besides the works 
in Annaberg, there iddeed originated here and there some works 
in the new style, such as the portal of Fortress Stolpe 87 or 
the still half Gothic portal of the City Hall in Zwickau; yet 
could only a greater Renaissance building become typical and 
sSuide the further distribution of the style. 

Note 86. ‘After a photograph. 

Note 87. See Steche, R. Beschreibende Darstellung der @lt-— 
eren Bau- und Kunstdenkm@ler des Konigreich Saehsen. Vol. 1. 
Appendik 9. Bresden. 

88. Palace in Dresden. 

Such a building was the George’s wing of the Palace in Dres- 
den, built after 1580 by Hans Schickentantz. Through the bu- 
ilding leads the drive from the city toward the #lbe and the 
Elbe bridge. The small remains of the portal on the city side, 
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J/ the drive with Gothic vaults and the portal on the Elbe side 
(George Gate 88) were torn down at the rebuilding of the Pal- 
ace, being again rebuilt, partly in the stable court, partly 
opposite the Catholic Ghurch. 

Note 88. <A representation of this oduilding is to be found 
in Week, #4. Dée Chur-Férstlicher Stehsischen weltberthmten 
Residenz und Haupt-Vestun@ Dresden. Beschreibung und Verstel- 
lung. Reproduced in Deutsche Renaissance. ‘Abth. 15. Pl. 21. 

(Insufficient). 

Tt was a narrow building with two stories and high gables 
above the Sround story. On the city side: two unsymmetrically 
placeé portals with rich relief ornament led into the passage 
eorriders In the upper stories a bay window occupied the mid- 
dle} two axes were beside this on each side. #ilasters and 
cornices subdivided these parts. The gable appears to have 
already been changed in 1680. On the Elbe side was found the 
George Gate, whose axis was at the left of the middle of the 
building. The upper part of the portal extended into the se- 
cond story; in the third story began a bay window on the axis 
of the portal, and which extended into the gable. High frie- 
zes with reliefs separated the stones. Pilasters were first 
inserted in the gable, and its steps were filled by volutes 
of the form of reversed consoles. 

The building is very immature in its composition; but it g 
gives the programme of the entire school and comprises most 
of the motives employed by it; on the north side being a free 
facade. Composition without continued axes and without symm- 
etry, on the city side in the upper stories with the attempt 
of a stronger subdivision according to the middle axis by pi- 
lasters and cornices. Gothic forms occur on the vaults of t 
the driveway, but not on the facades. 

Information concerning the formal treatment is now afforded 
only by the portals. Those lying on the city side are built 
up and are but partially visible; the forms are early, but a 
are already somewhat dry. The George Gate (Fis. 17 36) on ¢ 
the Elbe side, on the contrary, is well preserved up to the 
frieze. The gateway arch is flanked by an arrangement of pi- 
lasters with columns set before them; above these is 4 corn- 
ice. All surfaces are richly decorated. The ornament does 
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2 5 not allow in its composition a denial odf close connection wW 
err the Lombard. The characteristics previously given for 
Lombard ornament are all again found here. Likewise the col- 
umns have the candelabra form. A comparison of the Porta del- 
la Rana on the Cathedral at Como (Pigs. 17 8) with the George 
Gate will confirm what is said. 

Tt cannot be exactly proved, that the George wing of the P 
Palace at Dresden is the earliest great Renaissance building 
in Saxony; yet the intimate relation to [talian prototypes 
proves, that it belongs to the earliest. 

34. Tendencies of the Saxon School. 

fhe different treatment of the two facades makes known to 
a certein degree the two tendencies, that proceed together 
in the Saxon-Silesian Renaissance. 

One retains the free principles of composition of the Late 
Gothic, as well as certain Gothic forms, for example the so- 
called “curtain” window (Fig. 18 39) and employs besides Ren- 
aissance motives on portals, gables and bay windows. To this 
tendency corresponds the Hibe facade. 

Note 39. After Gerlitt, ¢. Hunst und Kunstler am Verabend 
der Reformation. Halle. 1890. 

The other tendency strives for an apparent organism of fa- 
cade architecture by a system of pilasters and cornices. 

The former corresponds in its picturesque ground principl- 
es more to the art genius of the German people and to the hu- 
mor of the time. Therefore it has also produced more import— 
ant works than the second, whose justification substantially 
depends on the treatment of the proportions. The ideal syst- 
em of architecture requires an extremely pure harmony of pro- 
portions in order to have an imposing effect. It is here 
treated merely decoratively. One enjoys the rich and pleas- 
ing effect without troubling himself much about the proporti- 
ons or even concerning the symbolism of the architectural mem- 
pers. We found similar things in the Netherlands. 

85. Design of Facades according to the Orders. 

In this.manner was treated the system of the south facade 
of the George building at Dresden. Another early example is 
the court facade of Palace at Bippoldis walde (Figs. 19 40 ) 
even if mistaken in the proportions of the pilasters to the 
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cornice, yet on the whole not without a sense of proportion. 


@f about the same time is the fourt facade of the City Hall 
in GBrlikz.2° More mature is the House No. 29 on the Neisseg- 


) asse in @Brlitz. 4° In the use of architectural members still 


slips in much awkwardness; but on some the treatment is very 
good and the intended effect is fully attained. Highest sta- 
nds the magnificent portal of the Palace at Brieg (Fis. 20 41) 
which was erected in 1552. Italians were engaged on this bu- 
ilding; where and how the design for it was obtained cannot 

be decided. 45 4 connection with the school of Lombardy appe- 
ars to exist. The orders are used with freedom and intellig- 
ence: the graduation upwards is well considered, even the ne- 
slect of symmetry in the ground story has a striking effect. 

T believe that in this building may be recognized motives fr- 
om Palace Municipio at Brescia. But in spite of the Italian 
master and of Italian prototypes, it is German Renaissance. 

In harmony of proportions and in perfection of form, not many 
equal it. The excellencies of this building are not in the 
least based on its small dimensions. The system in the deco- 
rative conception of the Germans is in general only applicable 
to small buildings. 

Nete 40. After Steche. Vol. 2. 

Note 41. ‘After Deutsche Renaissance. Abth. 11. 

Yote 42. Ree an illustration of this City Hall in Fritsehe, 
kK. &. O. Denkmtler deutscher Renaissance. Pi. 91. Beritn. 18 
1880-1891, 

Hote 48. .Same.. Pl. 98. 

Hote 44. After Blétt. fittr Arch. und Kunsthandwerk. 1890. 
PU bk, ar 

Kote 49. See Czihak, C von. Bettrtge zur Geschtehte der 
Renaissance Baukunst in Schlesten. Harly period in Stlesia in 
text and illustration. VI. 4. : 

86. Design with free Grouping. 

free from the fetters of the architectural orders, the Ger- 
man masters act with greater security. With correct tact they 
have not employed the system of pilasters and cornices on gr- 
eat structures, but there continued with the transferred Goth- 
ig manner of treating the facade, and they merely modified the 
forms more or less. 
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More important is the east wins of Palace Hartenfels near 
forgau, built in 1588-1535 by Gonrad Krebs. The four stories 
with late Gothic “curtain” windows do not themselves tell mu- 
ch; the court facade only receives an energetic subdivision 
by the staircase tower, by the galleries corbelled out at mid- 
height, and by the arched porticos arranged in two stories a- 


- round the angle of the palace tower. The projecting pentago- 


nal staircase tower 47 rests on a rectangular substructure, 
to which lead two flights of steps. The angles are marked 
by piers, that are beset by ornamented bands. Between these 
piers ascends the open flight of steps. For an explanation 
of the design,othe stairway of the Albrechtsburs in Meissen 
suffices; yet the master may also have known and utilized the 
masnificent stairway of the Palace of Blois. The connection 
with the George wing of the Palace in Dresden in details is 
very evident. 

fhe Gothic forms, that have remained in Hartenfels beside 
those of the Renaissance, are excelled in the Palace at Dres- 


-i~den. The main building of the Palace was erected in 1547 by 


et 


Caspar Vost of Wierandt. Only the great court is preserved, 
whose monumental effect, besides the happy ratio of the heig- 
hts to the ground area, is compelled by the well Sraduated 
contrast of the simply treated wall surfaces and the stairway 
towers, richly supplied with pilasters, the open portico in 
the middle of the north side and the high tower. The south- 
ern stairway towers with inclined cornices are the older, and 
the more monumental northern (Fis. 21 41) are the later; on 
the northwest stairway tower may be seen the date 1550. On 
this building were Ttalians engased. The beautiful portal of 
the Ghapel is illustrated in Chapter 16; it exhibits direct 
connection with the Italian Renaissance. Renewed Italian in- 
fluenec may also be recognized in the ornamentation of the n ~ 
northern stairway tower. 

Private buildings of the time from 1520 to 1560 are numero- 
us; few have come down to us unchanged. Illustrations of pl- 
ans are lacking, which would permit the recognition of the c 
city style of architecture as related to the national house 
architecture. | 
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For the enclosed architectural style, the sable did not us- 
ually stand on the street side, but above the party wall. f 
This had as a result, that not rarely a wall was set back fr- 
om the facade wall with a series of windows and projects from 
the surface of the roof, a style of buildins, that occurs in 
upper FPrancenia and Vogtland, as well as farther east, and 
frequently in the country, thus permitting the assumption of 
a connection of the city with the country house architecture. 
Tf the roof is animated by Sabled projections, then these 
have no near relation to the facade architecture. Yet some 
city houses with gables occur. 

37. Details. 

Renaissance portals are numerous. The arch is usually en- 
closed by a shrine form with columns or pilasters, which is 
crowned by a freely designed cap. As the forms of the early 
perido were retained in details, the composition also did not 
develop itself further orsanieally, but it remains standings 
on a puerile step (Figs. 22 46) | and more mature compositions 
are rare, like the beautiful double portal of the City Hall 
at Pesan. 

Hote 46. After Steche, 

Besides the Gothic curtain windows, there early occur wind- 
ows, kept within the forms of the Renaissance (Pis. 23 45), 
tt is characteristic of the school, that on the window enclo- 
sure the mouldings do not extend to the end of the window, b 
but stop or are returned at about one-third the height. 

Wete 47. See the corresponding illustration in Chapter 17. 

Wote 48. &fter Deutshce Renaissance. Abth. 15. | 

Besides the candelabra form of columns, there manifestly o 
occur also the normal form of the shaft. The column is more 
common than the decorated pilaster. The basis of the form of 
capital is usually the gorinthian volute capital.of the Ital- — 
ian Renaissance in a rather rude transformation. There is 
rarelyyfounddany except the shape elsewhere employed in the 
early period with cylindrical heavy volutes, supported by . 
rude acanthus leaves. 

The sections of the cornices are almost without exception 
dry and heavy. for cemplete entablatures, the lower portion. 
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is seldom forméd like an architrave, but most are composed of 
a cavetto and ogee, like the cornice itself. WPixed relative - 
heights for the different parts of the entablature are wanting. 

In ornament, the characteristics of the Lembard ornament m 
mentioned in Art. 31 are found for the most part. The execu- 
tion is conceivably variable! yet in general the sense for t 
the true decorative effect of the forms was lens vividly ret- 
ained, and ornaments not satisfactory in respect to form, are 
frequently enjoyable by the happy treatment of the relief. 

About 1560 the Renaissance assumed a different tendency ¢y- 
en in these regions. ~: 
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Shapter 6. The German Renaissance in South and Mid- 
dle Germany. 
38. Survey. 

In the broad domain from the Alps to the Harz mountains, the 
Renaissance won a more general employment from about 1530. 

fhe currents are in manifold variations; but neither their 
erigin nor their course may be clearly recognized at first, 
and the common predominates. Only exceptionally, for example 
in Nuremberg, does the style win an impressed local stamp. 
In any case there is apparently developed independently a ra- 
ther similar conception of the forms of peculiar German char- 
acter. The form treatment does not pass beyond a pleasing 
sturdiness. The style is complete about 1550. Its decorative 
nature permitted no organic development; the treatment of fo- 
rms rather remained tolerably constant for decades. A closer 
study of the forms may also here permit an advance to be ree- 
ognized: yet this does not proceed in the direction of power 
development, but in that of an increasing wildness of the 
forms. Fhe innate tendency of the style from the beSinnings 
toward the irrational always appears more plainly. — ead 

Besides stone construction, wooden construction is distrib- 


uted in mapy regeions.,.,./— ft 
/ ae per oes 0 MME is the mos Goortant starting 


point of the German Renaissance; but even there in the city 

of Albrecht Durer and of Peter Vischer, the architecture bre- 
aks forth relatively late, and it is not free from Gothic ren- 
iniscences until in the 17 th century. The beginning lies in 
the realm of ornamentation. The models siven by the little 
masters exert their influence, and as elsewhere, Renaissance 
motives penetrate into late Gothic decoration. Peter Flétner, 
the/most important among the little masters, was then and th- 
engeforth busied in the execution of architectural decoration, 
indeed in perhaps a limited degree as architect: the Hisschvo- 
el Hall at Nurembers and the beautiful Market Fountain at 
hentaz of 1526 (Bis, 24 4%) must be attributed to him. Some 
panelings in Nuremberg bear his stamp; but one should beware 
lof referring too much to him, and of making the name of F18t- 


°> ner the appellation of a species, like Veit Stoss etc. In the 
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domain of architecturel decoration, in which so much has been 
worked out, according to the pattern books and other examples, 
ascriptions to definite masters are more difficult than to t 
those of the other arts. | 

Nete 49. After Fritsehk. 

Simple festoons on the north bay wigdow 6f the Personage of 
S. Sebaldus with Bhe date 1514 are the earliest vestises of 
the Renaissance on Nurembers buildings. The Renaissance pan- 
els on the piers of the balustrade of the Gothic court with 
porticos in Winklergasse No. 15 (Hig. 25 50) bear the date 
1516. The first Renaissance buildings orisinated in the thi- 
rd decade; the Tucher House in the Hirschgasse and the Hirsch- 
vogel Hall in the same street. 

Hote 50. After Brede. Nirnberger Wotive. Huremberg. 1894, 
The Tacher or Cloth House (His. 26 51) stands entirely st 
the transition from Gothic to Renaissance. The very remarka- 
ble court facade with its peculiar stairway tower and the bold 

subdivision of the upper story by columns recalls the Prench 
transitional buildings, without my being able to name a part— 
icular prototype. The builder, Lorenz Tucher, lived for a 
long time in Byons; the forms are predominantly Gothic. Ve- 
ry peculiar as the portal, whose arch is supported at the cen- 
tre by a Tuscan column. In the interior is a Gothic portico 
in the ground story. The Renaissance prevails in the paneli- 
ngs of the upper stories, particularly distinguished in that 
of a room in the second story. In the great hall of the third 
story, a portion of the paneling was probably executed by Pe- 
ter Fl8tner. The Tucher House is preserved almost entirely 

in its original condition and is one of the most precious mon- 
uments of the early German Renaissance; it bears the full ch- 
arm of a Serminating youthful art. The new forms are applied 
in the internal decoration with evident enjoyment, and are de- 
veloped with unusual care. The rooms are comfortable, rather 
small, yet are not oppressive. 

Note 51. ‘After Deutsche Renaissance. Abth. 1. 

Tf much on the Tucher House reminds one of the French Rena- 
issance, then at the neighboring Hirschvobel Hall -~ at least 
on the exterior -- the representation of the Etalian Renaiss- 
ance cannot be denied. It is a garden hall, that was added 
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to an older building in 1534. The buildins has a prominent 
subdivision inte stories and terminates with a bold main cor- 


>g nice; composition and treatment of forms indicate studies at 


Bologna. I shall not here contest the possibility, that it 
is a design of Peter Flétner. The clear and pleasing subdiv- 
ision has further somethinS interestins. The interior is 
less satisfying; the proportions of the rooms are not happy 
and are not improved by the decoration. But considering this 
by itself, it has great beauty and is very peculiar. An agr- 
eeable and still dignified Seneral effect is not to be denief 
to the hall. The forms are those of an early, yet entirely ? 
developed Renaissance, free from Gothci echoes; the execution 
is very careful and beautiful. Fl&8tner’s authorship is not 
to be doubted here. The two Renaissance buildings in the Hi- 
rschgasse hold out interest by their expressed artistic indi- 
viduality; they are not typical of the Narembers -architecture 
of the succeeding period, and strong influences scarcely pro- 
ceeded from them. 

fhe Nuremberg citizen’s dwellings found its typical form al- 
ready in the 15 th century. One wing on the street and a se- 
cond at the rear of the court are in several houses connected 
by porticos alons one or both sides. The Sround plans of the 
Peller House (Fig. 27 52) may illustrate the design. It is 
self-evident that this ground form is not the only one; it f 
frequently suffers thorough alterations under the compulsion 
of local conditions, and with a limited area, the court some- 
times entirely disappears. 

Note 52. After Deutsche Renaissaneea Abth. 2. 

In the formal treatment,othe Gothic never entirely vanished 
during the entire period; net vaults, tracery panels, window 
mouldings resembling Gothic and other things even occur in 
the 17 th century. 

The external architecture is very simple, almost without e 
exception. The facades in the 16 th century have no subdivi- 
sion into stories or merely light moulded bands. Windows and 
doorways have reentrant mouldings. Very common is a form of 
Window, in which the vertical forms show a cycindrical round- 
ins, against which stop the coves and rounds of the segmental 
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arch. The portals are similarly treated. The later favorite 
little abses (bay windows) are not yet common in the 16 th 
century. The street front frequently has a considerable wid- 
th, and in such cases the ridge of the roof runs parallel to 
it. The surface of the roof is then animated by stately and 
richly treated roof bay windows, to which, as in the courts 
with porticos, are transferred to the wooden construction the 
forms of stone construction in a pleasing manner. (Pig. 28 58) 
The stories generally remain very simple, but there is devel- 
oped on the gables sreater richness of form; still these also 


JU remain massive and are free from bombastic Barocco of the no- 


rth German gable. Only in the 17 th century appears here al- 
so a richer and heavier treatment of form, as on the gable of 
the Peller House or on the Scheckenbach House on the Karistr- 
asse. 

Note 53. After Deautsche Renaissance. Abth, 1, 

The artistic importance of the Nurembers citizen’s house in 
its external appearance depends not on richer or even more 
careful treatment of details, but on the simple and pure har- 
mony between purpose and forg, and on the masterly adaptation 
of the individual buildins to the entire street view. No ci- 
ty in Germany equals Nurembers in the latter respect; proofs 
are found anywhere; it suffices to refer to a few. The Topler, 
now Peterson, House on Panier Place (Fis. 29 54) terminates 
in an exemplary way the acute angle in which two streets int- 
ersect. On the opposite Hertelshof, Panier Place No. 9, the 
garden facade with the projecting stairway and the adjacent 
wide windows have a particularly excellent effect. The tall | 
Fembo House at the ascent to the citadel is indeed in nowise 
exemplary in details, yet like the House No. 12 Konigstrasse, 
it has an imposing effect in its location. Perhaps the best 
of all is the massive facade of the Heidegen House on Caroli-~ 
nenstrasse (Fig. 30 54) of unassuming dignity and unusually 
sympathetic, which before the erection of the adjacent Post 
Office dominated far the longs row of houses. On the famous 
facade of the Peller House from 1605, that on Aesidienplatz, 

a stronger architectural subdivision by rusticated pilasters 
and cornices is the aim, and if these cannot stand criticism 
in all parts, yet on the whole an imposins effect is produced. 
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The building stands at the transition to the Barecco. 
Note 54, ‘after a photograph. . 
Greater richness than on the facades is developed in the ¢ 
courts. The typical form of the Nurembers court is that with | 


/)porticos, which found its development already in the Gothic 


period. The court of the former Imhoff House on the Tucher- 
strasse, like the beautiful court of the Krafft House on The- 
serienstrasse 286 still entirely Gothic. 

In the Renaissance courts the ground story is usually built 
ef stone construction; the portices of the upper stories are 
ef wood, on the contrary, yet in the forms of stone construct— 
ien. Hither purely column and architrave construction, natu- 
rally not with the strength of the columnar orders, or piers 
with segmental arches and attached half columns, the motive 
of Roman theatre construction in a free transformation. The 


balustrades during the entire period continue filled with 


tracery; only for simpler construction do light balusters oc- 
cur in its place. By varied graduation of the heishts of the 
stories as well as of the projections of the columns and cor- 
nices, by changes in the location of the stairway towers, an 
extremely rich diversity of the constantly recurring sround 
motive is ebtained. As one example of many may be named the 
beautiful court of the Punk House on Tucherstrasse. Very in- 
dependently is the motive varied in the noble court of the 
Peller House. 

The ground story of the houses contain housekeepins and st 
store rooms. As tracery is characteristic for the panels in 
the balustrades of the court porticos, so is the net vault 
for the vaulted rooms of the houses. Here as there will the 
Gothic forms be retained until in the 17 th century! the ves- 
tibule and the beautiful rooms in the ground story of the 
Peller House of 1605 are still covered by net vaults. 

fhe living rooms are in the upper stories, the third beins 
that most richly treated. From a spacious anteroom are acces- 
sible the rooms next the street. Wallis and ceilings of the 
good rooms were paneled, and many beautiful paintings are st- 
ill preserved. In refinement of execution scarcely anything 
equals the beautiful works in the Tucher House. Good examples 
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57 
are presented by the hall of the Fembo House, the beautiful 
paneling from the Bibra House in the Germanic Museum (Fis. 32 °4), 
the dignified and rich rooms of the Peller House, and the rich 


rooms of the Peller House and the hall of the Merkel House on 


Karlstrasse. 

The Nurembers patricians had in the vicinity of the city +t 
their country seats, chateaus or fishing houses, surrounded 
by walls and moat. The main buildings is almost invariably a 
rectangular house with structures like bay windows projecting 
from the roof beside the gable, that animate the simple outl- 
ine. Of the gardens that formerly surrounded the houses, no- 


{2 ne remains in its ancient form. The simple designs cannot be 


compared with Italian villas; but in their unassuming appear- 
ance, they are not without artistic charm. In the immediate 
and more distant vicinity of Nurembers are preserved many such 
small castles. A pretty example is that in Lichtenhof. (Fis. 
33 54) 

40. House Architectmre in Swabia and Franconia. 

The form of city dwelling described above is not limited to 
Nuremberg; it is found in all Germany. In Rothenburs the Gei- 
selbach and the Haffner Houses, and in Ulm the Schad House,a 
are good examples of the like type. But nowhere are the form 
treatment of the early period and even Gothic motives so con- 
sistently retained as in Nuremberg; nowhere else in south Ger- 
many has such a distinctly local character of the style been 
developed as there. It is therefore of no more general hist- 
orical interest to pursue further the private architecture of 
other cities, even if it likewise presents much, that is beau- 
tiful: the description must then become a mere enumeration of 
individual buildings. 

In the smaller Pranconian cities are found numerous buildi- 
nés of the later 16 th century, frequently charmins in design, 
but seldom carefully worked out. Among the best is reckoned 
the old Palace of the Bishops of Bambers of 1591 (Pig. 165), 
where the Srouping of the different structural masses is par- 
ticularly happy. Also the distribution of simpler and more 
richly ornamented parts evidences its artistic feeling, and 
the execution is proportionally sood. The building remained | 
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unfinished. In Rothenburg the private buildings nearly equal 
the public ones. The Barocco facade of the Geiselbrecht House 
(1598) is incomplete in design and execution. Some courts are 
picturesque, more by lighting and celor than by their form t 
treatment. In Marktbreit two bay windows arranged at the cor- 
ner of a street sive to the street view an approach to monun- 
entality, that unfortunataly disappears on closer examination. 
41. Phuringia and Hesse. 

Manifold style tendencies are found in Thouwrinsia and Hesse. 
Tn the eastern part of the country is perceptible the influe- 
nce of the Saxon school. Very great cities are wanting; Mer- 
seburg, Halle and Erfurth in the northeast and Marburg in the 
west are the most important; but they neither approach the 
Hansa cities nor the great commercial places in south Germany. 
There are wanting architectural representations, particularly 
ground plans,for technically judging the private architecture 
of these provinces. In composition and development, it seld- 
em rises above a proper mediocrity. 

Tn Erfurth is the facade of the House zum roten Uchsen (to 

the red oxen) (1562), with an Ionic order of pilasters in t 
the second story placed over a Doric entablature; the third 
story is plain; the great sable of the transverse buildins is 
already Barecco. The lack of all feeling for the organic in 
architecture seldom appears more clearly than on this facade, 


At which is nowise ineffective in ornamental respects. Better 


is the House No. 18 in the Fischmarkt (1584). The sround 
story is modernized; the upper story and the gable of the t 
transverse buildings are subdivided by hermes and pilaster or- 
ders, which exhibit a good feelings for proportions. hikewise 
the relief of the members and ornaments is suitably treated. 
The House gum Stockfisch (to the codfish) (1607) belongs more 
to the north German series of houses. A House in the Herren-— 
gasse /in Goburs has a comfortable appearance, high sround sto- 
ry and two low upper stories; but the forms are coarse. Of 
no importance are also some dwellings in Saalfeld. 
| 42. ities on the upper Bhine; Facade paintins. 

In the broad domains from western Thuringia and Hesse to s 

southern Swabia wooden construction predominates; first on t 
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the upper Rhine ara again found important stone buildings. 
In Strasburs no important structure from the early period has 
remained; also few may have existed. 55 Colmar possesses some 
interesting facades. On the so-called Kopf House, the windo-. 
ws with pilasters and cornices,as well as the volute gables, 
recall northern buildings. Peculiar is a House on Johannispl- 
atz, whose court is enclosed by a wall below with open porti- 
cos next the street in the two upper stories. Very particul- 
arly picturesque however is a small corner House with stairw- 
ay tower and bay window, whose uppermost story is surrodunded 
by a Sallery resting on strongly projecting stone corbels. 
The wall surfaces on this House were adorned by paintings. 
This mode of decoration was a favorite in all south Germany, . 
especially extended on the upper Rhine. That it took its er- 
isin from upper Italy may be assumed with tolerable certainty. 
fhe considerations of style, which oppose a painted sham arch- 
itecture, and especially if treated in perspective, do not ¢ 
come into consideration for the German Renaissance. The ap- 
pearance of simple buildings was yet pleasingly animated and 
enhanced by the paintings. Holbein had already Siven unsurpas- 
sed models in his talented designs. There already originated 
in Augsburg in 1515 the frescos of the Fusser court, which 
were recently attributed to Jérs Breu, and Burgkmsir painted 
the facade of the Gewerbehalle (Trades Hall) in St. Annastra- 
sse. fhe nearly obliterated frescos of the Weber House must 
have been painted by Mathias Kager in the early part of the 

17 th century, and still in the late 17 th century painted 
facades in Augsburg were not rare. To the early 16 th cent- 
ury belong the very mach injured paintings in the City Hall 

in lm, which still exhibit Gothic motives in the architscture.. 
But the particular home of facade paintins is on the upper 
Rhinea To the best belongs the painted architecture on the 
City Hall in Muhlhausen by Christian Vackensterffer from Col- 
mar (1552). Stein-o-Bh. shows several pretty facades, of wh- 
ich that of the House zum wesssen Adler (to the white easle) 
‘sis the most noteworthy. (Fis. 34 56) | In Schaffhausen, Tobias 
Stimmer painted the House zum Ritter (to the knight) in 1570 
in a very skilful manner. hikewise in Switzerland, facade 
painting was extended. 
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Note :55e0:8tattsmann, K. Zur Gesehiehte der deutschen Rena- 
issance in Strassburg. Strasdurg. 1906. 

Hote 56. After Lambert & Stahl. 

43. Switzerland. 

The Renaissance of Switzerland pttly stands in close connec- 
tion with the Italian; yet the ground form of the House is G 
German, and the artistic treatment frequently takes its own 
course. Thus a beautiful House in Sursee near Lucerne (Pigs. 
4(, 85 57) has an entirely local toning of the motive, that also 
occurs elsewhere. Beautiful interiors with rich paneling are 
nowise scarce in Switzertand. A series of the best is preser- 
ved in the Landes Museum. Among them the famous room from t 
the Seidenhof in Zirich excels all others in the richness of 
composition and care in execution; but the heart-rejoicing § 
sracefulness of many simpler works of the lear@ier period no 
longer belongs to it. | 

Vote 56, After Deutsche Renaissance. ‘Abth. 17. 

44, Southeast german and Tyrol. 

Likewise in Bavaria, in Austria and especially in the Tyrol 
is the relation to Italy like that in Switzerland. The pers- 
elas, which here surround the market-places of many cities a 
and frequently extend into the adjacent streets, are an anti- 
que motive, that originated from the forums of the Roman col- 
onies. Under rain as under hot sunshine, traffic withdrew 
’ from the place intotthe pergolas. We find in grand develop- 
ment the places surrounded by porticos in some Italian cities, 
and if this be not alone peculiar to Italy, but likewise occ- 
urs in north Germany, in France and Spain, then must its wide 
extension in southeat Germany be still referred to the intin- 
ate connection with Italy. It has continued in these provin- 
ces until our days. Pergolas are still a motive not belongi- 
ng exclusively to the Renaissance; but in southeast Germany, 
they are in great part from the 14 th and 15 th centuries. 

On the other hand, the appearance of the Tyrolese and Bavari- 
an cities on the Inn and the Salzach changed in the late per- 
iod of the Renaissance in so far, that chiefly in the 17 th 
century horizontal terminations of the facades were introdu- 
ced instead of the high gables. This motive and the way in 
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which it was introduced and distributed in Bavaria points to- 
ward Italy. Certainly the blind walls, that mark the gable, 
are but a miserable substituse for the mighty cornices of the 
Italian houses. 

If we must recognize in the southeast German architectural 
style of the late 16 th and the 17 th centuries the weakende 
shoots of the Italian Renaissance, still into the Bavarian an- 
4) cestral provinces, the Renaissance did not find entrance from 
the South. The porticos in the court of the Palace at Freis- 
ins (1519) and those in the Bishopshof at Regensbure belong 
to the early German Renaissance. This commencement had no 
successful development. A flourishing political existence, 
like other parts of Germany, Bavaria has never known, and on- 
ly the residence cities of Bavarian dukes and eficbishops en- 
joyed a certain prosperity. But the princes, like the bish- 
eps, soon turned toward the Italian and the Netherlandish - 
Ttalian art tendencies. In the broad domains from the Lech 
to the Salzach is no worksof the German Renaissance, that 
would be of importance for the general history of architect- 
ure. bikewise in Austria is lackins a developed political ex- 
istence. A gateway of the Hofburs in Vienna and a court with 
porticos on the Graben are the only noteworthy remains of the 
German Renaissance. The painted House in Egsenburs from 1547 
is noteworthy for its sgraffito drawings. More numerous than 
the city buildings appear to be the castles of the nobility. 
Some of the best are mentioned on pase 65 . As in Bavaria, 
the German tendency of the Renaissance was early supplanted 
by the [talian. : 

Richer and more individual was the development of the Ren- 
aissance in the Tyrol. The Tyrolese Renaissance takes a mid- 
dle position between those of upper Italy and 6f Germany , 
but it is by nature German. Great problems were not proposed 
to it, and it is not monumental, though rich in charming lit- : 
tle motives and is full of its course. : 

The design of the city house,frequently points to Italy; t 
the motive of the court with porticos as a central point, ab- 
eut which are grouped the rooms of the house, is an ancient 
Italian one; it is found in many larser houses of citizens on 
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62 
the Brennerstrasse. It is also a favorite for castles. It 
is éracefully developed in three stories in the court of Gas- 
tle Kampann near Kaltern. (Fis. 86 58) | If the space be too 
limited for the plan of an open court, then at least is a hi- 
Sher middle room arranged, that receives its light through 
the so-called monitor. Bozen is rich in such houses. 

Note 58. From a photograph. 

likewise the motive of the pergolas on the ground story is 
common, and the upper termination of the facade is not seldom 
a shady cornice, projecting strongly in a great cavetto. But 
the preference for bay windows is @erman. They are usually 
polygonal, of moderate projection,and extend through all upp- 
er stories. A characteristic example from Brixen is the House 
represented here.(Pig. 37 °°). 

In Vintschgau and in Etschthal, south from Bozen, occur as 
other Italian motives, the open stairways on the exteriors of 
houses and open porticos instead of bay windows. 

fhe form treatment in details also sometimes employed Ital- 
ian motives, but hendled then in a freer way. The decisive 


J’ point is the treatment of the cornice. The entablature in 


three divisions of the antique orders; that is everywhere enm- 
ployed in Italy, scarcely occurs in the Tyrol, and thereby 
results a fundamental difference in the Seneral appearance 

ef the facades. 

The equipment of the interiors by paintings and ceilings 
in wood entirely follows the Etalian style. the work of Ort- 
wein 59 mentioned below gives a rich selection of these beau- 
tiful works. Picturesque interiors are in Castle Tratzbers; 
but the best are the works in Velthurus from the late period 
ef the 16 th century. (1577-1586). 

Hote 59, After Deutsche Renaissance. Vol. 9. 

With the active participation of the citizens in public life 
it cannot fail, that careful attention be devoted to city ar- 
chitecture. Its administrative organization is more an object 
of the history of civilization than of the history of art, f 
for which it is of but medium importance. Some brief. remarks, 
in which I fellow the babors of Mummenhof 50 may here suffice. 

Note 60. Mummenhof, F. Bas Rathaus in Narnberg ete. p. 159 
et seg. Nuremberg. 1892. 
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45. Gity Architecture. 88 

Since the beginning of the 14 th century, some members of 
the Smaller Council had charge of architecture in Nurembers 
and in other imperial cities. Their duty consisted of the 
control and accountins for the erection of city buildings. 
About 100 years later the city had yet but one architect. HE 
was still a deputy of the Gouncil. In the course of the 15 th 
century, he became a salaried official, but at the same time 
remained a member of the Gouncil. We learn of his duties by 
means of the architect’s books of Lutz Steinlinger (1452 61) 
and of Endres Tucher (1464-1475 62) | They consisted of over- 
sight of existing buildings, the control of the erection of 
new city buildings in its entire extent, in the direction of 
extinguishing fires, and in the representation of his office 
before the Council. 

Hote 61. See Mitt. d. Ver. f. Gesch. d. Stadt N&rnderg. 
Heft. 2. Bp. 15 et seq. 

Hote 62. See Publ. d. hit. Ver. in Stuttgart. Vol. 64. 

Technically director of the building office is the “prepa- 
rer”’on the Peunt:; since the besginnins of the 17 th century, 
there labor under him three city and work masters, two master 
stonecutters and one master carpenter. The preparer and the 
masters under him design and construct the buildings; only f 
for fortifications were foreign enSineers sometimes called. 

The Nuremberg conditions are also typical for other cities. 
Magisterial regulations also applead early to private archi- 
tecture. The oldest buildings ordinance,of which I have know- 
ledge, was issued by Louis the Bavarian after the burning of 
the city of Munich in 1827; it may have been quite imperfect, 


/? bat those of the year 1870, as well as the building ordinances 


from the 15 th century contained in the Red Book of Ulm, sive 
rules enterins into details. 
46. Gity Halls. 

The first rank amons city and public buildings is assumed 
by the city halls. Their number is great. Just the 16 th e 
century is extremely rich in new city hall structures. The 
requirements were still simple; the ground story usually con- 
tained a large hall, bread porches or other sale rooms and s 
some subordinate rooms. That or the upper story contained t 
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64 
the great hall, the room for the sittings of the Great and t 
the Small Gouncils, some clerks’ rooms, and the rooms for ad- 
ministration of justice. Sometimes besides the City Halls, 
there existed separate chancellery buildings. In solving the 
programme, a wide room was assigned to the representatives, 
at least in the great and rich cities. The hall with its ves- 
tibules and entrances predominated. The broad corridors in the 
ground story sometimes served as store rooms, and the spacious 
porticos before the halls and chancelleries had also the prac- 
tical purpose of serving waiting persons as a place for rem- 
aining, like the sall de pas perdus (waiting hall) of the Pr- 
ench buildings for justice. 

The City Hall at Schweinfurt scarcely contains anything but 
porticos and halls, like the Palladian-academic City Hall at 
Augsburs ; on the contrary, the number of office rooms in the 
City Hall at Nuremberg is already quite considerable. 

Likewise in the superstructure of the city halls is shown 
an endeavor to treat in an earnest and dignified manner the 
seat of the city government. If we look aside from the great 
and splendid structures in Nuremberg, Augsburg and Strasburg, 
which belong to a different style tendency, then the city Hall 
at Rothenburs-a-T (after 1572, by the Nurembers master J. Wolf) 
stands superior among south German city halls. Before a Goth- 
ic wing with bich and slender tower, that contains in the main 
story the @reathall and some side rooms, is placed the new b 


buildings of almost the same size. Both together compose a 


mighty group. (Fig. 38 68) , Much is not worked out in deta- 
il‘ but what unconstrained power is expressed in not only the 
seneral design, but also in the many details, in the great e 
external stairs, in the dimensions and the form treatment of © 
the vestibule, in the naive arrangement of the stairway tower, 
in the grouping of the windows etc. The forms of the vestib— 
vle and of the southern portal betray a more intimate knowl- 
edge of the Italian Renaissance, than we find elsewhere among 
German masters. 

Note 68. After a photograph. 

Of the same time as the Rothenburs City Hall, even if smal- 
ler in dimensions, is that at Schweinfurt (Fis. 89 63) | built 
in 1570 by Nicolaus Hofmann from Halle. The building pleases 
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by its boldly clear grouping and the elevated dignity of its 
proportions, in which it excels most works of the German Ren- 


yaissance. The builder was indeed acquainted with the Gity 


Hall at altenburs, which was erected in 1562-1564 after the 
designs of Nicolaus Gromann. It is astonishing at this buil- 
ding, that is allied to the Saxon school in its details, with 
what simple means the great mass is animated and subdivided. 
In the elevation of the tower are perhaps to be found recoll- 
ections of the stairway tower of Gastle Hartenfels near Torsgau. 

Rote 64. After Fritsch. 

The City Hall in Heilbronn was slowly built after a fire ( 
(1535). The simple facade is preceded by a ramp supported by 
Tonic arcades, up to which lead steps at both sides. Before 
the middle of the third story and rising above the roof corn- 
ice are arranged the dials of an astronomical clock within a 
graceful architecture of columns and pilasters. Toe the end 
of the century belong the rear wing of the Gity Hall and ofc 
the adjacent Syndics’ Building. On these also the window 
mouldings are still Gothic; only on the beautiful gables is 
developed a greater richness of form. In the contrast of the 
richly subdivided gabbe to the s&mply treated facades, these 
buildings are particularly characteristic examples of the de- 
veloped south German Renaissance. In Baden, the little Gity 
Hall at Gernsbach (of 1617) still belongs to the good Renais- 
sance according to the spirit of the composition, in spite 
of its Barocco treatment of the details. On the City Hall 
(Chancellery Building) at Gonstance, the court with open por- 
ticos and the remains of paintings is as pleasing on few works 
ef the German Renaissance. Only an insufficient representa- 
tion of the intimate charm of this court is Siven by Fis. 41,9 

Note 65. After a photograph. 

fhe City Hall at Lucerne, located on the sloping bank of t 
the Reuss, rises above an open portico. The second story is 
a ground story above. The composition is clear, and the tre- 
atment of the forgs is unusually careful. The effect is sub- 
stantially based on the good graduation of the heights of the 
stories. 

47, Other Public Buildings. 
For the judgement of bther public buildings, few of which 
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I know from my own observation, it is especially doubtful, s 
since almost no good plans have been published. Just here 
would knowledge of the sround plans be of importance, in ord- 
er to clearly reach the basal questions, the requirements. 
that these buildings had to fulfil in internal respects. 
48, Buildings fer Higher Instruction. | 

Tn artistic importance the buildings for higher instruction 
precede. They are not only city institutions, but in part 
are also foundations by princes. she 

For the plan of the universities, the intimate relation in 
which they stood to the Church was a determining influence. 
Tt is to be more fully investigated, what relations existed 
between the universities of the Renaissance and the Jesuit 
colleges, and how both were developed out of the plan of the 
mediaevel monastery. At the University of Wirzburs, (Pig. 42 
atfoundation of the Prince Bashop Julius Echter von Mespelbr- 
unn, the analogy is striing at once. The buildings surround 
an approximately square court. On the south side of the court 
lies the Ghurch. The University with its stately corridors 
and high stories must make an important impression, and it is 
still imposing by its earnest dignity. The forms on the ext- 
ebior are those of the Renaissance. The rusticated arcades 
of the court already stand at the transition to the Barocco. . 
IT shall return to the Church in Chapter 11. The University - 
at Wirgburg was begun in 1582; the design was by A. Kal, the 
erection by W. Beringer from Preiburs-i-8. 2 

Vote €6. Couwrteously furnished by University Ceili eciae von 
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Horsig. 

fe find a similar trentment of forms on the Renaissance fa- 
cade of the Orty Hall (Fis. 43 €2) as on the arcades of this 
university court. The former University at Altdorf is unim- 
portant. 

Hote 67. After Fritseh. pes 

‘Among the gymnasiums, that at Ansbach (1563) is the most im- 
portant. The four wings are grouped around a simple court 
with porticos. The southern adjoins the Church of &. Gumper- 
tus. The internal subdivision is no longer the original one, 
since the building is now transformed for judicial purposes. 
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On the other hand, the exterior has retained its original 
form. The ground story is separated from the two upper sto- 


ries by a bold cornice, thereby producing a very distinct ra- 


subdivision of the heights. The surfaces are otterwise ani~ 


-»mated by ashlar-work in plaster and by ssraffito friezes.~* . 


Barocco transverse gables project from the surfaces of the 

roof and crown the buildings, that forms an intesestins Sroup 

with the adjacent S. Gumpertus’ Grshurch. 20 
The Gymnasium in Rothenburg is simalar in composition an 


_treatment-of form to the City Hall there. That at Coburs, ~ 


(Pig. 44 G7) a foundation of Duke Johann Casimir, whose sta- 
tue adorns the angle, was built in 1/04 and is pleasing by 
the good distribution of windows and wall surfaces. Gables 
and transverse gables are ornamented by pilasters, volutes © 
and obelisks. A simple and dignified structure. 
49. Hospitals. 

Hospitals already existed in great numbers during the midd- 

le ages} the 14 th century is particular exhibits many Teund- 


ations. Amon@ those of the Renaissance period, the Julius & 


Hospital in Wirgburg is the Sreatest. However the buildings — 
were rebuilt at about the end of the 1/7 th and the course of 


, the 18 th centuries, so that nothing now remains of the foun- 


dation buildings. The Hospital at Rothenburs is a Sreat and 
simple building, stately, yet without pretension. 
50. Buildings for Commerce and Tratfic. 

Buildings for commerce and treffic were not lacking in the 
commerétal cities of upper Germany already in the leter mid- 
dle ages. in Schongau on the Lech existed from 1420 a bale 
or storehouse, wherein the goods passing between Italy ano * 
Augsburs were deposited for payment. The buildings were at - 


the same time a weigh-house and a granary. Tn N6ralingen , 


the Paradies is an old wooden structure from the 14 th centu- 


ry, intended for use by butchers, and especially for trade 


in hides, and which is still in use. The Cranary in. Nuren~ 


berg is a stately @atei Gothic puilding erected in 1498 : it 


contains in the lower story a great hall for traffic, with - 
storerooms in the upper stories. The building was rebuilt 
in recent years. This arrangement, resulting from the purpose 
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ef the building and from the manner in which treffie in coun- 
try products was carried.on until our time, we likewise find 
in the granaries of the 16 th ana 17 th centuries. The most. 
important. are indeed those at Ulm, built in 1991-1594 by Geo- 
rge Buchmtller, and those in the city of Steyr in upper Aust- 


ria (1212). ‘ney are simple and suitable structures} the few 


decorative accessories are plaster ashlarework ana ssraffito. 
The Abattoir in Nuremberg, a building of the ending 1. th cen- 
tury, has a great portico of wooden construction in its sround 
story; its artistic importance is not great. 
Concerning guild halls and rooms for the sexes, J cannot 
speak from my own abservations. Indeed but few have remained 
unchanged. The same is true for the old inns. Under the com- 
mercial conditions very different from our own, the require- 
ments for great rooms were far less than now; but there must 
be spacious courts, stables, and sheds for protection of was~ 
ons. Such designs may still be seen in the smaller cities; 


but I know none of artistic importance. This entire domain 


belongs rather to the history of civilization, than to the 
history of architecture. 
51. Fortifications. ; ; 

All cities were still fortified in the 16 th and 17 th cen- 
turies, and the larger ones had their arsenals. This realm 
also but partielly concerns the history of architecture. 

The fortifications during the later middle ages consisted 
of wall and ditch; as a higher expression, the casemate was 
inserted between the two. The side protection was by the sen- 


expieirculer or angular projecting towers. For the city sates 


was still common the form of a gate tower with forecourt and. 
drawbridge, but besides which the form of the tower fort al- 


ready occurs early, where the gateway leads through a greater 


preceding work (parbican), and within which this leads, not 

through the tower itself, but beside it into the city. Of A. 
the last kine are the Nuremberg tower forts. The walls wiih 

their towers and the high tower forts of the middle ages fre- 
quently have a massive architectural effect. But when in the 
course of the 1€ th century,artillery was systematically dev- 
eloped, there appeared instead of the old walls and barbitans, 
the system of low bestions and curtains with their earth emb- 
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embankments. ‘Architecturally noteworthy seneral fortif€icati- 
ons of the time of the Renaissance therefore scarcely exist; 
but there still arose important detached works. 
The fortifications of the city of Nurembure were completed - 
by the four gate towers built in 1554-1568 after the plans of 
George Unger. The towers stand on the axes of the streets, 


“and the gateway leads through the forecourt at the side. The 


four famous towers of the Laufer, Frauen, Spittler and Newen 
Sates are not complete rebuildings of the 16 th century, but 
are merely new exteriors of the ancient rectangular towers. 
The may be compared to great columns. In their rounded form. 
as entirely isolated, they happily contribute to the total v 
view of the Nuremburs tower forts, none of which has unfortu- 
nately remained entirely unchanged. Their notable individual—- 
ized form already made them typical of the city, soon after 
their erection’ they assume a predominating place in the viewv 
and perspectives of the city from the late 16 th century, and 
they indeed combine definitely, if not in the view of the ci- 
ty, yet in certain parts of it. 

Tn NOrdlingen are the slender round towers of the Deininger 
and Bopsinger gates, even if far removed from the grandeur of 
the Nuremburg towers, yet they are distinguished by good pro- 
portions and by suitable outlines, and the Reimlinger Gate w 
with defensive projection and protectins roof has at least a 
picturesque effect. The N@rdlingen Sate towers were built 
by Gideon Backer toward the end of the 16 th century. The 
Powder Tower of Gastle Burghausen, projecting toward the Wobr. 
a small lake, surpasses in dry massiveness the Nuremburg gate 
towers, but it is cast far into the shade by the mighty bulw- 
ark of the Munod in Schaffhausen. 

52. Arsenals. 

Amons the city arsenals, that of nuremburs was indeed the 
Sreatest. At the entrance stands a small administration buil- 
ding with thick angle towers; beyond are found courts and gr- 
eat magazines. The very extensive design presents nothing of 
artistic interest, except in the administration building and 
the graceful little stairway towers of the single portico. T 
The Arsenal in Schaffhausen was built in 1617 by Johann Jacob 
Meyer. On the stately building, the use of forms and motives 
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of the early Renaissance is striking. The Arsenal in Coburg 
is a simple dry buildings of the beginning of the 16 th centu- 
ry. The beautiful facade of the Augsburs Arsenal belongs to 
a different series. 
53. Castles in seneral. 

The highest problems placed before the German architecture 
of the 16 th and 17 th centuries, however, were by the nobil- 
ity with their castles and palaces. 

The castle of the Renaissance was derived from the fortifi- 
ed building. The mediaeval castle was entirely a defensiwe 
structure. Reasons of fortification determined the choice of 
Location, and thus fixed the form of the fortress. To conve- 
nience of arrangement as a dwelling and to artistic equipment, 
very little attention was paid, and in general the castles w 
were hard and uncomfortable, accordins to our ideas of habit- 
ation. Some splendid examples and exceptions cannot neutral- 
ize this Seneral impression. From the fortress placed on a 
lofty hill or in a lake is to be distinguished the city cita- 
del. There the middle ages already sometimes had to satisfy 
high needs as habitations, even in splendid treatment. Like 
the capitol of the Roman cities was it a part of the city for- 
tifications. It is not only enclosed and capable of defence 
on the outer side, but also toward the city, not merely where 
it has an elevated location and towers above the city, as in 
Nuremburg or Burghausen on the Salzach, but also where it li- 
es no higher than the city, as in Munich or Stuttgart. As t 
the seats of rulerg like princes or bishops, already in the 
15 th century were they more richly equipped than the isolat- 
ed knight’s castel. The Albrechtsburg at Meissen, the Castle 
at Ingolstadt ete. are splendid examples; their sreat vaulted 
rooms still make a stately impression. 

The transition from the castle to the palace appears in the 
15 th century: it was in full career in the 16 th; but even 


in the first half of the 17 th century, it was not entirely 


completed, and but few palaces are entirely free from defens- 
ive constructions. This is on the one hand based on the fact, 
that the palaces were seldom erected as entirely new structu- 
res, but were chiefly extensions and reconstructions of older 
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castles, on the other hand, that the French chateau architec- 
ture, which was more or less a prototype of the German, still 
permits its derivation from the castle to be seen plainlyin 
even the 16 th century. The outer and inner castle is trans- 
ferred to the “lower court” and the “court of honor”; a regu- 
lar plan predominates, without strich symmetry being an object 
in all cases. Angle towers and dormers at least retain the 
animated outlines of the ancient castle. For smaller chateaus 
men were satiffied with one court, around which were grouped 
the buildings on three or fourisides. The angles were exter- 
nally marked by raised walls or by towers. The motive of the 
single court with porticos, that was so widely distributed in 
the Itakian palace, is rarely found in France. If space is 
lacking for an internal court, then even for the smaller buil- 
dings, the sroupins of the masses of the structure is animated 
by four bold angle projections. In the treatment of the fac- 
ade, the subdivision by pilaster orders predominates. The or- 
nament is fine and sraceful, though frequently somewhat aust- 
ere. In the early period the connection with the school of 
the Certosa is not to be denied. 

We likewise meet with these basal tendencies of the French 
chateau architecture in the German. Yet it is to be more ful- 
ly investigated, how far an independent development produced 
similarity of plan under the compulsion of like conditions. 

In Germany also in the 16 th century were lessened the requi- 
rements for defensibility. The possibility of defending the 
city citadel aainst the city was reduced or entirely omitted, 
and the country seats of the nobles were not built exclusive- 
ly on the heights, but also on the plains. A wet ditch was 
regarded as sufficient for the defense of the dwelling; this 
was even lacking here and there, as on the old Chateau of. 
Schleissheim, built by Wilhelm V.- 

general plan. The buildings enclosed a rectangular court. 
i Hhikewise to the regular arrangement of the ground plan in 
detail was greater attention paid than in the middle ages. 
The mediseval castle was an uninhabitable structure; passage 
within the dwellins occurred entirely through the rooms. Now 


corridors were arranged. In the Palace at Baden (Fig. 45 C8), 
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begun in 1569 by Caspar Weinhart from Benedictbeuren, a corr- 
idor extends through the entire lensth of the buildins. On 
both sides are arranged the rooms, and nearly every one has 
its own entrance. If the buildings surround a court with por- 
tocos, then these open porticos take the place of corridors; 
thus in the Palace at Stuttgart (Fis. 46 59). In upper Bava- 
ria, in Austria and the Tyrol, the Srouping of the buildings 
around 2 rectansular court with porticos is the normal form 
of the seat of the rural noble. | 

Note 63. From Ltodke, ¥. Geschichte der deutschen Renaiss- 
ance. Stuttgart. 1872-1873. 

Note 69. From Deutsche Renaissance. Abt. 37. 

But the corridors in nowise fin@ seneral acceptance, and 
especially in princely palaces, the adoption ef Spanish etia- 
uette seems to have stood in the way of the common execution 


vs, Of the system. Access to the apartments of the princes must 


Ay lead through several anterooms guarded by halberdiers. Int- 
esesting information is afforded by Philipp Hainhofer’s fami- 
liar Relation of the year $644. 

Fote 70. See dZeits. d.. Hist.. Verein f. Sehwaben uw. Veuburg. 
Vol. 8a Dp. 66-et seq. 

The requirements concerning number and size of the living 
apartments of the princes were still mederate; but numerous 
and large rooms were necessary for the numerous couktiers and 
servants. Also the number of guest rooms was considerable. 
The highest demands were those of the state apartments. Bes- 
ides the audience rooms with their anterocoms, almost every 
palace contained a stately festal hall. Purthermore the pal- 

ce chapel is an essential part of the great castles. It is 
Senerally placed in the main buildings, rarely in a separate 
structure. Already before the middle of the 16 th century, 
the stairway with a straight flight finds acceptance from It- 
aly elsewhere: but the most widely distributed form of stair- 
way during the entire century continues to be the windings. 

For the distribution of the rooms in the separate stories, 
there indeed existed no entirely fixed rules; yet it passed 
as normal, that in the sround story should be placed official 
and housekeeping rooms, in the second story beings the livins 


and state apartments, with the rooms for servants in the upper. 
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The internal treatment of the rooms was rich and splendid: 
of all this magnificence, but little has been preserved.Ves- 
tibules end corridors, as well as porticos were mostly vaul-. 
ted; the usual forms of vaults are the net vault and the sro- 
ined cross vault; the latter only from the late 16 th century 
onward. The treatment of the living rooms did not substanti- 
ally differ from those of the rooms of citizens. Paintins +t 
the walls and ceilings is the most common form of artistic 
treatment; there further occurs stucco-work, Gobelins tapes- 
try and mural paintings. 

To the early period belons the simple and beautiful rooms 
in the third story of the Trausnitz near Landshut (about 
1535) with ornamental paneling, sober coffered ceiling and b 
beautiful stoves. Overrich and already somewhat Barocco is 
the paneling and ceilins of the master’s room in the fortress 
of Goburs; its beauty consists more in details than in the 
Seneral effect. More than in Germany remains in the Tyrol-- 
I mention later the palaces of Tratzbers, Velthurns near Bri- 
xen, Ambras and others. 

54. bharser Halls. 

The highest, that the architectural ornamentation of the 
Mergan Renaissance could produce, it undertook in the sreat 
state halls of the princely palaces. The proportions of the- 
se halls have become foreign to us; they are lons and low; 
the lensth is usually about three times the breadth, and this 
is important, about one-half greater than their height. In 
the Spanish Hall of the Palace of Ambras in the Tyrol, the 
style of the wooden ceiling is German, that of the walls with 
stucco-work, srotesques and the life-size statues of Hapsburs 
princes beins Italian. The sreat hall of the Palace Hohenlo- 
he at Weikersheim (about 1605) is adorned by painting and hun- 
ting trophies: the ornament is already very Barocco and the 
seneral impression is fanciful. Of the most appropriate mas- 
nificernce is the hall of Palace Furstenbers at Heiligenbers 


(1584: Bis. 47 71). Phe rather Barocco forms indicate Nether- 


landish influences. 

Note 71. From a photograph.. 

In the palace chapels, men freouently adhered to Gothic fo- 
ris, that were retained in the church architecture of the Ren- 
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Renaissance until in the 17 th century. The Palace Chapel in 
Stuttgart has a Gothic net vault, and further the Chapel of 
the Briedrichsbau at Heidelberg, as well as those of the Pal- 


ace at Aschaffenbers from the early 17 th century, is Gothic.- 


55. ost important monuments. 

But few of the great palaces were entirely rebuilt anew in 
the 15 th and 17 th centuries; Senerally only certain parts 
were built new; this frequently concerned merely additions to 
existing buildings. In the latier respect, nothins higher 
was indeed attained than in the splendid patace court at Mer- 
seburs. The stately Gothic buildings was erected by Bishop 
Fhilo von Trotha in the years 1480-1489, and it encloses on 
three sides the great court, that adjoins the north side of 
the Cathedral. From 1605 onward this Balace was transformed 
under Buke George von Sachsen by the architect Melchior Brun- 
ner. The forms of this transformation are those of a devel- 
oped Renaissance tendins toward Barocco, bold and still not 
bombastic, of excellent execution. Whatever new is added is 
indeed not very much, and yet the whole has the character of 
the late Renaissance. There is nothings puerile in the old or 
in the new; the simple rectansular design is beautifully ani- 
mated by the high gables of the roof; bay windows, portals, 
and by the stairway tower (winding in stone); very happily a 
added is the beautiful bay window, that breaks the symmetry 
of the lons facade without entirely destroyins it. Now the 
ivy and wild vine even heishten the picturesque impression 
of the court.- | 

Among the buildings entirely belonsing to the Renaissance, 
are reckoned the portions of the Palace at Neuburs on the Do- 
nau built by Otto Heinrich and his huntins Castle Grunau, as 
the earliest. I saw Palace Neuburs a number of years since 
and am unable to state in detail, how much of the extended 
and stately buildings belong to the early period. On the ol- 
dest parts occur Renaissance forms in a very immature concep- 
tion beside those of the Late Gothic; only the decoration of 
the vault over the sateway (1545) is executed in pure and be- 
autiful Renaissance forms indeed by Italian stucco-workers. 

About contemporary is the Palace at Ttbingen, built by Duke 
Ulrich. In the late 16 th century it was considerably trans- 
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transformed and enlarged. On the Palace, which ! have never 
seen, the fortress character appears to preponderate; it is 
still substantially Gothic: the Renaissance forms on the por- 
ch and other places are mostly decorative additions with imp-. 
erfect treatwent of forms. The portal to the inner court of 
the Palace 78 indeed likewise belongs to the time of Ulbrich 
and was merely restored in 1579; on the contrary, the outer 
portal 73 only originated about 1610, with its Barocco upper 
portion as well as the entire wide Sateway. 

Note 72. See Fritsch. Vol. 4.°p. 270. 

Fote 78. See the same. Pl. 269. 

The old Palace at Stuttgart (Fig. 46), a design of the 15 
th century, was from 1533 rebuilt anew in Sreat part; Aberlin 
Tretsch is named as the architect. Of the older buildins on- 
ly the eastern wins remains. The exterior has yet an appear- 
ance entirely like a castle; entirely plain, it is only effec- 
tive by its mighty and simply subdivided masses. Three sides 
of the court are surrounded by porticos. Ever new charm is 
won by the motive and its effect is always assured. Here is 
obtained a particularly piquant effect by the interruption of 
the uppermost portico above the middle of the south side and 
the extension upwards beside the interruption. The séneral 
effect is here principal; much in details remains incomplete. 
Of the formerly splendid internal treatment only remain some 
portals and the Palace Ghapel, sestored some years since. T 
The rich net vault is still Gothic. On the former treatment 


bs 
and the garden, see the work mentioned betow./4 fo the subor- 


(> dinate structures of the Palace also belongs the Casino (bust- 


haus), built by George Beer in 1575-1590, torn down in 1846.- 
It is dangerous to judge of a buildins no lonser existing. 8 
But the attempt must here be made; for scarcely elsewhere or- 
iginated a structure of similar importance within the narrow 
domain of the style of the German Renaissance of the 16 thc 
century, in which the artist could so purely embody his ideal, 
as in the Gasino. The buildings was not intended for daily u 
use, but only for recreation and for greater festiwals at the 
court. tikewise in it as in most works of the German Renais- 
sance is the purpose expressed more appropriately in the int- 
ernal and external appearance. The German Renaissance has 
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é) After it was restored in 1552, it was rebuilt anew under Mar- 
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produced more important works, but none thet bears a sayer and 
more festal stamp than this peculiar building. And by what 
simple motives is this expression attained! A great rectang- 
ular structure without any Sroupinm is surrounded on all sid-: 
es by a portico, at the angles beings round towers; open stair- 
ways at the middle of the longer sides lead to the upper sto- : 
ry; over the landings are the upper stories of the porticos; 
Sreat and richly grouped windows and rich Bables animate the ; 
nucleus structure. In the interior (Fis. 48 7D5y the sround : 
story contains a hall in 4 aisles with water basins, and the | 
upper story is one great hall. The lower halls may be charm- 
ing, though somewhat heavy; on the contrary, the great hall 
doubtless had a grand effect. Before all the proportions of 
height are freer than for most other sreat halls. 

Bote 74. Ettke. Vol. 1. p. 858. 

Fote 75. From Fritz. 

The main building of the Palace at Baden was built after 
1559 by Gaspar Weinhart from Benedictbeuern. It is connected 
by porticos with an older portion of the Palace. The lower 
portico has wide arched openings on Boric columns; in the up- 


per portico occur two arches over one in the lower one; the 
columns are Ionic. The forms are bold and of rare beauty in 
drawing, permitting the recognition of the study of Serlio€s 
books on architecture. Perticularly charming is the small 
domed structure on the garden terrace, that the stairs cover 
as a prison. 

farther northward is the Plassenburs near Culmbach, to be 
mentioned as a castle of the Margrave of Brandenburs-Bayreuth. 


Srave George Friedrich between 1559 and 1569. Caspar Vischer 
is mentioned as architect; Aberlin Tretsch and Blasius Berwart 
also participated. The Plassenburs was first of all a strons 
fortress, and it is imposing as such, even after the partial 
furbishins by the Bavarians in 1808. The court has artistic 
importance. Its effect is based on the contrast between the 
upper and bichky decorated porticos and the plain ground sto- 
ry. In this contrast is alse the division in height express- 
ive, while the proportions of the porticos in themselves are 
made small.- In a naive way, 211 surfaces of the upper story 
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7% 
are too richly adorned by ornamental reliefs and medallions.- 
The contrastiss of simply and richly treated parts, by which 
the Renaissance masters attain such great effects, is here 
carried out in a happy and even imposing way, so that we glad- 
ly overlook the weakness, that the composition undeniably 


D 


possesses. 

Tn Palace deldburg in Meiningen, the new (French) building 
was erected in 1580 by Nicolaus Gromann. The two-story struc- 
ture is animated by bay windows, but is not important; only 
the bay windows ascending from below have a rich, though some- 
what dry ornamental treatment. Their orders of pilasters and 
the low gables indicate Italian or French prototypes. The du- 
cal architect Gromann came from the Saxon school and worked 
on the Palace of Torgau in 1543-1545. He sought here to free 
himself from the school. What Srounds determined him thereto 
are unknown. I am unable to state what style tendency the nu- 
merous buildings of Gromann fellowed, that Gréschel has enum—- 
erated in his essay mentioned below. /° Qn the City Ball at 
Altenburs, that he designed but did not erect, he again stands 
within the school. 

Hote 76. After Fwerbeck. Abt. 20. Fl. 18. 

Hote 77. After Ewerbeck. 

¥Yote 78. After Gréschel, J. Wikolaus Gromann und der Aus-— 
bau der Reste Heldburg etc. Weiningen. 1892. 

After Wilhelm V the Bavarian court favored Italian and Ital- 
ian-Netherlandish art. Of the older buildings in Munich may 
be mentioned the Gourt of the Stables built under Albrecht V, 
now the Mint, a court with porticos of depressed proportions 
and heavy detail forms, erected by court architect Heinrich 
Rokel in 1563-1567.- Of the palaces of the Bavarian nobility 
little is preserved, the best beins in Palace Ortenburs; the 
ceiling of its hall is one of the most beautiful in all Germ- 
any. What arose after the thirty years’ war -- houses in la- 
kes with angle towers and courts with porticos, like Palaces 
Hohenkammer, Tussling, Schwindess and others -- is in part 
ouite beautiful, but not important and with simple treatment 
of forms. The Tyrolese castte has alteady been considered 

(ein Art.-44.- In Austria are to be named the stately and richly 
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Chapter 7. The Renaissance in the Netherlands.— 
58. Preliminary Remarks. 

The succeding monuments may scarcely lay claim ts a higher 
individual importance. Some years since I hastily traveled 
over a part of the Netherlands, devoting my attention chiefly 
to churches. I have only retained general, thoush tolerably 
definite impressions concerning secular buildings. What I 
may present here is based on the frequently mentioned works 
of Ewerbeck and Ysendyck, as well as the work of Galland 79 
mentioned below, which is unfortunately limited to Holland.- 
Contrary to the endeavors of Galland to separate the differ- 
ent tendencies within the Renaissance of Holland, I Must in 
3 comprehensive representation rather emphasize what is com- 
mon to the entire Netherlandish Renaissance. 

Bote 79. Galland, G. Geschichte der Holltndische Bawkunst 
und Bildnerei im Zeitalter der Renaissance ete. Berlin. 1882. 

wnat eG Woni tecture of the Netherlands attained a hei- 
Sht in the public buildings of the 14 th ana 15 th centuries, 
that it never surpassed later. Sut also in the period of the 
Renaissance the public buildings continued to be the most im- 
portant monuments, the structures in which the tendencies of 
the Netherlandish Renaissance are most clearly expressed. The 
city houses never nhavé an importance Similar to that in upper 
Germany. The citizen’s dwelling in the Netherlands, whose 
narrow and deep ground plan was neither favorable to architec- 
tural development in the interior nor on the facade, had alr- 
eady found its typical form in the middle ages. The Renaiss- 
ance sometimes changed the external dress, though often not 
notably, and besides facades subdivided according to the ord- 


_(ers, there still occur in the 17 th century those with Gothic 


motives in composition.” 

Already in Chapter 2, I have already shown in the Renaissa- 
nee of the Netherlands, that the adoption of decorative moti- 
yes of the Renaissance denoted no break with the traditional 
principles of composition, and that the antique orders were 
employed in the treatment of facades in merely a decorative 
sense. This did not entirely change later; yet an advance to 
s severer conception is likewise not to be denied. It may be 
connected therewith, that the theorists in architecture early 
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acquired influénce over its practice. Already in 1539, Piet- 
er Koek von Aelft worked on Vitruvius, and a little later 
translated the Architecture of Sebastian Serlio. He was fol- 
lowed about the middle of the century by Hans Vredemann de 
Vries, a man of rich and well trained talents, who unfortuna- 
tely lacked grace, with his numerous technical works and an 
edition of Vitruvius, not to mention other writers on archi- 
tecture and pattern designers. An architecture, that in gre- 
at part derives its motives from pattern books, must necessa- 
rily become eclectic; but in spite of Serlio and of Vitruvius, 
the Renaissance of the Netherlands remains national. Wor the 
treatment of forms in detail are injured by the fact, that t 
the forms were not developed from the conditions of the mate- 
rials, but were sketched with pencil on paper. They exhibit 
the method of their design only too frequently. 

58. Architecture of Houses. 

As in all Northern countries, wood was also in the Nether- 
lands the original building material. Pure weoden construc-— 
tion scarcely occurs again in the 16 th century; but half- 
timber buildings covered with wood are found here and there. 
Purely Netherlandish is a form of dwéllins, in which the Sro- 
und story and a low intermediate story are in wdoden Cconstruc- 
tion, the upper stories being executed in massive stone con- 
struction, mostly corbelled out on consoles. Examples from 
Zailt Bommel may be found in Ewerbeck’s work.©* The reason for 
this singular construction is indeed, that in this manner was 


‘Vit possible to introduce sufficient light in the Sround story, 


even in narrow streets. The same form also occurs construct— 


ed in stone. A house in the Voorstraet at Utrecht (1619; Fis. 


49 78) is a good example of this type, which never can have 
a monumental effect.- 

Yote 80. Brom Ysendyck. 

Hote 81. From Ewerbeck. The gable is restored according 
to old drawings. 

Note 82. From Ewerveck. Abt. 17 and 18. Pl. 12. 

Yet even when executed in stone, not only a monumental, but 
even a simple and stately effect is refused on account of its 
narrow and deep ground plan. The narrow facade with its three 
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Windows prevents enhancement to greatness, an effect entirely 
by surfaces; charm can only consist in the Sraceful developm- 
ent of small motives. 

A favorite subdivision of house facades, Gothic in its nat- 
ure, is by blind arches over the rectangular windows. They 
are either recessed in the surface of the wall, as in the old 
hatin School at Nymwesen, °° or they project from it.- The lat- 
ter form is most used. It is found in numerous examples in 
Delft and Dordrecth (Pig. 50 77). She supports for the arches 
ere often charmingly treated in the style of the early Renai- 
ssance. Taese Gothic-like facades are usually crowned by a 
single stepped gable. The material is brick or brick combin- 
ed with cut stone. The mixture of the materials is charact- 


2e@ristic for the Netherlands; it makes possible a rich treat- 


ment in relief and bold color effects, butiit frequently de- 
tracts from a quiet seneral effect. 

Kote 83. See Ysendyck. Portes. Pl. 6. 

59, Elevation according to the Orders. 

That the columnar orders were also employed during the ear- 
ly period on narrow facades has already been mentiened.- 

The House zum grossen Salm (to the great salmon) in Mechlin 
(Fis. 3) is one of the earliest examples. A similarly free 
use of the orders is found on the House der Tuchmacher (of 
the weaver) on the Great Place in Antwerp ©5 and on a small 
house in Oudenarde. °° On these three examples are found blind 
arches over the windows. Yet more freely handled are the or- 
ders -- half columns and human figures -- on the noteworthy 
House der Schitzengilde (of the Archers’ Guild) at Antwerp 


09 (ig. -51 2°). the derivation from wooden construction is not 


to be denied there. To the late period of the style (1644) 
belongs the House of the Gerber and Schistersild (Tanners’ a 
and Shoemakers’ Svild) in Antwerp; a bold effect is attempted, 
not without reshlt.- But with the small width of this facade 
and with the proportions fixed by the axial division and the 


heights of the stories, a monumental effect conld never be 


produced, indeed only a really free treatment of the orders. 
A successor in this direction is shown by a charming House 
in Utrecht (Fis. 52 81), that was built about the middle of 
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the 16 th century. 

Note 84. Ysendyck. Portes. Pl. 6. 

Note 85. Fhe same. Pl. 26. 

Note 86. Ewerbeck. Abt. 9 amd 10. Pl. 24. 

Hote 87. The same. Pl. 24, 

60. Public Buildings. 

Far higher stand many public buildings, on which the same 
System is employed. A handsome example was the central build- 
ins of the Gitg Hall at Utrecht, built in 1545-1547 by Wilhelm 
van Noorts: it is only preserved in drawings. °° The facade was 
5 axial divisions in width and was built with three pilaster 
orders. On the decorated surfaces of the friezes and the pi- 
lasters, there prevails the joy in ornamentation of the early 
Renaissance; but the proportions are not free and are crowded. 

From the opposite defects suffers the system of a House in 
Amsterdam, siven by Galland.°? Narrow pilasters are set much. 
too far apart, and the aréhitectural subdivision in construc- 
tion with some horizontal bands of cut stone, that cross the 
suriaces without regard to the orders, compose a framework in 
& sense, whose interspaces are filled with bricks. Even if 
in a manner differing from tne House of the Archers’ Guild in 
Antwerp, this building likewise reminds one of wooden archit- 
ecture. fhe City Gall at Delft 21 has no continuous cornice 
over the separate pilasters of the two orders. Still ouite 
late was built (1612-1628) the beautiful Gourt House at Fur- 
nes (Fig. -53 o4) | efter this type, thoush in a more developed 
form. 

Note 88. See Bwerbeck. Abt. 22 and 22. Pl. 19. 

Note 89. See the same. Pl. 66. 

¥ote 90. After Ewerbeck. 

The feelings for the value of proportions, that could alone 
lend worth to this architecture, was not developed after the 
middle of the 16 th century. 

The system of three, or sometimes ef two orders, however 
frequently it was employed, still did not correspond to the 
art spirit of the Netherlands, and it never found an increase 
to true greatness in the Netherlands. war more important are 
some facades, that above an undivided Sround story have an up- : 
per story with a corbelled order of pilasters or of columns. 
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The earliest must be that of the City Hall at the Hague (1564- 
1575); a representation is found in Ewerbeck’s work mentioned 
below. °° A low upper story here stands above a hish sround s 
story; the contrast is enhanced bp the treatment: below is 
ashlar work with low relief; above is a mixed construction 6 
and bold subdivision in relief. Further developed is the sys- 
tem on the beautiful City Hall at Bolsward (1614-1616; Fig. 
54 87). The facade in its rich effect of relief and color-- 
entirely developed from the internal design -- is a masterly 
composition for picturesque effect, carefreesand filled with 
free grandeur. Besides these princeépal works occur others 
with less distinctive peculiarities, like the K¥sewage (Ghee- 
se Weighhouse) at Alkmaar, 2° or the stately castle-like gity 
Ball at Venloo, “4 which scarcely come into consideration for 
the seneral history of architecture. 

Hote 91... Ewerbeck. Abt. 15 and 16. Pt. 12. 

Note 92. fhe same. Abt. 7 and &. Pis. 15-17. 

Note 98. Galiand. p. 482. 

Yote 94. FEwerbeck.. Abt. 21 and 22. Pl. 7. 

Entirely by itself stands the Gity Hall at Antwerp (1561- 
1565: see the adjacent plate), built by Cornelis de Vriendt 
and Paul Snydincx. Here are found two orders above a rusti- 


)/ cated arcade, crowned by an open portico with low piers and 


architrave; the middle of the lons buildings is characterized 
by richer treatment and a high sable. There are in the north- 
ern Renaissance few buildings, that equal this in clear stre- 
néth of subdivision. Italian studies are not to be denied: 
the general effect is entirely Netherlandish. 

61. Eree Facade Compositicns. 

It is self-evident that buildings likewtse occur, on which 
Gothic reminiscences have vanished, yet without effecting the 
subdivision of the facade by orders placed thereon. A few ex- 
amples may be mentioned. 

The facade of S. John’s Hospital in Hoorn (1568; Pig.-55 20) ° 
besides the mixture of bricks and cut stone, exhibits a furth- 
er ornamental motive in the varied brick mosaic, by which the 
upper story is covered. The City Hall at Franeker (1591; Pis. 
56 74), where the subdivision of the wall was derived from the 
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Gothic-like blind arch system, is effective in small dimensi- 


ons by the gables skilfully placed on the angles and the tow- 
er, that rises between these. Far more important is the Fle- 
ischhalle (geat Hall) at Harlem, built in t602-1603 by Lieven 
de Key from Ghent (see the corresponding illustration under 8), 
a skilful eclectic architect,iwho in his early works develop- 
ed into an entirely individual personality. His chief work, 
the Fleischhalle at Harlem, is filled with rude strength. The 
classical forms were foreign to his nature and have entirely 
disappeared; he has found his own lansuasge of form; this is 
indeed without grace but earnest and impressive, without any 
wavering. Allied is the facade of a House at GalSewater in 
heyden (is. 57 °°); without symmetry, yet the balance of the 
two sides is assured. The details are still harder than on 
the Fleischhalle at Harlem. The plain earnestness of the art 
spirit of the Netherlands has seldom found purer expression 
than in these two works. How tasteless, on the centrary, is 
Hendrick de Keyser’s Ostindischer Hof (fast Indian gourt) in 
Amsterdam or the Mint at Enkbuyzen.?! But just this tendency 
/has found wide extension in Holland. Varied in manifold ways, 
it also extends toward East Friesland. CGivically brave, it 
seldom rises above a dry Philistinism. The singular feeling 
of restraint, which we frequently feel in readins Netherland- 
ish literature, we likewise €zperience at sight of these buil- 
dings. 

Hote 95. Hwerbeck. Abt. 15 and 16, Pil. 7, 

Hote 96. See the correspond illustration in Galland. p. 469. 

Hote 97. See the same. p. 502. 

In the early period of the 17 th century, the Renaissance 
of the Netherlands passes into the Barocco. A predisposition 
toward Barocco degeneracy exists here from the besinning, like 
the German; it was furthered by the fact, that not only the 
ornaments but nearly all architectural details were designed 
by the draftsmen and not by the stonecutters. Accurate rega- 
rd to the material of the construction is wanting. All these 
designs, aside from the charming ornament of the early Renais- 
sance in Flanders, suffer from a rude restraint of the feebi- 
ins for form, and where the imagination desires to work more 
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richly, as on the Sables, there does it hit upon hypertropes. - 

Tf we seek to attain to a final estimate of the Renaissance 
of the Netherlands, it is not to be denied, that the monumen- 
tality of a high architectural style is lacking in it; its 
advantages lie in the domain of picturesque architecture, in 
which the color effect produced by alternation of the materi- 
als, in proportion to the lack of symmetry to the balance of 

the masses, in outlines, in Srouping, and these are greatie- 
nough to ensure to it a permanent value in the history of ar- 
chitectare.” 
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Chapter 8. The Renaissance in bower Germany and D 
Denmark. 
62. Besinnings. | 
Cpposed to the say diversity of the Renaissance of upper 

eermany, that of lower Germany affords a far more uniform and 
unified appearance. The beginnings of the Renaissance in th- 
is domain appear to have come from the school of upper Saxony, 


particularly from Halle. In the time from 1540-1560 buildings 
with stepped gables were erected in various places, whose sep- 


arate steps are crowned by semecircular caps. The semicircu- 
lar endings first occur on the Palace in Halle, according to 


my knowledge; we then find them on the Palace at Wolbeck (1566), 


on the Palace at Buckeburg, and on those at Stadthagen, in Bre- 


men, in Minster and elsewhere. 

The semigircular purfacesof the cap is often filled by shell 
or fan-shaped ornaments, the external surface being beset by 
spheres. The Sable surfaces are subdivided by projecting ba- 
nds and light cornices. The Renaissance forms on portals and 
windows are very absndant.- 

63. Netherlandish Influences. 

This tendency was interrupted in its further development by 
the Netherlandish Renaissance, penetrating in a broad current 
soon after the middle of the pentury. The architecture of t 


the north German coast provinces may alsost be counted direct- 


ly with the Netherlandish Renaissance. In the Interior prov- 
inces the Netherlandish impulses cannot be denied; but there 
always prevails a sreater individuality. 

Fhe ground tendency of the Netherlandish Kenaissance toward 
overloading and oddities is even increased in the lower Germ- 
an, and the wildness of the style abready oceurs chiefly in 
the early period of the 17 th century so stronsly, that one 
may speak of a Barocco of the German Renaissance. , 


Ve 64. General Design of Buildings. 


As in Germany, the palaces of the princes and nobles and t 
the public buildings are the most important structures. For 
them the srouping sround a court is the most common form of 
Sround plan, as it was developed in France and also found ac- 
ceptance in the Netherlands, the court either being enclosed 


a eC ee ee ee ee ee Se ee ee 


Na i 


ee 


TB | tse. 5 e990 a0 9621 titel 10 eshtn wsot yd 
om edt 300% gt 4 be ite at oat afr soitsotuummoo (Snfbaiw ¢l 
~t1e08 etese eds .elisd eguel yre¥ .fenoitqeoxs sis erobirareo 
Et: a reeqae toa ob ,gooeisq asaie8 divos yosm o@ to eiaem 

| & to modeye [stoned 6 ellad ytio 16% .a0mmoo need 
estes ddod at ‘yusm199 reqqu ai es boaolevsb slttil es taut esw 

as batdins bas esiieogsdo sol etasmerigpss odd etexebom lite 
elisa issee3 bas L[ionwoa edt 10% allad .yisida0s edt ao :emo07 


ai saguettib et soitsioe sit .beitupex sien enszidtio sda 10% 


aiet7e9 vino snrbliod [svestbsm 5 ao yltaswoaxt .seac dose 


-slyte soaseatanae 

“get equt ¢ to si gaifiowd « ‘nestdio edt .baed sedto edd oO 
-bim oft of beqoleveh esw si iynsmisa aeqqy ai ged? bexit saom 
eonte bas ,ysoxs’ towol to eesod e*inegsey sd3 wort 2ege efb 
odd .yase1s® ssqqu io tedt tsdt besinsdios¥imait stom ei ssadt 


7 


uy boaaad: yilstenek et olds sdf .says bawosk [saistic oft of 
welodiseey dard oft otat ebssl yewtoob a :tesaide edd brswod 
| 19990 eleditser ead-ebfeso sidsie edd to sosf{q nl -iladk sav 
| ~o2 sbite of ast rodetd et [led edt sont2 .esoitio easttegs 
anivil s9qo19q sdT .#f isv0 bettesanit et yiete ified 2 ‘emo 
“noos y1ote etsibomiesal si? -eotiots weqqu oid af sri smoo1 
eens dtiw esevod wortsa eit 108 .yxrote sisisqee s smsosd 
,eme1d ofat ebhasfiedtell sid mort boebastxe es dove .awobaiw 
3 at sosqe dasioitine toa et s1eds .bisasG bas dosdfid ,uobad 
pe é -1da8 sat MOOT a0 ‘emoot shire bas oluditesv 103 déibiw sad 
Dy 
J 


8 “BESS. 1597 eit ts ;dtbserd etitas edt aotquooe ,iisd sone 


~ote teqgu odd o¢ atiste A186 oft Hawol ers yswitete edsisoee 

& wort ¢dati eff eevieos1 ti jawollot moov ewotosge o jesix 

_ bas edt ts yleitins bae Jiseo odd buoyed :vqwoo ddbit [Lema 

~vil bas woled emoore10te gaistnoo jedi ,sobtiibba mex 3a eoil 
=qmod .édpil bas tie ai 100g esw ocwod dP .svods emoor gai 

| ~a8 pacess8d bas eqeda to Jdkf12 odd yd bebuotie esw noitsene 
re : necattt odd avods eqote swoe bseis1 ,esherteuled vd beeolo 


© sit of esonsitas: edt ysl soote odd dieened web ond 
: ates citeisis ns asdt sete acidton boobat siow yodt 
> won ula hes he Tere, to o eapilt -2%00b 18ffe0 Ieyestbem odd to 


odd aL. betot26% Bsw daontssid Svyider190eb sais yleisw 10 atasa ~ 


voutd at ,eaued ysio edt at si xd beonstrasaxs ortenroteasad } 


fiot odd 193 ts Sniaeve ts iside2 dasin ydimst sat etedwyt 


1°? 1 


by four winss or left free on one Side. The. stairs. are esuai- 
ly windins; communication in the interior is “throush “the. ‘rooms: 
corridors are exceptional. Very large halls, the state apart- 
ments of so many south German palaces, do not appear to have 
been common. For city halls a Seneral system of Sround plan 
was just as little developed as in upper Germany; in both were 
still moderate the requirements for chanceries and writins 
rooms; on the contrary, halls for the council and festal halis 
for the citizens were required. The solution is different in 
each case. Frequently on a mediaeval buildings only certain 
parts or merely the decorative treatment was restored in the 
Renaissance style. 

On the other hand, the citizen’s dwelling is of a type far 
more fixed than in upper Germany; it was developed in the mid- 
die ages from the peasant’s house ef lower Saxony, and since 
that is more firulyvorganized that that of upper Germany, the 

7 transformation, experienced by it in the city house, is truer 

to the original Sround type. The sable is Senerally turned 
toward the street; a doorway leads into the hish vestibule; 
the hall. In place of the stable beside the vestibule occur 
business offices. Since the hall is higher than the side ro- 
oms, a half stgry is insestred over it. The proper living 
rooms lie in the upper stories. The intermediate story soon 
became a separate story. For the narrow houses with three 
windows, such as extended from the Netherlands into Bremen, 
Emden, Labeck and Danzig, there is not sufficient space in t 
the width for vestibule and side rooms: one room, the entr- 
ance hall, occupies the entire breadth: at the rear orcin a 
separate stairway are found the dark stairs to the upper sto- 
ries; a spacious room follows; it receives its light from a 
snall light court: beyond the court and entirely at the end 
lies a rear additdan, that contains storerooms, below and liv- 
ing rooms above. The house was poor in air and light. Gomp- 
ensation was afforded by the flight of steps and terraces en- 
closed by balustrades, raised some steps above the street, 

Yiwhere the family might Sather at evening after the toil or 
the day. Beneath the steps lay the entrances to the cellars; 
they were indeed nothing else than an artistic transformation 
of the mediaeval cellar doors. Flishts of steps are only now 
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preserved in Danzig in large numbers. The architectural imp- 
ortance of the flishts of steps in detail is not sreat; but 
they are one of the picturesque motives provided by the Germ— 
an Renaissance, and they substantially contribute to the ani- 
mation of the street view. 
65. @oast Provinces. 

Amons the cities that directly adopted the Renaissance of 
the Netherlands, Banzis stands first. The city is for lower 
Germany, what Nuremburg is for upper Germany. Here as there 
are combined and enhanced whatever determines the appearance 
varied, then is that of Danzis stronger and more unified; but 
both are monuments of the greatness of the German citizens in 
the late middle ases.- 

In Danzes worked Vredemann de Vries, Anthonis van Obbersgen 
and other Netherlenders. What they intra@duced is entirely 1 
late Renaissance. Vredemann labored on the City Hall. He 
worked beside Wilhelm Barth and otper native masters on the 
internal architecture, the design must indeed be attributed 
to him. Phe Red Hall (Fis. 58 24) is reckoned amons the most 
splendid works of Bhe German Renaissance. In spite of a cer- 
tain overloadins, the seneral effect is harmonious and has 
Sreat color charm. Not everything bears out this on closer 
examination. 

6reeter importance for the architectural histeryyct the ci- 
ty has Anthonis van Obbersen from Mechlin; he was city archi- 
tect from 1594 to 14612. His earliest work is the City Hall 
of the Old City (1587), a very simple building of good propor- 
tions; the outline is animated by angle turrets, a gable on 
the roof over the centre and a beautifully treated roof tur- 
ret, but it lacks a firm movement of the lines. The Netherl- 
andish school is not to be denied in seneral and in details. 
Architecturally more important is the Hish Gate (1588), San- 
micheli’s Porta Stuppa translated into Netherlandish: whether 
directly or by way of Antwerp (George Tower) remains uncerte- 
in. The classical perfection of the Italian prototype is lac- 
king; but it is full of true grandeur.- 

Anthonis van Obbergen built the Arsenal in 1605. The facade 
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on the Kohlmarkt is imposing by the simple Srandeur of the 
composition. More boldly su&divided and enclosed is the fac- 
. Doe ey : 
ade on the Jopengasse (Pig. 59 28) | which is flanked by two 


‘towers. The Arsenal belongs to the Renaissance of Holland by 


its treatment of forms (portals, windows and gables), as well 
by the manner in which brick and stone are combined. it sta- 
nds yet nearer to the Danish royal palaces, that were built 

e little later. Anthonis van Obbergen entered the service of. 
King Ghristian V after leaving Danzig. 

Fote 98. After a photograph. 

The Holland style of brickwerk mixed with cut stone was al- 
so employed on various houses in the city; thus on a stately 
House on the Mottlau with tower and sable picturescuely srou- 
ped (Fig.- 60 98) and on the House No. 88 Heiligengeistgasse, 
which bears the late date of 1695. 

Besides the brick and mixed architecture, there likewise 
appeared in Danzig the classistic tendency of the Renaissance 
of the Netherlands. The Langsasse Gate af the western end of 
the Lbanggesse is the work of a Hollander, Abraham van den Bl- 
ock. The attempt to combine the facades of a Sate and of a 
palace is executed with skill: but the gate falis short some- 
what, and the light orders of columns lack power and greatness. 

House facades, which are built after the orders in the Neth- 
erlandish way, likewise occur. What is said of the house ar- 
chitecture of Banzig is likewise true of the other coast cit- 
ies, for example of Bremen and of Emden; the narrew two-story 
dwellings predominate. It is not necessary to enumerate any; 
on the contrary, I must mention the City Helds in Faden and 
in bibeck. 

fhe City Hall at Emden was built in 1574-1576 by Marten Ar- 
ens from Delft. The very stately buildins contains in its 
lower part dwellings and saloons. The rooms intended for the 
council and the citizens, only five in number, lay in the pr- 
incépel story and in the uppermost story, surrounded by an o- 
pen Sallery. There were the reception, writing and servants’ 
rooms in the principal story, which further contained a great 
ball and the citizens’ hall, that occupied the uppermost sto- 
ry and served as en assembly hell for the entire body of the 
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citizens. The facade (Fis. 61 92) is simple, but is well sub- 
Givided. The sround story and an intermediate story are arr- 
anged together and ere seperated frog the high main story by 


ea cornice with consoles. Over this succeeds another low upp-. 


er story with a corbelled open Sallery. The window axes are 
set near each other, so that only main piers remain between 

the windows. The facade has a movement of simple Sreatness, | 
that does not commonly appear in the German Renaissance. ft 

An addition to the Gity Hall in Libeck was made on its sou- 
thern side in 1570, an open portico below with Bnelosed pilas- ; 
ter architecture in the upper story, the whole crowned by Ga- 
bles. The forms are Netherlandish. The portico is a good w 
work in itself, but it is not in harmony with the massive ear- : 
nestness of the mediaeval structure. The like is true of the 
flight of steps added in 1590, whose composition is similar 
to that of the portico, but whose forms are already Barocco. 

Fote 99. After Deutsehe Renaissance. Abt. 50, 

66. Benmark. 

fo the countries dependent on the Netherlands also belongs 
Denmark. The Renaissance appears late in this country. The 
chief works ere extensive palaces. The formal treatment is 
entirely Netherlendish; the brick construction mixed with cut 
stone is Netherlandish; the Sreat windows subdivided by stone 
courses are also netherlandish, together with the modest gab- 
led lintels, from which look out heads etc. But these are 
forms likewise adopted in the Renaissance of the cities on t 
the Baltic Sea, and it is questionable, whether the transmis- 
sion to Denmark occurred from them or from the Netherlands. — 
fhe buildings have much in common, and if one may not speak 
ef a Danish style, yet it has so much individuality, that it 
shows the existence of a Danish school within the northern 
Renaissance. 

Fhe architects are partly from the Netherlands (Anthonis v 
van Obbergen from Mechlin}, partly natives (Hans von Steenwin- 
kel, the elder and the younger), and partly German. King Ch- 
ristian IV himself exercised a direct influence on the treat- 
ment of his buildings. 

‘9 The first Sreat Renaissance structure of the country is the 
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Palace Kronbors neer Helsing&r, built by Friedrich II in 1574+ 
1585. A widely extended ashler structure with few larse win- 


Pax § 


dows, Kronborg hes a massive and individual character, espec- 
ially by its great well surfaces. The architect is unknown, 
that designed the plan; the elder Hans von Steenwinkel Or An- 
thonis van Obbergen has been named. I might rather think of 
a German master; for the form treatment is still purely Germ- 
an and scarcely permits Netherlandish touches to appear. 

In the buildings of Ghristian IV, the style attains its in- 
dividuality. The buildings are characterized by good Sroupi- 
ng and distribution of the masses; the treatment of the exter- 
nal forms is somewhat tasteless; beside forms of the developed 
style appear those of the early period; the connection with 
the style of the Netherlands is undeniable; the internal tre- 
atment is rich, but nor rarely bizarre. 

Palace Frederiksbere was built by Christian IV in 1602-1625 
and lies on three small islands; on the first are grouped the 
housekeebing rooms around a court. A bridge leads through a 
Sate tower into the second court, that cosresponds to the Fr-. 
ench lower court; this court is flanked by two-story structu- 
res. Another bridge leads on the third island, which bears 
the palace, that again surrounds the court of honor (Fig. 62 
100), A low gallery forms the front enclosure and permits @ 
free view of the buildings and towers of the rear wins. The 
approximate symmetry of the plan of the court is already bro- 
ken by the great tower. The palace was manifestly erected 
after a nuified plan, which indeed was not retained in details, 
put it characterizes the general design. The master is unk- 
nown, thet made the design. One would scarcely err in aseri- 
bing to the King a sreat influence on the plan in general; in 
the execution participated the younger Hans von Steenwinkel, 
Lorenz Peitersen Sweis from Amsterdam, and probably also An- 


»thonis van Obbersen. Very much injured by fire in 1859, the 


palace has been restored under Mehldahl’s direction; the ex- 
terior very well, but the decoration of the interior is ques- 
tionable. 

Fote 100. From Feckelmann, ¥. S. Denkm@ler der Renaissance 
in Dénemark. Bescriptive text by F. Mehidahl. Berlin. 1888. 
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Among the interior rooms, the Knights’ Hall and the Chapel 
are splendid examples of the capricious decorative style of 
the earlier 17 th century in the northern Renaissance. hike- 
wise the Rose, a two-aisled phaiico of low and broad proport-. 
ions, is @ beautiful anc peculiar room. 

Te the same style tendency belongs the elevated Palace Res- 
enborg near Copenhagen (1610-1625), and as a citizen’s dwell- 
ing, the House on the Amagertorv in Sopenhagen, known under 
the name of the Byvekes House, and built in 1616 by Barsomas- 
ter Mathias Hansen. 

The Bourse in Copenhegen was erected in 1620-1623, probably 
by the younger Steenwinkel, with later additions. Two stories 
subdivided by hermes figures, the roof animated by a number 
of gables, and a tower with a singular spire of the tails of 
four Gragons twisted together, a massive and boldly subdivid- 
ed structure. 

fhe Danish buildings have their chief importance in that 
they express their purposes in their appearance with unusual 
clearness. dust as the palaces of Christian IV appear as 
princely resdences, so does the Bourse seem to be the public 
building of e strong citizen class. 

Among the churches of Denmark is the Trinitatis Ghurch in 
Hopenhagen (1637-1656), earnest and srand, a three-aisled hall 
church. The Tomb Chapel of Christian IV at the Cathedral of 
Roeskilde, built by Wans ven Steenwinkel in 1617, is an earn- 
est and beautiful #nterior. 

The best period of the Danish Renaissance is brief; it does 
not extend much beyond the middle of the 17 th century. | 

67. Northwestern Interior Provinces. 

The northwestern provinces in the interior of Germany ere 
peculiarly opposed to the Netherlands, as stated in the besin- 
ning. Beside masonry construction, wood construction has re- 
mained alive and has attained to a high srade of artistic per- 
fection. We first have to occupy ourselves with merely the 
stone construction. 

The citizen’s dwelling has been developed in a very stately 
manner in these provinces. The starting point is the peasant’s 
house of lower Saxony. The ground type has already been des- 
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described in Art. 84. A more or less richly treated portal . 
leads to the entrance hall; et the side rises from the bot- 
tom a projection like a bay window, that extends through the 


' second story and is crowned by a gable or bears a balcony. 


On houses of peculiarly stately form we indeed find two such 
bay windows, end thus on the Hexenburgermeister’s House at 
bemgo from 1571. 104 

Hote 101. After Deutsche Renaissance. Abt. 12. Also see 
Fritsch. Pls. 107-110. 

Note 102. After Deutsche Renaissance. Abt. 12. 

Note 108. From the same. Abt. 28, Pl. 1. 

Hote 104. See Fritseh, PLL 266. 

Nearest the Netherlands stands a small sroup of buildings, 
that already belong to the end of the 16 th and the beginning 
of the 17 th century, thus in nowise reckoned with the earli- 
est; the H¥melscheburg and some houses in Hameln, perhaps the 
works of a single master. The horizontal bands of decorated 
ashlars bring a certain unrest into these earnest facades, 
and they are particularly bad, where they cross over the ver- 
ticel members. The facade of the Rattenfanser (Ratcatbhers) 
House in Hameln; the climax of the sroup (1602; Fig. 63 101) | 
may illustrate this character. If we overlook the doubtful 
ornamentation of the ashlars, we then recognize the excellent 
arrangement of the facade. It is a very good example of the 
facades with bay windows rising from the sround. This comp- 
els a slight diversion of the portal from the middle of the 
entire front, together with the window on its axis, while the 
middle axis assumes its proper plece in the sable. Just in 
the slight variation from symmetry and balence rests the cha- 
rm of this and of similar compositions. Hameln still posses- 
ses several facades of the same type. | 

A beautiful House in the Osterstrasse (Fis. a4. 102) has but 
two axes. With its unbalanced motives in the first and thieds 
stories, but with balanced motives in the second are contras- 
ted, while full symmetry prevails in the sable. On the House 
No. 16 B&ckerstrasse (from 1568-1569 106) | the middle axis is 
retained for the portal and the window above it, at one side 
being a great window and at the other the bay window; the mas- 
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massive and simple gable dominates the whole; corresponding 
to its inclination, the axes of the side windows draw nearer 
tosetner upwards. fhe stately facade of the heibnitz House 
in Hanover (1652) belongs here by its composition. 

Fote 105. After Beutsche Renatssance. Abt. 28. 

Fote 206. after the’ same. At. 22. Pb. 21% 

The same style, applied to somewhat cifferent motives, pre- 
veils also in Minster. The main street of this city, the Pr 
Prinzipalmarkt, is one of the mest beautiful streets of Germ- 
any. Almost all the houses have porticos (Fig. 65 108) , This 
notive always ensures a great uniformity to the view, but is 
not favoreble to the individual development of the facades; 
the porticos of the sround story are with difficulty conneect- 
ed with the upper stories of the narrow gabled houses; the 
axes of the arcades ere not retained in the windows of the 
upper stories; the windows are rectangular openings without 
relief: only in the gable prevails a somewhat richer individ- 
vality. What we observed in Nuremburg and in Danzis, that t 

fxthe beauty of the street view is produced much less by the 
rich treatment of the separate buildings, than by their cor- 
rect participation in the general effect, we likewise find to 
be proved in Munster. For further examples, see the places 
mentioned below. . 08 Higher results are attained, where the 
restraint of the porticos vanishes. The broad facade of the 
former Stadtweinhaus (@ity Wine House) (About 1615; Pig. e615 ) 
with its massive gable and the richly treated balcony, the so- 
called sentence arch, is an earnest and skilful work, that ex- 
hibits the Rensissence in Wanster on its best side. The con- 
trast ef simple and of richly treated parts and the distribu- 
tion of the latter are executed with sure tact. : 

Vote 107. Beautsche Renaissance. Abt. 28. 

Note 108... The same. 460%. °28. Pts, 1-3. 

a Besides the buildings in which the Renaissance in Munster 
>y-succeeded in e& certain individuality, we also see those there 
' in which a direct connection with the Netherlands, may be rec- 
ognized. Hntirely Netherlandish arg the rear facades of the 
City Ball and of the Stadtkeller. The beautiful facade of 
the Krameramts House (1612; Fis. 67 107) bears anNetherland- 
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Netherlandish character, if it also bears on its gable steps 
the semicirculer caps, which first occur in that province on 
Palace Wolbeck, built in 1564. 

Vote 109. Deutsche Renaissance. Abt. 22. 

Note 110. From a photograph. 

Vote 111. From Fritsch. 

Fote 112. Deutsche Renaissance. Abt. 28, Pl. 80. 

In qologne the portico of the gity Hall (Fig. 66 
one of the most sraceful and charming works of the Renaissance 
in germany. The proportions teken are particularly happy; the 
details are beautifully drawn and splendidly executed. The 
building is the work of a nabive master, Wilhelm Vernicke, 6 
and it was begun in 1559. Vernicke doubtless had his training 
ain Belgium. Near to the Belgien prototypes is likewise an a 
addition to the Bity Hall in Jtlich, which permits one to th- 
inkoof the study of Serlio’s work on architecture. 

Greater individuality and richer variety was developed by 


109) is o 


the Renaissance in Brunswick. Wooden construction predomina- 
tes: yet we also find some good stone facadesa he most imp- 
ortant is that of the Gewand (Cloth) House (Fig. 69 11°); it 
was erected in 1590 by Magnus Klinge and Balzer Kirmher. Wi 
With great skill and with a feeling for harmony and proportion 
rare esmong German masters, it was adapted to the low stories 
of a mediseval building. Richness amé clearness in composit- 
ion are combined here in an unusual manner. On the facede of 
0 dit). the rows of wind- 


the Gymnasium, built in 1592 (Fis. 7 
stories are treated 4s 


ows and of niches of the two upper 
broad horizontal bands, whose animated subdivision is placed 
in effective contrast to the plain wall surfaces. The wind- 
ows of the the ground story have recently been enlarged end 
extended downwards, whereby the proportions have sensibly suf- 
fered. 
Tn the other cities north of the Hertz Mountains the relat- 
ions of wooden and of stone construction are similar to those 
in Brunswick. In all cases is the style more German than Ne- 
therlandish, even if motives occur on windows and gables, that 
spring from the Renaissance of the Netherlands. Centres of 
schools, like Minster and Hameln, do not seem to have existed 
for stone construction. Whether Halle may serve as such for 
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the early period requires closer investigation. JI therefore 
restrict myself to mentioning here e few of the most import- 
ent buildings. 

imposing is the facade of the City Hall at Paderborn (1612- 
1646;. Pig..- 74: 141), whose energetic and clear subdivision is 
made especially strong and symmetrical. The facade of the © 

>) City Ball of Minden (1605; Pig. 72 141) recovers in its three 
gables the symmetry lacking in the lower parts. In spite of 
the Netherlandish gables, it is primitive German, awkward, b 
but with small skilfulness. 
68. Balaces. 

Among the palaces of northern eermany, Horst near Alten-Es- 
sen,from the fifties of the 16 th century,is one of the ear- 
liest. So far as the representations iis permit judgement, 
its importance depends only on the very carefully treated de- 
tails. The composition after Netherlandish or French proto- 

types tells little; the two orders in which it is construct- 
ed are only decoratively treated and are of slight proportions. 

Hote 118. Bohme, R.. Geschichte der Deutsehen Funst. Vol. 1. 
Bie Baukunst. Rerlin. 1887. p. 856, 359. 

The Munchausen Palaces SchwObber near Hameln (1574-1602 
and Bevern (1603-1612 115) are allied in the formel treatment 
to the buildings in Hameln and to the H&melschenburg. Palace 
Bevern is both in its general design as well as in the careful 
treatment of the details the more important. It encloses a 


114) 


square court end is surrounded by a moat. The principal fac- 

ade is made almost symmetrical; four projections with the well 
known ashlar pilaster architecture, but with plain wall surf- 

aces, are crowned by Sables, that exhibit the lower Saxon type 
in a peculiarly happy way. The internal decoration is destr- 

omec. 

Fote 114. Deautsche Renaissance. 4£bt. 12. Pls. 27-86. 

Wote 115. fhe Same. Abt. 4. 

Leitzkeu in the Altmark, between Magdeburg and Zerbst, is 
also @ MUnchausen palace, built 1566-1595, has a plan less en- 
closed and is more freely grouped in its outlines. At the 
southwest wing of the court is found a charming portico in f 

e@~ four stories (Pig. 73 116), The influences of the Netherlands 
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97 
are bere much less than in the possessions of the family lyi- 
née farther west. 

Note 116. After Fritsch. 

Entirely for picturesque effect is arrensed the court of P. 
Palace Broke near Lemgo(wis. 74 116) , Netherlandish influen- 
ces are crossed with these from middle Germany, the latter 
predominating. Ti 

The Palace at Bemburs and the older parts of the vubles in 
Gelle exhibit motives, whilh first occur in Halle. ; 

Entirely by itself is its indivéduality stands the Palace 
at Gustrow in Magdeburg, built under Buke Ulrich by Francis- 
cus Parr (1508-1565 117) .. It is the work of a much traveled. 
man, who hes seen and adopted much. It stands alone in the 
German Renaissance. But what makes it particularly renarkab- 
le is less its individuality than the entirely modern treatm- 
ent. On cursory observation, one gight take it for ea work of 
the later 19 th century. 

Vote 117. See Fritsch. 

69. Terra Gotta Architecture. 

The German terra cotta architecture is yet to be considered. 
Brick construction, that in the middle ages determined the 
charecter of north german architecture, does not possess the 
same importance for the Renaissance; on the contrary, shortly 
before the middle of the 16 th century, there appears in a 
limited domain a rich style of ornamentation in terra cotta. 
Its starting point seems to be Libeck. The workshop of Gert 
Rater and Statius von Diren before the Holstein Gate in Lib-. 
beck, the partnership of a merchant with a brick burner, at- 
forded the ornemental materials for a wide circle. Statius 
is no ordinary brick burner; he is a sculptor and was employ- 
ed as such at the court of the prince at Wismar, es well as 
on the Palace at Schwerin. Whether others existed besides the 
workshop of Statius, whose extended business must have requi- 
red other artistic powers than the master’s, is an open aues- 
tion of small importance; for Statius is the leading master. 
) The style of these terra cottas is Netherlandish. Slabs 
“with antigue copies or with portrait medallions, that are in 
pert transformed from older models, surrounded by garlands a 
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and with simple ornamental filling of the angles (Fis. 7 
slabs with purely decorative representations, Srotesques and 
cupids (fig. 76 118) and slabs with ascending ornaments form 
the chief portion of this series of forms, it which it is self- 
evident that cornice mouldings, bases and capitals are not w 
wanting. The formal treatment is still thet of the early Re- 
naissence. The foliage is a stumpy echinus, beside which oc- 
curs the stalked three-lobed leaf with semicirculer cut at 
the points (Bis. 77 118) , But there also occur cartouches 
in the developed Floris style (Pig. 78 11°).. Barely figure 
representations are naive and expressive, but are executed 
with insufficient abilities. 

Note 118. From Serre, F. Der Furstenhof in Wismar und d. 
norddeutsche Terrakotta-{rchitektur im Zeitalter der Renais- 


5 1448S, 


sance. Berlin. 1890. 

Form these elements is composed the entire external and el- 
so sometimes the internal decoration of the buildings. The 
medallions were arranged in bands: the aspiring ornaments pro- 
duce pilasters, combined together and furnished with bases 
and capitels. Entire architectural parts, window enclosures 
and portals were combined from differently treated relief sl- 
abs. (Big. 79 118). If the treatment of the forms leaves much 
to be desired in details, it then perfectly fulfils the decor- 
ative purpose at the place for which it is intended, 

The province for the extension of these terra cottas is Me- 
cklenburg: but it does not coincide with the borders of the 


®q country, since Lubeck itself lies outside them. The southern 


limit Soes from LbUneberg to Freyenstein in Priegnitz; the eas- 
tern point is Stralsund; detached examples occur in Holstein. 

At the transition from Gothic to Renaissance stands a House 
in Linebers of the year 1548 (Fig. 80 119). Phe type is thet 
of the city house of lower Saxony. Over the entrance hall r 
rise two stories and @ high stepped sable. These stories and 
the gable are subdivided by blind ercades, which are surroun- 
ded by twisted fluted rounds. Horizontal bands are bordered 
by such rounds and separate the stories. In the spandrels of 
the arches sre found medallions with heads and cupids ridings 
on dolphins, that likewise occur on the Firstenhol in Wismear. 
An earnest and disnified buildings. 
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Vete 119. ‘After a photograph. 

The chief work of bhe entire groub is the Firstenhof at Wis- 
mar. It was built by Puke Johann Albrecht of Mecklenburg in 
the years 1558 and 1554; yet the decorative treatment contin- 
ued longer. The composition of the facade indicates Itaiian 
models, and Schlie 120 has with justice placed in a parallel 
Palace Roverellea in Ferrera to the garden facade of the Faérs- 
ten hof in Wismer. It is scarcely to be doubted, that the 
Buke himself exercised a determining influence on the compos- 
ition of the building; but who was the real architect exceeds 
our knowledge. The relief works in terra cotta as well as in 
sandstone are in great part by Statius von Duren. 

Fote 120. Sehlie, FP. Die Kunst- und Geschiehts - Denkmtl- 
er des Grossherzogtums Hecklenburg-Schwerin. Vol. 2. p. 198, 
194. Schwerin. 1898. 

Tn the consideration of the building, one does not commence 
with testing the details, that were not always restored in a4 
accordance with the style, but he should first obtain @ gene- 
ral impression, in spite of many weaknesses, this will be fo- 
und very imposing. The widely extended structure rises in 
three stories separated by high bands, and it is terminated 
now by a cornice with consoles, while it formerly bore a high 
roof decorated by transverse gables. The axes ere not unifo- 
rnly distributed; they are not even carried up vertically for 
the entire height; yet the architectural impression of the b 


// building is scarcely injured by these irregularities. On the 


street side the windows are single and are placed beside each 
other! on the court side (Fis. 84 121). they are separated in 
the two upper stories by slender pilasters; the pilasters of 
the ground story are not even happy additions in the restora- 
tion. The system is especially clear and beautiful on the 
side, and even if the attempt at a stronger subdivision accor- 
ding to the Italian model is also not perfectly fortunate, y 
still a very distinguished effect is attained. But the facede 
is also very imposing and is particularyy excellent in its p 
perspective view. A criticism of the restoration is siven by 
Schlie. 18 

Hote 121. After a photograph. 

Wote 122.  Schlie. f. 194 et seq. 
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The system of the Firstenhof is employed in an allied way 
on the Palace at Gadebusch. (1571 128). Tt also recurs on a 
part of the Palace at Schwerin. The moulded bricks from the 
workshop of Statius van Diren were a convenient ornamental 
material, that also found use on a series of other palaces, 
whose composition was a little less severe. ‘Sarre 124 sages 
a list. In a very peculiar way, the hermes figures and reli- 
ef slabs of the Furstenhof were employed on a facade in Lab- 
eck. 1x Another facade in Liibeck, No. 376 Holsteinstrasses, 
has the twisted round in the vertical subdivision on the gab- 
le and in the enclosures of the windows, with the well known 
portrait medallions in the horizontal band. 

Vote 128. Senhlie. p. 482 et seq. 

Fote 124. Sarre. p. 24 et seq. 

Fote 125. The same. Bi. 18. 

Fhe weakness of this terra cotte architecture consists in 
this, that it works with orenmental elements, which were man- 
ufactured, but not for the particular case. Consequently it 
freouently has an inorganic basal movement and therein stands 
in sharp contrast to the mediaeval brickwork. 

70. Ornamentation of the Interior. 

As in the decorative treatment of the exterior, the north 
German Rensissance likewise in the decoration of the interiors 
strives for sreateririchness that that of upper Germany.Here 
as there is wood the chief material for the artistic decorat- 
ion of balls and rooms: we find paintings and wooden ceilings 
in nearly all richly treated rooms. Really monumental effects 
were scarcely produced thereby, but indeed very important dec- 
orative results. 

One of the earliest and most beautiful wainscotingss is that 
of the Chapter Hall in Manster-i-W. (Pig. 26g)1<6, It was ex- 
ecuted by Johann Kupper between the 30 th and 50 th years of 
the 16 th century, in elevation being almost purely framed 
work, in which architectural motives are only timidly introd- 
uced in ornamental transformations. The surfaces are adorned 
by coats of arms and ornament in rich and masterly execution. 

Vote 126. Peutsche Reneissance. Abt. 28. Pls. 21-27, 31-87. 

The most widely extended motive in composition for panelings 
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is the order of pilasters or of half columns, as in south Ger- 
many, frequently in rich or indeed overrich treatment. 

A beautiful exemple, still in the formal character of the 
early period, is the wainscoting of the Peace Ball in the Ci- 
ty Hall at Minstersi-W (1587 1*”). The hall by its dimensions 
, o8 well as by its rich and skilful treatment, belongs to the 
most stately interiors of the north German Renaissance. 

Kote 127. PBeutsche Renatssance. Att. 28. Pls. 55-58, 
Beautiful examples of the richest development of the motive 
are the Kriegstube (Waf Office) in the City Hall (1575-1608*°°) _ 
and the Predenhasen room in the Kaufhaus (Guild Hall) at btb- 

eck (1572-1578), in spite of the overloaded richness of the 
composition being auiet in effect and one of the most beauti- 
ful works of German decoration in wood. The Council Hall in 
binebers (1566-1588), erected by Albert von Soest, has @ wain- 
scoting, that is at bottom rather dry in treatment, but in 
which certain parts, doors etc., fall into fanciful overload- 
ing. The massive splendor of the Red Hall (Summer Souncil 
Room) in the Gity Hall at Danzig has alreedy been considered. 

Hote 128. PBeutsche Renaissance. Abt. 48. Pla. I-10. 

Among wooden ceilings, that of the Palace at Jever in Bast 
Friesland is the most nasnificent.+<? It comprises in 4-rowss 
28 square coffers with bold mouldings and rich ornamentation 
approximating to the Floris style. More common than paneled 
ceilings are the beam ceilings; they hold out until in the 
17 th century. 

Hote 129. Boschen, H &@ F. von #iten. pie Renaissance Deere 
im Schlosse zu Jever. Letpzig. #883. 

71. Entrance Hall and Stairs. 

Retaining the entrance hall in city dwellings prings with 
it relativelp early picturesque designs of stairways. fhe 
hall wes the height of the ground and intermediate stories, 
and to make accessible the living rooms placed in the latter, 


92 eppen stairways and galleries were arranged in the rear part 


of the entrence hell. The stairways are partly winding, part- 
ly with straight flights. They end at the énterfiediate story; 
separate stairs lead to the rooms of the upper stories. Beau- 
tiful entrance halls are yet found in Bremen, in Libeck (that 


bus Pm ifsdecbLik at ‘edeemsl odd - o yi 


a 


| od + ba 40. jak eeesabe: ‘oup abe: woH: sebeeune a “h 
Pie mem s{deqn DT a a Eeatgtaa et tevonsRimt ue 
SS PUR 14 wh old a 4 


‘— 


FU oan 


102 
of the Semaens’? Guild), in Hildesheim, and indeed also in oth- 
er cities. How far the stetely interior od the teibnitz House 
in Hanover is original, = am unable to state. 
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Gheapter 9. The late German Renaissance and the Ba- 
rocco: 
72. End of the €erman Renaissance. | 

The upper German Renaissance was complete about 1550,and it 
maintained itself for several decades on the same step of de- 
velopment. But certain works originally from 1560 onwards 
already followed other sims. They permit foreign influence 
to be plainly recognized; but their general treatment in style 
is erman. The condition is the same as in the transition 
buildings of the 13 th century. Yet the invention of the ar- 
tists is so strong, that it is regulated and fertilized by f 
foreign styles, though not dominated. These masters recogni- 
ze in the works of foreign countries, in Italy and France, t 
that a higher principle of composition is in architecture th- 
an the purely picturesjue one od the German Renaissance, and 
they strive for a stronger and purer subdivision of their fa- 
cades. In this, far more than in the treatment of forms, th- 
eir works differ from those of the German Renaissance in ar 
restricted sense. 

However individuel and independent these buildings are, one 
cannot be misteken, in that the offered an impulse toward the 
invasion of the Italian Renaissance. The dry and capricious 
forms of the German Renaissance are in good harmony with the 
free style of composition in the style; but they must be gui- 
ckly abandoned, when a stronger anc more resular composition 


4, was the purpose. At bottem the palaces at Heidelberg, Mentz 


etc. are yet merely attempts to solve a problem indépendent- 
ly, already solved otherwise. But while here the detail for- 
ms added to the general system are only opposed to it, In 
France and Ttely they even grew and were developed with it. 
Tt was not only more convenient but also more consistent to 
take over from Italy the system and its detail forms. Alrea- 
dy while the Friedrichsbau originated in Heidelberg, works in 
Prague and Munich were carried on in the Itelian style, and 
with the Hnglish Building a similar style also penetrated in- 
to Heidelberg. The very promising beginnings of a mounmental 
tendency in the German Renaissance were not allowed a further 
devedopment. | 
With this change in style, thet introduces the end of the 
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German Renaissance, cooperate more general causes. Reference 
should only be made here to the fact, that also innate reas- 
ons denied to some primitive works of the German Renaissance 
a determining influence upon the succeeding period. But the: 
worth of ean art work will finally be measured, not by a hist- 
orical but by an esthetic scale, and not only the Palace at 
Heidelberg byt likewise some othercworks of this sroup will 
always be reckoned among the most important creations of the 
Renaissence in germany. 

73. Barocco Style. 

At about the end of the century, the German Renaissance ev- 
erywhere passes over into the Barocco. 

It may appear questionable, whether for a style, that from 
the beginning contains so many irrational things, one should 
in general speak of the Barocco. The conception of the Baroc- 
co is not entirely fixed. Heinrich Wéifflin has indeed dist- 
inctly defined it, but has also limited it at the same time.~ 
Now the Roman Barocco, to which W8lfflin’s investigations ap- 
ply, is certainly an individual appearance, that should demand 
its own name; but similar phenomena appear at the end of each 
style period, and just that common to them is more than the 
specific character of the Roman Barocco, and what men have 
heretofore understood by the word rarocco. It is thbB endeav- 
or for enhanced effect by heaping and overloading the forms, 
the impressiverness of the expression. of form on the whole, 
the seeking for originelity everywhere, even at the cost of 
clearness of expression in details, the capriciousness, the 
picturesque, and the lack in frankness. The Barocco neves h 
has the ability to invent its own symbolism of form; it works 
with the forms of the older styles; but it changes these as 
altered esthetic views demand. An elevated movement is expr- 
essed in many and great works. 

Tn this sense Barocco is in generel no distinct style, but 
a phase of the development of a style; one may speak of a Ba- 
rocco of the antique, or of one of the Gothic. 

Tn the Florentine and Roman Renaissance, the change to Bar- 
occo is complete and perfected in entire clearness. Renaiss- 
ance and Barocco in Italy are two distinct styles, in spite 
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of the common basis of antiaue forms. For the German Renais- 
sance such a thorough difference is excluded by the entire na-~ 
ture of the style. The ground element of the composition is 
the picturesoue, and the forms from the very beginning onwards 
are not free from caprice and eccentricities. Both ceuld en- 
hance the late period, but they added nothing new. 


gk" Phis enhancement then actually occurred; the forms were he- 


ightened and made more complicated; they were swelled and ov- 
erloesded. But the essential fact is the changed views and & 
temper of the time. Ulrich von Hutten sreeter his age with 
the wordst-- “Sciences bloom; spirits rise; it is a pleasure 
to live.” Such an exclamation could not be uttered at the end 
of the century by one knowong the signs of the times. The 
greatest spiritual contest had filled the century without co- 
ming to an end, and what was worse, its continuation corresp- 


»/ onded less and less to the great beginnings. To this was ad- 


ded increasing bitterness on both sides. The contrast» betwer 
ehethecfeelings and modes of expression at the time clearly 
appears in the languese of the two most elegant writers of t 
the century/-- Luther and Fischart. Luther speaks with direct 
power, always and everywhere finding at once the striking ex- 
pression of his ideas; wischart disposes of a wealth of words, 
such as after him perhaps only Rtickert possessed; but he does 
not know how to manege them. Fhe endless abundance of expres- 
sion flows from him, and a conception is repeated in meny syn- 
onyms without choice and taste. There is certainly no artis- 
tic purpose in Fischart’s language; but the reader plainly 
feels the joy, which he has in his labored exaggerations. The 
simplicity that pleases us in the writings of Luther, in Pet- 
er Vischer’s and many other works of the early Renaissance, 


> become foreign to the late 16 th century. A taste for heaped 


and overloaded forms makes itself felt everywhere, and an ar- 
tist that might seek to fill these swelled forms with full 
life, like Rubens or Shakspeare, could not arise in wearied 
Germany. a 
Beside Bischart directly stands his countryman Wendel Biet- 
terlin, whose “Architectura” is a worthy counterpart to Fisch- 
art’s “Gargantua”. Whoever takes the trouble to compare both 
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works will be astonished by the parallelism of the imagination. 
Wendel BDietterlin also provides a surprising array of forms, 
which he scatters throughout his designs without choice. He 
is one of the richest spirits of the German Renaissance, but: 
he never freed himself from the rule of this art, which rema- 
ined fettered in the minor arts; he indeed did not design it 
as such, but with pleasure combined art end art industry.- In 
his designs he pays no regard to the material and execution; 
thus as here sketched out, e@ great architecture could never 
be produced. He even returns to Gothic and adds what men had 
dropped a century before. But if one takes him as he is,then 
must one wonder at his inexhaustible imagination and the pow- 
er of relief, by which he knew how to combine the most oppos- 
ed forms into a united effect.(Pis. 82 150) | 

Hote 180. From Architectura. Yon Austellung, Symmetria und 
Proportioneder Ftinf Seuien. By Wendel Dietterlin. Huremberg. 
1598. 

Wendel Dietterlin did not remain without influence on his 
countrymen; Strasburg is the home of the Barocco of upper Ger- 
many. Fortunately the Strasburg masters Daniel Specklin and 
Johannes Schoch in contrast to Dietterlin had a higher esthe- 
tic sense than most of their contemporaries in Germany. They 
took e substantial part in the endeavors for ea stronger regu- 
larity in architectural composition, mentioned at the begin- 

9 ning of this Ghapter. It is due to them, that the Barocco in 
southwest Germany did not merely run into an enlersement and 
wildness of detail forms, but even indicated the arising of 

a specific architectural feeling. . 

Here is to be considered first the Heidelbers Palace. It 
treat it together, although certain of its parts belong to 
the early Renaissance and others to the Palladian tendency of 

# the 17 th century. 
74. Palace at Heidelberg. 

Tre Heidelberg Palace is located high above the city on a 
projection of the K8nissstubl, and it was built in the course 
of about 200 years, from the £5 th to thtbil in the early pert 
of the 17 th century. On its history may be compared the re- 
fined Essay by K. 8B. Starkt&3 mentioned below, the thorough 


a) r rh a yi Ps Peas one , #) 

me i * cae me ui .. ees 

| ys al a ie ; Dy) . ‘ zs i + 

us “ eC ous pos +e ar ie dood eubiah to sotseatzaave “9 
mo is. Beacne # oved elorn a BBE 9908, to aodéuegaes odd bas °°! y fh 
af ai betentgtxo Jadé .enotéa0q esedt atin esvlozqs0 ua 


| “tee eeise soaeeseisaed edt ot 2a0lsd bas eetautaco dt SI bas 


a ‘| ae . ph ¢ BIO, a 
Mor rursdieniad oat ettnlk Wk Sub Mook AsitTK  . LEL etok : 
ay La gn ARE .Fdotemtwd . 280 art 
ie eee ee pitas Pook, sAosttnt sesh .88L sfhok . e 
—s«sSQKdOB Md Bsoliod sootediedseh soG 6A LW inate REL ato ‘i 
. SB .G 45 .1oV .etiel .tech .pnwtushel qadosisoteid bay -t end th 
"agian - ee ey 
beighieis Betis *BHI9RS AQOk Mi siok , 
| ~ntst-or30 S9b stiohdosegsymudetetn’ siG .AT AN EAE sto 
_  bhewot @6 of cele sin yosel eit al -- .,gseddiebist we undsioi« 


sSABTOISI 14 Asddaul of seometse los UNNBESO9H Bas 
2 panbenaxcantses MeQtedis biel esb aggaudieass iW | .ABL siok | va 
eoslet edt ai yordtod lite ors V aivbsd to sRahoerbes sa? iy > 
JTg99 goelisq of% Io obbe déuoa edt no bessool EL dotabsiad Yo 
~a ld edt .wededoizoerr® edt bas usdedotipigh-otd0 edt nacuted J 
to em29i ena ,beyoique ers (15! 55.028) (dled) vadiesé bes ie 
“soo Ruitivar bas {{ame e at ti .somseeisaed asmse9 lise edt 
q eved sowot yewrtsde oid bas Saiw aaitogtorg s sed .aottieog | 
» ot ef tedW .2ehrote se1dd af aocitiog asnmploo madd assented \ 
| -sbsosi edt iled asdd e1om eltéii ai tasoo edt wort eldieiv ysb 
-s0009 woa af 19wod yYewitstia edd mort biewtese anivt tasq aa 
duedé betoe1s 2sw anibfiad ad? .sededotanieh-ots0 sid gd bale sb 
edt te si atohbs tadd aerasouwe (stcemuaom odd agewi'sd yOaar Vea 
soitedW..aeviseed si madd tostBe seel aed Gi .dteL bas sd2ea i 
sisdefae0G e¢ne8 to dsow {uiddwoy 8 a8 bedixsaed od bluode st 
| Gisdisoay ag 
t taba puis bad oda. uateatel ots <toragooue atdoirbert4 
9) 96t at sLtod .£duaed odd mo Qisdse sosied to avitoeze odd 
 eoelsq sdt to sbie dégoa sit no esasouaste odd QGEl~OE4l vissy ant 
 eiseyemgol S34! at betelamoo asm di cmd t9tie bossa ,t1H00 mat 
‘yd aottouttash att somite .déasb' yixee etdotuatel of30 wtts By 
\ hb 102 aottsrebteaeo a9bau sem09 sbsost ant ylorsa ,oeLley RT, 
Fics online nial vias to ytoheid sid ub ouley 
ed heeinteocceic sina soietat wAepnbaty ttt ve ied oe m 


F ‘ F : ; 
a ” ea 
hy ass a: aS 


rw y 


we 


“DQ 
~_§ 


107 

investigation of Julius Koch and Fritz Seitz, the essay by 
ait, 15 and the researthes of Bott. 126 We merely bave to occu- 
py ourselves with those portions, that originated in the 16 th 
and 17 th centuries end belong to the Reneissance series of 
forms. / 

Wote 181. After Koch, J. ¥ F. Seitz. Bas Heidelberger Sehi- 
oss. Darmstadt. 1891. 

Note 183. After Fritsehk.. 

Note 188. Stark, &. B. Bas Heidelberger Schloss in seiner 


134 


kunst- und historiseher Bedeutung. Hist. Zetts. Vol. 6. p. 98 
et seg. 

Hote 184. Koch @ Settz. 

Vote 185. Alt, Th. Die Entstehungsgeschichte des Otto-Hein- 
richsbau zu Heidelberg. -- In this Fssay are also to be found 
the necessary references to further literature. 

Kote 186, , Hitthetlungen des Hetdelberger Schlossvereins. 5. 
The besinnings of Ludvig V are still Gothic; in the Palace 
of Friedrich It located on the north side of the palace court 
between the Otto-Heinrichsbau and the Friedrichsbau, the sla- 

zed Saalbau (hall) (Pis. 83 131) ere employed the forms of 
the early German Renaissance. It is a small and inviting com- 
position, but a projecting wing and the stairway tower have 


4 between them columnar porticos in three stories. What is to- 


day visible from the court is little more than half the facade. 
The part lying eastward from the stairway tower is now conce- 
aled by the Otto-Heinrichsbau. The building was erected about 
1550; between the monumental structures that adjoin it at the 
right end left, it has less effect then it deserves. Whether 
it should be described as 2 youthful work of Hans Englehart 
is uncertein. 
Friedrich’s successor, Otto Heinrich, who had also begun t 
the erection of Palace Neuburg on the Danube, built in the 
years 1556-1559 the structure on the south side of the palace 
court, named after him; it was completed in 1568, four years 
after Otto Heinrich’s early death. Since its destruction by 
welac, merely the facade comes under consideration for its 
value in the history of art, which was doubtless exeelled by 
the subdivision of the interior, and also probably by the dec- 
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joodecoration of the interior. The famous work is frequently and 
fully described. A new and thorough estimation is scarcely 

necessary; I might give it, but a few sugsestions mag suffice. 

Fhe idea of subdividing and animatins a facade by a system 
of orders or half columns is not foreign to the German and t 
the Netherlandish Renaissance; we already meet with such fac- 
ades repeatedly; these orders were almost without exception 
nothing more than a favorite means of ornamentation. It is 
here recognized for the first time, that the orders have a 
higher importance, taken in the sense of the Italian Renaiss- 
ance, that they form an ideal organism, whose artistic impor- 
tance is based on the proportions. The facade (see the adja- 
cent plate) rises in three stories above @ high basement. It 
was crowned by 2 double gable, that is now destroyed. The 
width of the facade is divided into five double bays, each of 
which contains two windows, between which is @ niche with a 
statue. The composition is rich, yes clear and messive. The 
principal ornament of the subdivision in height is formed by 
the Doric cornice above the ground story; it places this-in 
contrast to the two upper stories. In this succession the 
stories diminish in height upwards. Both divisions are very 
carefully worked out. . 

Like the Sradation of the stories in general, that of the 
supports, of the cornices, of the window openings and the re- 
lief ornament is extremely refined. 

The form treatment stands in a similar relation to the Ital- 
ian Renaissance, as the forms of the Bursundian Romanesque 
architecture to the antiaue Roman. Even the spirit is allied; 
in the general composition and above all defects and awkward- 
ness, from which the details are not free, with all their cbh- 
arm. But no importent work attains to academic correctness 
of all forms, yet it is born from the same spirit in all its 
parts, is animated by a ground harmony, and this condition is 
satisfied in full measure by the Otto-Heinrichsbeu. 

The controversy, that has occurred in recent years on the 
question of securing or restoring the Otto-heinrichsbau, has 
led to a thorough investigation of the style. The first gues- 
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question is that of the ideal basis of composition. That It- 
alien impulses were active in it is provéd by the sradation 
of the proportions of heights of the three stories, thet app- 
roximately corresponds to Serlio’s rules. As a special prot- 
otype has been mentioned Palace Rovaella in Ferrara. The an- 
alosy is limited to this, that in the system three windows 
stand between two pilasters. Whether this suffices to estab- 
lish a dependent relation, I am unable to decide; but it is 


iy) clear that the spirit of the Otto-Heinrichsbau is one entire- 


ly different from that of the Palace. I recognize a Nether- 
landish motive in the windows of the ground story. But if 
several art tendencies are also combined in the composition 
of the facade, then are the different elements wrought into 
uniformity with assured power, and the great work stands en- 
tirely for itself. What the northern Renaissance, under its 
living conditions, could attain in the harmonious treatment 
of eae facade built in accordance with the orders, is here re- 
ached. 

The classical expression of the facade depends on its hori- 
zontel terminetion: its organism is opposed to being crowned 
by gables. And yet a double gable once existed. The questi- 
on whether it belonged to the original composition or was a 
later addition is contested. It cannot and should not be de- 
cided according to an artistic feeling, which the possibility 
of the controversy shows to be not homogeneous and to be very 
different from that of the nobles and the architects of the 
16 th century. Thus the assumption, that no sable was origi- 
nally intended, only has a basis if it be supported by objec- 
tive characteristics. Kossmann has shown, that the uppergest 
cornice of the facade is actually arranged for a straight ter- 
mination. Thereby is the question decided for that, which is 
outside the controversy. The further interesting investigat- 
ion of the controversy does not belong here. 182 

Note 187. After a photograph. 

Note 188. After Fritsch. 

Hote 189. Fhe materials for deciding it has been collected 
by *1t in his Essay on the Entstehungsgeschichte des Otto-He- 
inrpichsbau zu Heidelberg. Heidelberg. 1905. (History of the 
ori@in of the Otte-Heinrichsbau). 
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Surprising was the evidence produced by Haupt, that in the 
details of the Otto-heinrichsbau not only appear different 
style tendencies, but even that different parts of the build- 
ing are composed 6@ blocks in different styles. One would 
do well to simply accept these facts without connecting then 
to far-reaching consequences. It is possible, that dressed 
blocks of 3 somewhat older structure have been utilized, or 
that once a change of design occurred -- which still must ha- 
ve come from a completely uniform development of the composi- 
tion -- or also of the artistic direction, but the observati- 
on, that different stonecutters worked on the buildings at the 
same time, each after his manner, is made on so many medisev- 
al buildings, and such a procedure is also not excluded for 
the 16 th century. The harmonyvof the building has in nowise 
suffered thereby. 

for such an extraordinary work, the question of its creator 


'p9is imminent and justifiable. It is not yet solved; but it 


has been carried to a new stage by the work of Rott. Accodd- 
ing to this, the electoral upper architect Hans Pnélehart was 
the master of the Otto-Heinrichsbau, who under the spirited 
impulse of the views of his princely master created and exec- 
uted the building. The complete proof is not afforded by the 
meterisl so fer found in the archives; but of all mentioned 
so far, Engelhart has most right to the honor of the title of 
master of the Otto-Heinrichsbau. But the spectre of Peter 
Flétner, the error of German art research, May at last be ex- 
ercised. ; 
When Friedrich IV built the Palace named after him on the 
north side of the palace court, more than thirty years after 
the comphetionnofithecOtto-kéinri¢asbauy the times had cheang- 
ed. The master of the Friedrichsbau is known; he was the 
Strasburs erchitect Johannes Schoch. 144 He has transferred 
the motive of the composition of the Otto-heinrichsbau to the 
court facade, but he has changed the proportions of the heig- 
hts. Although the building stands on the lowest side of the 
court, the base only serves to equalize the irresularities of 
the sround. The lower order occupies one half the entire 
neight: the two upper ones are graded by themselves. On the 
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exterior toward the valley is required a high substructure; 
but it does not appear in the view, being concealed by the 
terrace before it. On this external facade (see the adjacent 
Plate), the system of the double bays is dropped, and a single 
pilaster systed is carried out. it is the more imposing. 

Note 140, After Blatter far Arch. und Kunsthandw. 6 th Year. 

Note 141. See Koch & Seitz on this, p. 114; further, Stras- 
sourg und seine Bauten. Strasburg. 1894. 

Whet is first striking on the Friedrichsbau is the overpow- 
ering strength of the subdivision in general and detail; there 
is something very turbulent in the building, a Sinsular heav- 
iness of the structural framework, against which the detail 
presses everywhere. The conflicts are not solved in all pla- 
ces: ‘in the returns of the cornices, in the swelling and the 
reduction of the pilasters prevails Sreat restlessness. The 
windows are closely pressed between the pilasters, and still 
more compressed is the the court facade. Yet from the abund- 
ance of forms, the graund fividing lines of the system plain- 
ly appear. #xcellent is the contrast of the massive lower 2 
with the lishter and upper orders. The treatment of the det— 
ails is Sraduated in a masterly way upward into greater quiet. 

Tf we look back at the Otto-Heinrichsba, we recognize in ¢§ 
general as in detail the changed feeling of the time. The 
sense for the esthetically Sreat is aroused; the buildins is 
Barocco. Biffering from the geometrically and flatly subdiw- 
ided facade of the Otto-Heinrichsbau, the FPriedrichsbau is 
conceived and executed for the perspective effect from a def- 
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inite and near point of view. 

Phe termination of the buildings of the Heidelbers Palace 
is formed by the Englischebau built by Friedrich V, that was 
completed in 1615. It is the work of a German, who adheres 
to Palladio’s tendency. The design of the Balace was comple- 
ted by splendid garden designs, of which only slight vestiges 
now remain. Of this is the truly regal location. It has re- 
mained to the Palace as an inalienable estate, even in the 
dreary desolation, that has fallen on it in the unfortunate 
period of two hundred years. If we look from the valley to- 
ward the Palace or enter the palace court, picturesque views 
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everywhere charm us. The picturesque expression is now pred- 
ominant: it was so from the very beginning. The picturesque 
general effect unites the structures so different in style. 
These are so imposing, that one must select them from the ov- 
erpowerins general effect, in order to enjoy them as separate 
art works. There will one then perceive, that for the effect 
of the separate buildings far less stress is laid upon the b 
beauty of the ruins, than one assumes at the first glance, a 
and that this is still essentially architectural. 

75. Old Gity Hall at Strasburg. 

In a free application of the motive of the composition of 
the Otéosfeinrichsbau, Daniel Specklin designed the facade of 
the Old Gity Ball in Strasburg, built about 1585.(Fig. 84 49%), 
The system of double bays is there altered, so that on the p . 
porticos of the ground story a pilaster is placed before each 
second pier, and that in the upper stories pilasters eceur i 
instead of niches, which are certainly weaker and of differ- 
ent form from those over the lower pilasters. The double bay 
is retained; but its rhythm is indeterminate. The like is t 
true of the gradation of the stories. In details appears the 
form treatment of the Friedrichsbau, which was indeed execut- 
ed by a Strasburs master. 
b 76. Ralace at Aschaffenburs. 

Another Strasburg master, George Ridinser, 
at the Palace in Aschaffenburg, built in the years 1605-1614 
for Archbishop Johann Schweikard (See Bis. 35, 187 and the ad- 
jacent Plate). The Palace is located on a height above the 
city, and is a regular and nearly square plan enclosing a co- 
urt and with four angle towers. An older tower in the court 


144 we meet with 


is taken into the buildins, which interrupts but does not en- 


tirely destroy the symmetry of the general design. The form 


oof the ground plan occurs frequently in France and appears to 


pe derived from thence. The elevation is not developed in 
orders of columns or of pilasters; but the stories are separ- 
ated by bold cornices. On the towers are somewhat too many 
horizonthl lines. The geometrical elevation scarcely presas- 
es the effect of the stately building. The grouping is sood 
on all sides, but is very imposing on the side of the river. 
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(Fis. 85). Phe court is likewise very beautiful; the stairw- 
ay towers in the angles, the transverse gable in the middle 
of the front and the tall external angle towers compose a ri- 
ch and effective group. The detail is allied to that of the 
City Hall at Strasburg and that of the Priedrichsbau at Heid- 
elbers. To the German forms are added Netherlandish motives, 
faceted ashlars etc. All details are carefully and beautiful- 
ly wrought. 

Note 142. After Fritseh. 

Note 148. After a photograph. 

Bote 144. @n Rédinger and the Palace at Aschaffenburg, see 
Sehulz.-Kolbitz, 0. Das Schloss zu Aschaffenburg. Strasburg. 
1905. -~ Heusler, @. @eorge Ridinger. Strasburg. 1906. -- Seh- 
neider, 7. Das Schloss zu Aschtuffenburg und sein Hrbauer. # 
Mentz. 1906. -— Baum, J. Das Schloss in Aschaffenburg. Seti. 
z. Allg. Zeit. #o. 25. -- Same, zur Ridinger Frage. 1906. Neo. 
326 

To the same tendency belongs the Palace Gottesau near Carls- 
ruhe, baelt in 1538; then the wing of the City Hall at Wiuirzb- 
urs (Pis. 43), srand with small dimensions, perhaps the work 
of the Rreiburger, W. Beringer, who was also engaged on the 
erection of the University. 

77. ‘Palace at Menta. 

A special position is occupied by the electoral Palace at 
Mentz (Pig. 36,185), Tt was besun under Archbishop George Gh- 
ristian von Greifenklau (16286-1629) as an extension of the 
old yvartinsburs. The south wing commenmed by Archbishop von 
Greifenklau was completed only between 1675 and 1678 under 
Damian Hartard von der Leyen and by the Gapuchin Father Math- 
ias von Saarburs, not entirely according to the original plan. 
for the years 1630-1632, Friedrich Schneider took charge of 
the building for Blias Holl. Yet about the middle of the 18 
th century, another wing was built adjoining the existing st- 
ructure. | 

The buildings followed similar aims as the Otto-Heinrichsbau 
in Heidelberg and the City Hall in Strasburg; it possessed a 
Sreat clearness of treatment of the facade and a calm dignity 
in design. These peculiarities likewise indicate French stu- 
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studies, like much in the details. The name of the master is 
unknown, 

In the building just described is introduced a new priciple 
of composition in the German Renaissance; the importance of © 
the proportions for the subdivision of €apades is recognized, 
perhaps from personal observations in Italy, more probably 
from the textbooks of Scamozzi and of Serlio. They lead out 
of the German Renaissance; but this transition occurred at a 
time, when in Italy the Barocco had already Senerally come in- 
to use, and some of the buildings are already Barocco themsel- 
ves. On this sround, the movement could have no increasing 
development, in spite of the hish beauty of certain works, 
This has already been referred to. An innatedrelationsaip 
of all these buildings is not to be mistaken: but they do not 
stand so near each other, that one should speak of a school. 

For the later period the centre of the movement lay in Str- 
asburs. There Daniel Specklin and Johannes Schoch worked; 
George Ridinger came from there; and that JU. Beringer had re- 
lations to Strasburg is at least to be assumed. 

78. Barocco in lower Germany. 

likewise in lower Germany occurred the change to Barocco 
toward the end of the 16 th century. Composition is scarcely 
concerned therein) it relates only to a change in the style 
of decoration. Herein were the contrasts also less that in 
upper Germany; for the lower German Renaissance from the bes- 
inning contained more Barocco elements than that of upper Ger- 
many, and these developed ‘in the course of the later 16 th 
century into a wild style, though consistent to inself. The 
purpose here was a general impression produced by a rich alt- 
ernation of bight and shade, opposed to which was clearness 
and purity of lines. It is as if the forms were crusched by 
the compressed location and were squeezed out of the surface. 
This is particularly true of all volutes, which no lenger are 
developed in special lines, but are compressed in width and 
sometimes become almost angular. The ribs of the loose acan- 
thus leaves were beset by warty projections; the cartouches 
always sussest a material like leather and became usly masses 
of surfaces swellings up and down; which have the appearance 
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as if they were formed of soft and fresh skins. This is the 
so-called “Knorpel” (leather or sristle) work. Rutger Kass- 
mann, a particular admirer of this art, published in 1659 in 
Cologne a pattern book of this leather style under the title | 
of “Architektur nach anticuitetischer Lehre und Seometrische 
Austeiluns” (Architecture according to ancient theory and geo- 
metrical subdivision). His designs (Fig. 81) appear to be f 
fanciful productions, that scorn all execution; but whoever 
takes the pains to examine the memorials of 1640-1660 in the 
north German churches, finds that Kassmann only gives forms, 
that were already common in a wide range. Indeed the most ¢ 
confused of the great tombs is that of Duke August von bauen- 
burs and his wife Katherina (1649) in the Cathedral at Katze- 
burs. Generally the decoration of churches is the peculiar 
domain of the north German Barocco. Quite individual and wi- 
th a beautiful general effect is the decoration of the Jesuit 
Ghurch in Cologne (1627), one of the earliest works of the 
leather style. Separate decorative works are found in all t 
the larger churches of north Germany from the Rhine to Prus- 
sia. If collected and systematically arranged, they would iS] 
give a very complete representation of the development of the 
style. 

79. Monuments. 

On the other hand, the number of the Barocco buildings is 
not sreat. If in southwest Germany the appearance of the Ba- 
rocco is in connection with the elevation of architectural 
conception, the same is not true for lower Germany to the sa- 
me extent; men generally adhered firmly to the Renaissance 
mode of composition. Gertain exceptions are to be noted. In 
the service of the Duke of Brunswick-Wolfenbtittel was employ- 
ed Paul: Franke (1588-1615), a very great and endependent art- 
ist. His two chief works, the University at Helmstadt (1592- 
1597) and the Church of S. Maria at Wolfenbtittel (begun in 
1608 and only completed in 1660 after many interruptions), a 
are simply and srandly conceived, and are characterized by im- 
posing proportions. The University at Helmstadt is a rectan- 
Sular structure’ it has two high stories with great windows 


jog and richly treated sables at the ends; at the sides three tr- 
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transverse gables project from the roof; to one is attached 
an octagonal stairway tower. The Church 8. Maria in Welfenb- 
ittel is e three-aisied hall church (Chap. 11 and Bigs. 109, 
110): the interior has an earnest beauty, formly and securely 
treated; less satisfactory is the exterior. The transverse 
gables from the last period of work on the structure (1657); 
(Pig. 98 149) well designed in proportions and in the relief 
of the members, but are in detail examples of the wildest le- 
ather style. 
A contemporary of Paul Franke is Lider von Bentheimn in 
Bremen. He worked from 1609 on the rebuilding of the City 
Hall (see the adjacent Plate), whose present appearance is 
ascribed to him, even if not in the entire execution. The 
building is of the 15 th century; likewise a portico on the 
south side already existed originally. Ltider von Bentheim 
replaced it by an arcade supported by Tuscan columns, and th- 
is was crowned by a high frieze and a balustrade. Ail surf- 
aces are filled by the richest relief ornament in Barocco fo- 
rns (Fis. 99 146), Over the three middle arches rises a pro- 


150 


jection crowned by a high gable. Two smaller gables stand b 
beside it. A bold cornice surrounds the entire buildins.The- 
se upper parts differ from the lower portico in their form 
treatment. The composition is excellent as in detail. It is 
surprising, how by Lider’s additions the simple mediaeval bu- 
ilding becomes vividly srouped. This becomes plainer than on 
our Plate, if the building is viewed more diagonally. (Pig. 
168). Moreover the difference between geometrical and persp- 
ective views becomes especially clear on this buildins. 

Fote 145... After Frttech, 2 

Note 148. See Sehneider, fF. Denkechrift zur Herstellung 
des ehemaliges kuffirstliches Schloss zu Mainz. Wentz, 1897. 
-~-After this, Elias Holl van Augsburg am Bau des kurfairstlie-— 
hes Schlosses in Hainz. 1630-1632. Zeits. ff. Bauw. 1904.p.561. 

Note 147. After a photograph. 

Hote 148. After Gurlitt, ¢. Geschichte des Barockstils und 
des Rokoko in Deutschiand. Stuttgart. 1889, Val. 4%. 

Hote 149. <After Ewerbeck. 

Note 150. Wore on this matter in Focke, J. Die werrmeister 
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des Rathausumbaus. Bremisches Jahrbuch, Vol. 14. p. 149 et 8 
seg. -- Further, Pauli, G. Bie Renaissancebauten Bremens in 
Zusammenhtnge mit der Renaissance in Vordwestdeutsehland. GE t- 
tingen. 1888. p. 55 et seq. 

The hall in the upper story is one of the most stately int- 
eriors. Its plan mediaeval, furnished with accessories at d 
different times, it receiwed its present character substanti- 
ally at the beginning of the 17 th century. The rooms arran- 
ged in both stories of the front prsijection are separated fr- 
om the hall by wooden partitions; a windins stairway leads to 
the upper one, the golden chamber. The execution of the walls 
and of the stairway is rich and extremely effective, even if 
not free from Barocco overloading. Unusually charming are t 
the small decorative figures. be 

Note 151. After Bwerbeck. 

Note 152. See the drawings in Deutsche Renaissance. Abt. 
34. Pls. 22-28. | 


/0% Phe style of the City Hall we find again on the beautiful 


facade of the Krameramtshaus (Mercantile Office), (1619-1621), 
on which the Netherlandish and German motives in decoration 
are blended, as on the Qity Hall. tikewise the Essighaus (Vi- 
nesar House) in the Lansgengasse, besun in 1618 and not auite 
consistently completed, belongs to a similar tendency. Quite 
near and at No. 16 Langengasse stands another Barocco House. 
bike the Essighaus, it has three axes in width and extends 
upward with four orders and a gable. The doorway (#ig. 90) 
is extremely capricious. Far more stately than these narrow 
houses with three windows is the beibnitzz’ House in Hanover | 
(1852). The motive of the composition is that derived from 
the wooden architecture of lower Saxony and Westphalia; but 
it is here enlarged to unusual size. The detail is entirely 
Barocco. : 

Tn the Palace at Buckeburs is to be mentioned the doorway 
of the golden hall with its enclosure (Fig. 91 145). fhe mo- 
st luxuriant Barocco caprices here hold a truly bacchanal fe- 
stival. Wendel Bietterlin’s wildest designs are executed in 
relief. 

The Gity Church in Bickeburg has a beautiful and disnified 
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interior; its very Barocco facade is quite Netherlandish. Phe 
Barocco buildings of Danzig are likewise Netherlandish. The 
high gateway has already meen mentioned in Art. 65. The beau- 
tiful Souse on the hanggasse (His. 92 147) has its nearest a- 
nalogy in Brussels. | 
80. Netherlandish Barocco. 


Concerning the Barocco of the Netherlands, [ must asain lim- 


it myself to a few remarks. The Netherlandish, and especial- 
ly the Flemish Barocco was not directly divided from the Ren- 
aissance of the:country. This indeed contains many sems of 
bhe Barocco, as previously noted. The style of Floris, like 
the art tendency of Vredemann de Vries, swarms with peculiar- 
ities of every kind, so that if but formalbyrregardéd, it mi- 
Sht be counted almost as well with the Barocco as the Renais- 
sance; but the Flemish Barocco is yet primarily the result of 
renewed and stronger influences from Italy. ‘Some monuments 
are very near their Italian models; but usually the Italian 


motive is still so independently treated, that an art of deci- 


dedly local coloring arises. How far this Italianizins tend- 
ency of Flemish art, that we also find in the painting and 
sculpture, is connected with the counter-reformation is to 

be further investigated; that it was furthered by the numer- 
ous and important buildings of the Jesuits is searcely to be 
doubted: but the Jesuits are not the leaders in the style 
movement, yet adhere to it. As the proper leaders of the 
Flemish Barocco are to be considered Jacques Franaquart and 
Beter Paul Rubens. Rubens was active in but a slight degree 
as an executing architect; he shows himself in architecture 
also as an entirely independent artist (Pigs. 93 148) By his 
drawing of the Genoese Palace, that appeared in Antwerp ‘in 
1822, he at least theoretically influenced the acceptance of 
the Itelian Barocco. Other Netherlandish masters must also 
have made studies in Genoa and Milan. In church architecture 
the connection with Italy remained closer, in spite of diver- 
sity in form, since the chief motives of the composition are 


the same in both countries. (See chapter 11). In secular ar- 


chitecture the typical forms of the narrow and high gabled 


houses, as they had already developed in the late Gothic per- 
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period, were retained until in the 17 th century. The House 
of Gerber (tanner) in Antwerp (1644) differs only in the tre- 
abment of the details, especially of the upper part, from the 
buildings illustrated in Figs. 3 and 51. Also the sollesien- 
haus in Hoorn (Pig. 94 149) varies nore by the formal treat- 
ment of the orders ‘and the labored handlinsgof the sable than 
by the Seneral elevation from the older buildings. Here may 
again be reference made to the House in Danzig represented in 
Pig. 92. Quite late, 1697-1699, are the Guild Houses ondthe 
Grand Place at Brussels, on which influences of French art 
are not to be denied. 

Characteristic of the Netherlandish Barocco remains the pre- 
ference for the combination of bricks and cut stone. The tre- 
atment always retains a certain gracefulness and seldom becomes 
heavy and massive. In the outlines of the enclosures of wind- 
ows and doors, as well as on the Bables pedantic sports are 
favored; the ornamental fillins usually has the form of cart- 
ouches, indeed being derived from the Italian Barocco. Fis. 
95 151 a House in Ghent of the year 1675 and Fig. 96 153) 4, 
the system of the court of the Bourse in Lille, that was ere- 
cted in 1651 by the city master of works Julian Destre, may 
personify what is not made clear in words. : 

Hote 153. ‘After Ysendyck. 
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Chapter 10. The Italian Renaissance and the Itali- 
an Barocco in Germany and in the Netherlands. 
81. General. 

During the entire period of the Renaissance, there arose in 

Germany buildings, that must be credited to the Italian Rena- 
issance, as well as those at least standing nearer to it than 
to the northern. They are not connected together, or are but 
exceptionally so, and their influence on the local style is 
usually not large. Yet their historical signification is not 
small, they introduce into aerman lands the international pe- 
riod of the Barocco and Recoce, in which the regional differ- 
ences in architecture more and more disappear. They are cer- 
tainly not to be measured by the scale of the Italian high Ré- 
naissance. Their origin lies on this side of the climax of 
the Renaissance movement in Italy, and the Italians, who came 
to Germany at the call of ecclesiastical and secular princes, 
were not the highest masters. Still much extends to average 
undertakings of Italian art. The late date of the origin of 
most of these works sufficiently explains, that we seldom find 
in them the harmony of the Italian Renaissance, the independ- 
ent clarity and quiet accord. Their time was past in Italy 
as well. The reaction of the church movements in Germany was 
not excladed; the contrast of God and nature, which had been 
more and more left out of sight in the uncontrolled astonisa- 
ment of classical antiquity, had appeared ayew and more acute- 
ly than before; minds were constrained, were unfortunately ex- 
cited, but were inclined to weak resignation. This disposit- 
ion was expressed in the art of the counter-reformation, the 
Barocco. The Italian Barocco style speaks as bold and impres- 
sive language; it knows how to seize and desires to strongly 
affect; it is not timid in choice of its means of expression. 
/ Always pathetic, it expresses all designs in an enhanced and 
frequently exaggerated manner. Whether the Italian Barocco 
would have taken the direction im reference to its character 
without the counter-reformation is more than questionable; b 
but it had entered the 16 th century without this, for the Re- 
naissance had attained its climax about 1500. 

It lies in the nature of this late art, that from its beg- 
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beginnings it worked with increased yet rude means; but the 
Italian Barocco has, above analagous phases of the style in - 
other periods and countries, a greatness of mind, which even 
in comparison with the Renaissance may be esteemed as evean~ 
enhanced, though unbalanced. It reflects the majesty of the 
militant church, and it has fought for its victory; but the 
church knows why it sets aside today the means, that rendered 
it good service three hundred years since. The Barocco style 
was an ec¢lesiastical style in its beSinnings, but the devel- 
epment of masnificence, held essential by the church in the 
18 th and 17 th centuries, attracted the sreat ones of the 
earth to surround themselves with like splendor. The style 
thus became a palatial style, and it Sreatly furthered the 
composition of palace architecture. Dimensions increased; 
passage in the interior was improved by corridors and vesti- 
bules; stately stairways in the richest and most convenient 
designs could not be wanting. The motive of the elongated 
facades, divided tnto accented and two side projections, that 
now dominates the composition of sreat palaces, is an acquis- 
ition of the Barocco. 

Tre Italian Barocco is in a higher desree international th- 
an any other preceding style; the national diversities in ar- 
Chitecture are less during no time other than under its sway. 
The style found acceptance in the later 16 th and in the 17 
th centuries in Catholic southern Germany as well as in the 
Netherlands. In Barocco art is almost everythins, that the 
Italians and the Netherdanders trained in Italy, created in 
Germany in the service of the church, for the princes and the 
nobles; alone in certain of these works still appears the pu- 
re elegance of the Kenaissance.- 

82. Italian Buildings in Germany. 

Here must be mentioned in the first place the Belvedere on 
the Hradschin in Prasue, begun in 1536 by Paole della Stella, 
a pleasure and summer house in a beautiful garden. In spite 
of the rather dry form treatment, it is in pure Renaissance. 
The entire design of the rectangular structure,without any 
grouping and surrounded by a light portico on slender Tonic 
columns, already clearly expresses this, and the same is true 
of the proportions. The Brera in Vicenza has been mentioned 
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as its model; but the imitation is limited to the outlines; 
all else is different. The internal decoration is no longer 
the original 154 . 

Note 154. See the corresponding drawings in Fritseh; furth- 
er, the illustration in Dohme, p. 331; Lastly, Part #V¥V, Fok. 2 
(Big. 191), (2 nd edition, Fig. 250), of this Handbook. 

Ttalian is the ornamentation of Gastle Stern near Prague, 
an earlier building, that was decorated by Paolo della Stella. 

Buke Ludwig began in 1537 the erection of an extensive Bal- 
ace in handshut. ‘The wing next the old city was built by Ni- 
colaus Ueberreuter and the AusSsburs architect Bernhard Z4witz- 
el in the style of the early German Renaissance, though unfor- 
tunately almost entirely transformed. Three other wings adj- 
oin it and enclose a court, and an addition extends even to 
the Isar. The builder was an Italian of the school of Sanmi- 
cheli, Antonelli from Mantua. The court has a strong treat- 


//fment of the forms, well considered proportions, and it is ve- 


ry stately and beautiful. In the main story is a great hall 
(1542) covered by a depressed tunnel vault, and two tiers of 
high vaulted rooms. The vaults are subdivided after the man- 
ner of coffered ceilings, the beams having relief decorations 
in stucco - actually the first extensive use of this mode of 
decoration in Germany -, the surfaces being adorned by histo- 
rical and mythological paintings, as well as by grotesques.. 
On the paintings were employed Italian and German architects, 
but they were at first of no importance and have suffered by 
repainting. Still the effect of the rooms is very dignified, 
and this must have been so in a higher degree, so long as the 
walls were covered by hangings or otherwise. Very pretty is 
the little chapel of square plan. Likewise in the sround sto- 
ry are some rooms worth consideration. The beautiful facade 
on the L&ndgasse, rusticated below and with a pilaster order 
above extending through two stories, is again conceived in 
bhe manner of Sanmicheli. The structure is an important work, 
that would also be in place in Verona or Mantua. 

In Basle orisinated in 1587 the beautiful facade of the Gel- 
tengunfthaus (House of Money Guild),(Fis. 97 155), which in 
design and proportions is evidence of the study ef Serlio’s 
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architectural work, and the allied facade of the Spiesshof of 
about the end of the century. Palace Ritter in Lucerne is a 
work of Giovanni Linzo from Perugia begun in 1557; the Itali- 
an motives on the facade are employed in a very indamissible 
manners on the contrary, the court with porticos is a beauti- 
ful work. The arrangement of the plan is entirely resular. 
Palace Porzgia in the Hospital on the Dran inclines toward the 
Venetian Renaissance. 

fhe Fugsers had already caused the introduction of the Ren- 
naissance into Augsburs.in the early part ef the 16 th centu- 
ry, and lent renewed impetus to Italian art in the second half 


| ano, &@ pupil of Titian (?), to Augsburg for the decoration of 
some apartments in his Palace. With Ponzano came other Ital- 
ians indeed to Augsburs. Of their works have been preserved 
two rooms in the ground story of the northwest wing, that are 
low vaulted rooms (Fis. 98 136) | Not the plan but merely the 
decoration is Italian, but this is entirely so. The smooth 
walls are painted with srotesques and landscapes. Above the 
cornice bands are set the richly subdivided vaults. The com- 
partments of the vaults are decorated by reliefs in stucco a 
and terrae cotta, and the surfaces are richly ornamented by p 
paintings, grotesques and allegorical figures. The paintings 
parallel the works of Rocetti in Palace Uffizi and those of 
Zuccheri in Gaprarola, are hastily sketched with extreme fre- 
shness and enjoyment; in the elastic course of the lines and 
the harmonious colorins are they of hish decorative worth.1>’ 

Note 156. ‘After a photograph. 

Note 157. Drawings may be found in the Augsburger Album of 
the Academic-Architects-Yerein of Hunich. 

The artists worked here in the years 1571 and 1581, and du- 
ring the intervening period, they were employed in Palace Tr- 
ausnitz at Landshut, together with others, the most important 
of which were Christoph Schwarz and #riedrich Sustris. The 
seneral effect in these rooms with horizontal ceilings is in- 
ferior, since all relief decoration is lackins; but the decor- 
ative paintings are excellent. A frieze with representations 
from the “Gommedia dell’Arte” is characterized by delicate hu- 
mor. 
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Finally, we find the same decorators of 1586 in the Antique 
//¥Hall and in the Grotto Portico of the Roya&i Place in Munich. 
‘Phe relief is here still excellent. Particularly the pier cap- 
itals in the Antique Hall are modeled with masterly skill (¢ 
Fig. 99 158), but the ormamental paintinss, however charming . 
in details, make weariness felt. 

Note 158. From a photograph. 

The works so far described still have the stamp of the Ren- 
aissance, even if partly of a very late type. With the bes- 
ing ef the 17 th century, the Italian Barocco comes over the 
Alps in full development. Entirely Italian indeed are but 
few buildings; works of Italian masters; but numerous are the 
works of Netherlanders and of Germang trained in Italy. The 
art of these masters, architects, painters and sculptors, has 
the common tendency, that we designate today as academic; th- 
eir invention is expressed in Seneral forms, and they speak 
not their mother tongue, but a foreign idiom. They have tho- 
roughly made their own thetforms of Italian art, and they kn- 
ow how to handle them; but their artistic invention almost 
exchusively remains restricted within a separate tendency be- 
tween the northern and the Italian art spirit. | 

Fire destroyed in 1598 the old Cathedral at Salzburg. Sea- 
mozzi prepared in the years 1604-1606 a plan for rebuildingt°? 
The strikingly beautiful plan, which utilizes the motive of S. 
Peter’s in a freer way, but affords no definite decision con- 
cerning the effect, that the completed buildings might have 
produced, yet permits important things to be conjectured. 

Vote 159. See Dohme. p. 894. 

Scamozzi’s plan did not come to execution. The Cathedral 
was built in the years 1614-1634 by Santino Solari from Como, 
a pupil of Scamozzi. Solari’s plan is a reduction of his 
master’s; the design of the choir recalls in plan the Cathed- 
ral of Goco. I have seen tke Cathedral of Salzburg (Fis. 499169 
several times, but only hastily. The effect in the nave is 
rather heavy, but it rises into freer beauty in the choir and 
beneath the crossing; the lighting is excellent. The style 
is a good Barocco. On the exterior the simply strons sides 
are better than the facade. . 
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¥ote 160. From Dohme. p. 394. 
“Entirely Ttalian are likewise the Bishop’s Palace, already 
begun in 1592, and other structures. Salzburg received in t 
the early 17 th century an Italian character, which the city 


xe 


still retains. 

Seamozzi was also engaged in Prasue. To him is ascribed 
the design of the stately stairway of the Royal Palace; like- 
wise its portal, a dry work of bad proportions. Entirely in 
the forms of the Italian Barocco is restricted the decoration 
of Palace Waldstein in Prague. On it were employed different 
Ttalian artists. So far as illustrations permit a decision, 
(Pigs. 101 161) | German models are the basis. RKesgardins the 
executing artists and the stylistic details, see Gurlitt’s 
work mentioned below. 1% The termination of the garden is~for- 
med by a portico of three arches (Fig. 102 163) , It not only 
has great dimensions, but also imposing proportions. The Bar- 
ecco motive of the arches supported by coupled columns is he- 
re enhanced to high grandeur; dignity and worth predominate 
in the composition. The structure is usually ascribed to Gio- 
vanni Marini; Gurlitt holds it to be a work of Bartolemmeo 
Biancon. 

Note 161. ‘After Fritsch. 

Fote 162, Gurlitt, C. Geschichte der Barockstils und der 
Rokoko in Beutsehland. Stuttgart. 1889. Vol. 7. p. 11 et seq. 

Vote 163. After Pritsceh. 

Likewise the Mausoleum of Archduke Perdinand TI, buiit 1614- 
1633 by Giovanni Pietro de Pomis, is entirely Italian. The 
tendency of the Barocco toward superfluities and exagseratbi-~ 
ons comes to light here very clearly. 

88. Works of Netherlanders of Italian Trainings. 

As Italians worked in Salzburg and Prasue, so Italianized 
Netherlanders took the lead in Munich. The history of the a 
artists of Munich under Wilhelm V and Maximilian I is indeed 
not yet fully cleared up; but it stands without aquestion, th- 
at the Munich art of the end of the 16 th anf the beginning 
of the 17 th century has such an individual character, as it 
could only have attained by the effect of prominent masters | 
destroying slight individualities, and further, that this | 
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style character is the Italian-Netherlandish and not the Ital-. 
jan-German. The leading masters are Friedrich Sustris and Pe- 
ter Gandid, both coming from Vasari’s school, two rich and 
many-sided, and what is more important, two nearly allied sp- 
irits, who in predominating measure have produced a school. 
They are eclectics, clear and cool, with rich and assured ab- 
ilities. Their preeminence in all formality bust doubtless . 
attract and subject later powers. It is therefore extremely 
difficult to distinSuish between the works of this circle by 
their characteristics of style; but for the like reason, this 
separation has only slight importance for the general history 
of art. 

We have to consider here the Church of the Jesuits with the 
» adjacent College and the rebuilding and extension of the Roy- 
al Palace: an estimation of the third great group, the buke 
Maxburs erected by Wilhelm V, is no longer possible on account 
of the rebuilding during the last decades. 

The buildins of the Jesuit Church was begun in 1583 and com- 
pleted in 1597. I believe that the design should be attribu- 
ted to Friedrich Sustris.- It exhibits such assured mastery 
in artistic as well as in technical respects, that besides $ 
Sustris no other Munich master of the time can come in guest— 
ion, and just as little any member of the College. With int- 
ellisgible clearness is cheated here an interior of imposins 
masnitude.(See Chapter 11, as well as Figs. 112, 113). 

The Jesuit Gollege, now Academy of Sciences, is an earnest 
and dignified building, composed for the general effect, but 
without charm in details. | 

A second work of Sustris is the Grotto court of the Royal 
Palace, it was begun under Wilhelm V and completed under Maxz- 
imilian IT. Unfortunately it was transformed about the year 
1700. In its original condition, it must have possessed an 
intimate charm, such as we seek in vain in most creations of 
this art circle. Even yet the little cardenswith the Perseus 
fountain and the sraceful grotto portico afford an expressive 
representation of a Renaissance garden. # larger sarden of 
richer design was placed on the south side of the buildings 
enclosing the grotto court. This garden was described by the 
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Angsburs patrician Philipp Heinhofer in 1e11° and was dibus= 
trated by Diesel: 1° 
Hote 164. Zeits. d. Hist. Verein f. Schwaben und Newburg. 
Bobw Sii wp.) 7a, 
Note 165. Biesel. Erlustierende Augeweider. 2 nd sertes. 


In the years 1611-1619 Maximilian I had erected the great 


/© structure surrounding the Kaiserhof (Imperial Court) of the 


Royal Palace. Besisn and artistic proportions must be aseri- 
bed to Peter Candia, 16° so long as 2 sreat artist personage 
is not proved, that continued in the here prevailing manner 
in the Italian feeling for interiors. The technical execubi-~ 
on from the preparation of the working plans upwards also cer- 
tainly evidences other coworkers. According to the research- 
es of Trauvtmann, Hans Krumper was the executing master. The 
design is simple and srandly conceived. The exterior is kefpt 
entirely plain; merely a skilfully designed painted architect- 
ure produces the appearance of an architectural subdivision. 
Splendor is limited to the principal stairway 
with the adjacent porticos and to the rooms of the principal 
story. : 

Hote 166. Gompare Bie Kunstdenkmale des ktnigreich Bayern 
from 11 th to end of 18 th century. Wunieh. 1892-1695. Vols, 
1. p. 1165 et seq. -- Gontrary, Bassermann-Jordan. Bie Dekor- 
ative palerei der Renaissance am Bayerischen Hof. Hunich. 1 
1900. p. 108. -- Arthur Wese gtves a representation (-eipzig. 
1906), with whitch t entirely agree; the publication of Traut- 
mann’s tnuvestigations is sttil awaited. 

Grand above all is the design of the stairway. The entrance 
is formed by a stately hall in the middle of the northern wi- 
ng. The first flight of the stairway is covered by an incli- 
ned tunnel vault. At the turn on’ the landins of the stairs, 
the view of a hall in two aisles opens (Fig. 1038 167) in the 
southern aisle of this ascending the second flight of stairs, 
and which affords above access to the rooms adjoining on the 
cast and west, as well as to the stairway to the third story. 


//o Tae view upwards from the landing is surprising in a high de- 


Sree. The proportions are broad and pleasing. The decorati- 
ons, stucco ornaments and painted grotesques ete., are finely 
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executed (1616). On the west was adjacent a larger hall,that 
unfortunately no longer remains. The mature certainty of com- 
position in these rooms merits admiration; power and strength 
in the lower hall with its four massive Tuscan columns, the 
narrowing of the interior in the tunnel-vaulted lower stair- 
way flight arouses expectation; sreat heightening at the turn 
of the stairway, and quiet repose in the upper hall. In per- 
fected harmony of general appearance, these rooms scarcely bh 
nave their equals in the Renaissance of Germany. if the hall 
formerly heightened the impression, then in its destruction 
we have to lament the loss of a chief work of the Renaissance 
in Germany. 

Yote 167. From the same. Pl. 180. 

In the eastern and western winss are found a series of the 
most distinguished living rooms (Stone Room and Treves Room); 
(Fis. 104 165), ommunication is facilitated by passages, t 
that extend beside the rooms. The apartments have pleasing 
and lofty proportions, and they are decorated with reasonable 
masnificence, both occurring in only a few contemporary inte- 
riors. 1° 

¥ote 168. Erem the same. Vol. 1. Pl. 182. 

Fote 169. Drawings tn Bétticher’s Innenraume der R6niglie- 
chen alten Residenz in Htnehen. HMunien. 1895. 

84, Netherlandish Barocco. 
fiore individual and national is the Barocco in the Netherl- 


2cands. According to the statements in Art. 80, only a few ch- 


urches are to be mentioned here. Genoese is the system and 
the decoration of the Jesuits’ Shurch in Louvain; it is quite 
similar to S. Annunziata in Genoa. Jacques Pranaquart’s church 
facades follow in other principal lines the composition of t 
the facade scheme of the ItalianeBarocco, as it occurs on 8. 
Spirito in Rome. On the facade of the former Augustine Church 
in Brussels indeed the changed proportions are produced by t 
the three-aisled plan; but it has in details so much northern, 
thet it can merely be named bere in a very limited way. The 
sace is true ofthe facade of the Jesuit Church in Antwerp; b 
but the spirit of the Italian Barocco is expressed by this b 
broadly developed church facade in a way still more distingu- 
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distinguished than by that. It is the work of two members of 
the order, Peter Huijessens and Francois Asguillon. Other ch- 
urches of the order stand more independently from the Itali- 
an Barocco. 
85. German Masters from the School of Palladio. 

During the entire 17 th and 18 th centuries, besides an in- 
creasing wildness of forms and their final transformation in- 
to the Rococe, there occur endeavors, which are directed to- 
ward strensth of forms and orderly composition. Vignola and 
his successors established the canon of the columnar orders, 
which remained authoritative until the more accurate knowled- 
ge of Grecian forms; but Palladio showed the way for the gen- 
eral conception of the composition. He possessed the most 
thorough knowledge of the antique. His entire creation is 


/2/ controlled, not by external rules, but by an innate orderlin- 


ess, within which he proceeds in entire freedom; in earnest 
Sreatness he excels all his contemporaries. His expression 
of form is abrupt, even dry; but compare him in detail with 
the treasury of forms of the succeeding period, until Durand 
and Gilly, and one will be astonished by the many motives fi- 
rst employed by him. His fame was already great in his life- 
time; his influence is measureless.. 

Tt is understood, that German masters, who went to Italy in 
the later 16 th and tbe beginnings of the 17 th centuries lab- 
ored under its ban. Palladio’s deep feelings for architectur- 
al grandeur, they could not indeed sufficiently adopt; but t 
the feelings for a greater severity of composition and for pu- 
rer forms, than those peculiar to the German Renaissance, th- 
ey brought away with them. Their works are senerally earnest 
and dignified, yet without poetry and not free from pedantry. 

The Sreatest amons the German Palladians is the Augsburg 
Gathedral architect Elias Holl (1573-1646). His father Hans” 
Holl was superintendent of works in Augsburs; Elias owed to 
him the first instruction in workmanship and art. From 1586 
onward was he employed with his father by Jacob Fugger, and 
who wished to send him to Italy with his son George, but the 
father would not permit the boy to travel before the end of 
his apprenticeship. First in the year 1600 Elias Holl came . 
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to Venice, and already at the end of 1601, he was again in A 
Augsburg. That during this period he passed through a trans- 
ition from the German Renaissance to a later style is not pro- 
bable; he must have already known Italian architecture of the 
late Roman type from the works of Visnola, Serlio and others. 
Palladio’s buildings had a determining influence on him. EGl- 
ias Holl was ean allied spirit; development into 2 Sreat arch- 
itect was denied to him, as to nearly all men of his country; 
but he is never trifling,and he attained whatever might be 
reached by a German in followings Palladio. 

It was permitted to him, what few architects attain, to cre- 
ate not only some important works, but he had a deciding inf- 
Fuence on the appearance of the entire city ef Aussburg, ind- 


9 eeed with full comprehension. When he built the City Hall, 


which was at first designed without the two towers above the 
side wings, he advocated in the council the addition of the. 
towers, which he carried, since they would give the city a 
heroic appearance, both from the outside and from within. . 

Among his works is the Beckerhaus (1602), still rather res- 
trained; but already the slightly later Arsenal is a complete 
nesterwork, in which is expressed the energetic individuality 
of the artist. The facade (Bis..105 17°) is richly and bold- 
ly subdivided. Palladian motives are employéd. But Holl has 
already advanced beyond mere imitation to original creation; 
indeed he never excelled this facade, so far as individuality 
is concerned. His later works, the Gity well, the Metzserhaus 
(Butchers’ Zuild House) etc. anr perhaps stronger and more o 
orderly, but are dry and less fresh in details. 

Hote 170. From a photograph.. 

The City Ball (1614-1620), a structure with many stories, 
possesses importance entirely in the outlines, that have a 
beautiful effect, both far and near. The plan (Pigs. 106, 
107 171) is entirely symmetrical. The middle is occupied by 
a sreat hall; at the side and on the main axis is the stair- 
way, in the ansles being offices, Suard rooms etc.; in the 
principal story there corresponds to the hall the Golden Hall, 


while the angles are occupied by the so-called princes’ rooms. 


This is indeed the most magnificent of all festal and state 
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interiors preserved by any city in Germany. Particularly the 
Solden hall, extending through three stories, is of a splend- 
or in proportions, such as no second Renaissance hall in Ger- 
many. hikewise the lighting and coloring are good; but the 
forms of the ornamentation are frishtfwily hard.- 

Vote 171, From Ltbke. 

Holl likewise built a number of Sateway towers in Augsburs, 
some of which have unfortunately been sacrificed to the open- 
ins of modern streets, while at others the adjacent walls ha- 
ve been removed, by which their effect has been changed. The 
type is the same for all, but the execution varies in details. 
The Wertachbrucker Gate Tower (Fig. 108 172) is indeed the 
most beautiful. 

Note 172. From a photograph. 

Greater than Hdoll’s activity was that of his contemporary, 
Heinrich Schickhardt (1558-1634) 176 Schickhardt was court 
architect of the Duke of Wurtembers. He had worked under Ge- 
orge Behr on the busthaus in Stuttsart. In 1598, he traveled 
during five months in Italy, from Venice to Milan. He under- 


g t& 
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took a second journey in company with Duke Friedrich; he vis- 
ited Genoa, Rome, Loreto, Bolosna, Perrara and other cities. 
His diaries and sketch-books contain Grawings of Palladio’s 
buildings, of Genoese palaces and other architectural works; 
also everythings else; wells and water-works especially attrac- 
ted his attention. Schickhardt also visited Lorraine and Buar- 
Sundy. | 

Hote 178. See Baum, J. Die Werke des Baumeisters Heinrich 
Sechickhardt. 1. Kircehen. Wartemd, VYierteljahrshefte. 1906 p. 
168, 

Schicknardt rebuilt not only separate buildings, but also 
entire cities and villages. From 1800 to 1608, he conducted 
the rebuilding of the city and Palace of Mompelsard; the city 
of Freudenstadt in the Black Forest was rebuiit from his plans, 
though indeed its main outlines were given by Duke Friedrich. 
Besides colleses, schools and many private buildings are coun- 
ted among his works 17 churches (if those rebuilt are added, 
the number is much greater) and even 12 palaces. I do not 
know how many of his works remain, and know nothins of their 
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appearance. His chief work, the New Building in Stuttgart w 
was burned in 1757 and removed about the end of the 18 th.cen- 
tury. It was a high building of four stories having central. 
and angle wings, thet were yet one story above the roof corn- 
ice. The stories were separated by belts. The detail was 
apparently less pure than with Flias Holl. The entire struc- 
ture had something modern in its numerous stories. 

Among the masters, who introduced the Italian Barocco into 
Germany is also recknned the younger Jacob Wolff, the son of. 
the master stonecutter of the same name, who built the City 
Hall at Rothenburg. He was the builder of the @ity Hall at 
Nurembers. 175 we likewise visited Itely, and the city Hall 
affords evidence of thoroughistudies. Yet also in him-the I- 
talian style takes a native coloring. The facade is very much 
elongated. Apove the simple ground story, generally aninated 
by three portals, rise two upperestories with long rows of w 
windows, -- no less than 36 windows in each row. Over a mod- 


ctions like towers at the middle and sides. The strong acc- 
enting of horizontels, the decided contrast between the ground 
and upper stories are foreign to the €erman Renaissance; the 
detail motives are likewise Italian, and still such a building 
could only originate in the Germany of the 17 th century.dust 
as we at once recognize the nationality of a foreigner, even 
if he speaks German well, so do we recognize in the Nuremberg 
Gity Hall at the first glance the work of a German master.To 
be just to the facede, it must be tested by its perspective ~ 
effect, and one will find that it is very wéll conceived for 
its site. The ground story in the court is simply treated; 
the upper stories are subdivided by pier arcades, that project 
from Tuscan pilasters. fikewise here are effective contrasts 
and a good treatment in forms. Very beautiful is the vaulted 
hall of two aisles in the ground story. Jacob Wolff is not 
equal to his father in delicacy of artistic invention; but he 
is always capable, rich in knowledge and free from littleness. 

Yote 174. From a photograph. 

Fote 175. See evidence therefor in Nummenhof, p. 175 et seq. 
where accurate drawings are aiso to be found. 
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Fhe architect’s house in the Peunthof is likewise a work of 
Wolff. The simple and earnest building has good proportions, 
and the Sable dormers animate the outline, without making it 
unquiet. Some other houses in Nuremberg follow the same ten- 
dency, like No. 7 on the outer Lauferplatz, and quite late 
(1672) the Tucher Brewery in the Weizenstrasse. 

Tn bandshut, the arcades in the court of the Trausnitz (ab- 
out 1580) belons to this tendency, also the court of the Land- 
haus in Graz.(Fis. 109 174) Whether the style had already 
penetrated into north Germany in the early part of the 17 th 
century is unknown to me. 

In the Netherlands, the Gity Hall at Amsterdam ( begun 1648) 
is the most important building of this severe Renaissance. (PF 
Fis. 410\ 476). The plen clearly shows already in its symmet- 
rical arrangement the study of the works of Palladio. The re- 
quirements for space are however materielly increased in Dutch 
Gity Halls, and the solution is excellent. Above a low ground 
story, the facades have two high and approximately equal pil- 
aster orders, each comprising @ main and a mezzanine story. 

In general, the principsl facade is broken by three projecti- 
ons. An intelligible but tasteless structure. The high and 
Light festal hall has an imposing effect, in spite of its ac- 
ademic subdivision. The ornamental forms have much in common 
with contemporary French art.. 

Note 176. @urlitt, @. Geschichte des Barokstil und des 
Rokokoe in Beutschland. Stuttgart. 1889, 

Buildings with the same tendency may even be found in other 
places; the examples described suffice to characterize the s 
style. 

86. Final Considerations. 

The esthetic value of the buildings treated in this Chapter 
is not unlimited; they lack the full harmony of the Ttsliean 
Renaissance, as well as the naive enjoyment in decoration of 
the German: as at first stated, they belong to the Barocco 
with few exceptions, and they all bear the marks of an art pe- 
riod, that has passed its climax. 

Greater is their importance in the history of the style. 
They are symptoms of a general condition, the development of 
the Italian Barocco into a European style of architecture. 
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134: 
An investigation does not belong here, why this obtrusive 
style should dominate the entire West and obliterate national 
differences more than any other. It penetrated into Germany, 
when a change in style was certain. As a decorative style, 
the German Renaissance had passed through the few innate pos- 
sibilities of development; its foreign capricious forms had 


‘already fallen into Berocco wildness. Men here and there had 


the feeling, that a more severe architectural style treatment 
was required. But the attempt to transform the style from w 
within outwards, with however great powers it was undertaken, 
(Priedrichsbau at Heidelberg etc.), must of necessity urge a 
greater purity of detail forms. An attempt was yet scarcely 
made in the german Renaissance, nor could it even be made in 
a style, whose forms were already conceived in Barocco loose- 
ness. And what was needed already existed in complete form 
in Italy. Vignola had established the canon of the columnar 
orders: Ralladio bad shown how they were to be employed accor- 
ding to the sense of the period. It is not by chance, that 
he and bis contemporary Galeazzo Alessi, Ricchini and others 
found appreciation in the North, while the masters of the 
hish Renaissance remained entirely not understood. One con- 
ceives also in germany what architecture wes in a limited 
sensef but it was a fate, that men first understood that the 
architecture of the Renaissance had already falien into deca- 
dence it its native land, and which a Sreat genius like Pall- 
adio, bad not been able to prevent. 

fo these innate reasons are edded external ones, though on- 
ly as secondary. I have already referred to these in the be- 
ginning of this Ghapter. ‘The parocco came tocGermany and the 
Netherlands in consequence of the counterreformation, but in 

nowise everywhere, and it is even in Gatholic countries not 
the general style for churches. At least as much increasing © 
magnificence contributed to its adoption, together with the 
etiquette, with which the princes surrounded themselves in a 
accordance with Spanish models. But the style did not contin- 
ue limited to this circle. Not the taste of princes nor the 
power of the Church, but the ascendency of the Romantic art 
spirit necessitated its victory over the formles German Ren- 
aissance. 
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(2% Chapter 11. G@hurch Architecture. 
87. General Conditions. 

Compared with the secular architecture, church architecture 
in the German Renaissance is very backward. Relatively more 
was perhaps built in the Netherlands; yet tbere also really 
important monuments are not numerous. The entire period was 
not favorable to church architecture. An extraordinary numb- 
er of churches originated in the 15 th century, and 6 period 
of enhanced activity in building must necessarily be followed 
by one of repose. The need was satisfied for a long time, and 
the religious wars of the century did not further a peaceful 
activity in architecture. New structures were not entirely 
lacking in the 16 tbh centurn. but e more animated upward 
flight was assumed by church architecture first with the gre- 
at churches of the Jesuits from about 1580. The Jesuits also 
prought the Renaissance into more general use in church arch- 
itecture, though in nowise exclusive employment. In the 16 
th and the 17 th centuries until the end of the thirty years’ 
war, the Gothic was always still regarded as the true church 
style. Men were not acquainted with the innate opposition of 
the two styles; their forms were decorative expedients and n 
nothing more. According to habit, men retained Cothic forms 
of vaulting, without perceiving their opposition to the other 
architectural forms and the decorative equipment. They once 
expressed structural customs, gave the stonecutters opportun- 
ity for showing their skill in workmenship, and had a pictur- 
esoue effect. Wore was not required. In a naive way, men s 
sometimes cowered the ribs of vaults with the forms of the 
Renaissance, with heart-leaves, pipes etc., and filled the 
compartments with cartouches and other ornaments. But the 
Renaissance was in nowise entirely avoided, and the greatest 
monuments belong to it. 

88. Catholic Church Architecture. 

Gatholic church architecture remained still alive and far 
surpassed what was undertaken on the Protestant side. Impor- 
tant changes of design do not occur et first: the hall church 
with ambulatory in the choir or with a choir apse aicthe Bast 
end of the middle .aisle remains the most usual form of the 1 
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@ larger churches. Only with the invasion of the Renaissance 


do their ground plans come from Italy to Germany and the Neth- 
erlands. In Italy after many purely artistic attempts on the 
central building, men remained at a compromise between this 
and the longitudinal building. The series in development ex- 
tends back into the Zothic period, and it goes from the Cath- 
edral at Florence and S. Petronio at Bologna through 8. Andr- 
ea at Mantua, the designs for S$. seter in Rome to the Church 
of the Jesuits and to the final form of S. Peter. A form was” 
found, less abstract than the purely central building, which. 
also satisfied liturgic requirements, with high esthetic ed- 
vantages and rich capacity for modification. It is important 
for the succeeding period, thet the longitudinal structure h 
nad maintained its supremacy. The form of the cross-shaped 
‘longitudinal building with a dome over the crossing indeed o 
occurs only once in Germany before the war, and not too com- 
monly efterwards; but it is the ground plan from which Gevel- 
oped on the one hand the simpler longitudinal buildings of t 
the 17 th and 18 th centuries, on the other the fanciful Roc- 
oco buildings of Germany in a purely artistic spirit, and 
that agein more nearly approximate to the centre] meets 

9. The Jesuit Style. 

T have already indicated that the Jesuits of the Renaissan- 
ce obtained a Seneral admission into northern church archite- 
cture. Here must be considered briefly the auestion of the 
Jesuit style. The name of “Jesuit style” is diffused in lay 
circles and is employed as nearly synonomous with “Barocco”. 
Already more then 40 years earlier, Jacob Burckhardt stated 
thereon, that no special Jesuit art existed; recently the con- 
ception without thorough definition is still introduced in 
the history of architecture. If we survey the great archite- 
ectural activity of the order, it is not to be denied, that i- 
its first building, the Church of the Jesuits in Rome, exert- 
ed a very wide influence; but it was not an absolute model, 
not even for the ground plans. Many Jesuit churches indeed 
have a single aisle with side chapels; but just in the Nethe- 
rlands do we find not a few three-aisled churches of the ord- 
8, which still hold fast to the entire mediseval scheme of 
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plan. But the ground plan may here be regarded as immaterial, 
if exteriors and decorations of all these churches and of the 
colleges have a common style. Yet this is not the case. Ag- 
ain must the Jesuit church be recognized es one of the earli- 
est and most influential works of the Roman Barocco, that fre- 
quently as a model has influenced the system of the exterior 
as well as the decoration. But its style is specificaily: Roe- 
'man Barocco; within my knowledge, it does not ai all occur 
in germany and the Netherlands. The Jesuit G€hurch in Louvain 
is allied to the Genoese Barocco; S$. Michael’s in Munich ef- 
fords Ttalien motives as conceived by educated northeners; 
the Jesuit Ghurch in Gologne and an entire series of Jesuit 
churches in Belgium ere Gothic; others againnare different. 
Where is here the common style? iikewise the last, the art- 
istic harmony of these interiors is very varied; they have b 
but one thing in common; they are never puerile. Yet this 
single epoch founded no style, and one would do well to avoid 
the words Jesuit style as a scientific term. 177 

Kote 177. See Braun, J. Bie Belgisches Jesuitkirchen ete. 
Freiberg. 1907. 

90. Protestant Church Architecture. 

Gompared with the greatness of the artistic feeling, that 
Still manifests itself in the late Catholic church buildings, 
everything undertaken on the part of the Protestants is far 
inferior, with few exceptions. Wen have not gone beyond att- 
empts to develop the form of the church building from the re- 
quirements of the worship. The greater originality @s on the 
side of the reformed churches. They have more decidedly bro- 
ken with treGition than the futheran, which at first but sli- 
Shtly modified the forms of Catholic worship. One must not 
transfer the existing rational form of Lutheran divine service 
directly into the 16 th century; it was only developed in the 
course of the 18 th and 19 th centuries. The order of divine 
service was regulated in the year 1536 in accordance with bu- 
ther’s paper:-- “The German mass and order of divine service 
arranged at Wittenbers.” According to this, the sermon indeed 
forms the most important part of the entire divine service; 
but besides the introductory and the closing church hymns, p 
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portions of the mass were retained in a German translation. 
Fhe second part of the divine service is forned by the comm- 
union. That may have been the normal one; men sometimes re- 
tained still more of the ancient form. But the altar service 
always still occupied a wide space, and the divine service bh 
had two centres instead of one. But in the structural organ- 
ism was thereby introduced an innate contradiction, whose 
complete solution has not been found to this day; the respec- 
tive pleces of the pulpit and the altar have never been fixed. 
Fhe 16 th century did not at all enter on an architectural s 
solution of the problem on this side. The position of the al- 
tar remained the ancient one, and the pulpit was either plec- 
ed near the altar, to render both visible to the entire ass- 
embly, or the pulpit was transferred to one longs side, and m 
/3omen sought by the arrangement of the pews to aid this. ‘The 
structural organism was not affected thereby. It was other- 
wise with a semond matter. With the enhanced importance of 
the sermon, opportunity must be afforded to all members of 
the congregation to underséand the preecher: the seats must. 
therefore not be too far removed from the pulpit. The archi- 
tectural result of this reauirement was the edoption of the 
central building as the normel form of the Protestant church. 
/2 Structure. On the Reformed side, where the importance of the 


f 


altar was less, men did not fear to deduce this conclusion, 
‘this respect; on the hutheran sice, this impulse could not 
contend with tradition; men sought help by the adoption of 
galleries, and these were soon regarded as indispensable parts 
of Protestant churches. Hither are they sSalleries or baicon- 
ies without eny closer connection with the structural design, 
or they were brought into connection with the structural org- 
anism, when the side aisles were furnished with upper stories, 
and these opened with arcades toward the principal aisle.This 
form is not exclusively Protestant. The first is most common. 
If men would not pass to the central building, then the sing- 
le-sisled rectangular hall showed itself to be the most suit- 
able form of interior for the Protestant worship. But in such 
halls the galleries could not be arranged otherwise than as 
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»9 Salleries on columns or consoles. The number of these hall 


churches is great; few among them possess artistic importance. 

Thus Protestantism alweys indicates a loss for the church 
architecture of the 16 th and 17 th centuries: the srand in- 
ternal development and the symbolism of the Batholic church 
building were lost, excepting slight vestises, or became su- 
perfluous, without requiring sufficient substitutes elsewhere. 
Some Protestant churches are likewise to be mentioned. 

In the following separete consideration of the monuments, 
the style and form tendencies are taken es the seasons for ¢ 
classification, rather than their appertaining to one or the 
other faith. : 

91. Monuments. 

In 6 history of the German Renaissance, the last shoots of 
Gothic eannot be thoroughly treatec. Until the middle of the 
16 th century, church architecture continued on the plane of 
development, that it had eeached in the second helf of the 
15 th century. The hall church was not the only one, but the 
most widely extended form of church, and that worresponding 
most to the taste of the period. Higher internal effects were 
not striven for, though in nowisé forbidden to this form; men 
enjoyed freedom in spacing the supports and the reshlting spa- 
ciousness, which this made possible. On portals, alters, pul- 
pits and other articles of equipment, the Renaissance appear- 
ed early and soon mastered the entire furnishings; but the nu- 
cleus of the building remained Gothic. 

Among the hall churches of the 16 th century, the @hurch of. 
S. Maria et Halle is one of the most beautiful. It was built 
at the command of the Flector Albrecht of Brandenburg by Ni- 
cholas Hofmenn in the years 15380 - 1534, Its completion only 
followed after the introduction od the reformation in Halle., 
(41541), ang the equipment with salleries falls at that time. 
Th its form treatment es well as in the handling of the int-. 


erior, this church is allied to the Saxon hall churches; a b 


beautiful end wide interior with rich net vaults. On the gal- 

leries are mingled Gothic forms with those of the Renaissance. 
The Jesuit Church in Gologne (Pig. 111), built in 1618 - 1 

1622, is a Gothic besilica; the aisles are separated by tall 
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circular piers; the net vaults of the main aisle rest on cor- 
bels} over the side aisles are found galleries. The details 
and the decoration are Barocco and are reckoned with the ear- 
liest works of the so-called “sristle” style. Wild in form, 
the details have a good decorative effect. Likewise on the 


) exterior occur forms of both styles beside each other, and 


an archaic caprice of the architect has even placed two Ren- 
aissence towers beside the facade. In this very remarkeble 
building, Gothic end German Barocco work together, and the 
general impression is nowise inharmonious. In Belgium, the 
churches of the order built by Heinrich Hoelmeker in. the ear- 
ly period of the 17 th century are still entirely Gothic al- 
so the churches of Brother Johannes du Bloco are Gothic in 
structure, but adopt many elements of the Barocco in their 
formal treatment. 186 

Note 178, After Fritsch, K. #. 0. Der Kirchenbau des Prot- 
estantismus from the Reformation tili the present day. Ber- 
lin. 1898, -- Also Fritsch, Benkmtler deutséher Renaissance. 
Bertin. 1890 - i891. 

Bote 179. Fritseh. Denkmtler deutschen Renaissance. Ber- 
bin. © °28960)-°1891,. 

Bote 1860. From Kunstdenkmalte des fFonigreichs Bayern from 
the 11 th to the end of the 18 th century. HKunich. 1892 - 6. 
On plates 157 - 165 are to be found accurate drawings. 

Note 181. From the same, 

Note 182. <A survey is gtven by Braun, p. 12 - 108, 
~ fhe Pilgrimage Church at Dettelbach-on-Main (Figs. 112, 118), 


built in 1608 - 16€138 by Bishop Julius Fischer of Wirzburg, is 


a wider single-sisled and cross-shapec structure of pleasing 
proportions, yet without higher consecration. Only the Doric 
columns and the semicircular arches of the interior recall + 
the late date of erection; otherwise the treatment is Gothic. 
fhe decoration is Barocco, so far as it belongs to be building 
period. The Barocco is more strongly expressed on the facade. 
It is also necessary to place the Pranciscan Church in Inns- 
bruck here (1553 - 1563). According to its entire treatment 
of the interior, it is a Gothic hall church, even if the dec- 
orative forms -- whose originality is doubtful to me -- are 


Te 4 77 99'S eats 4 ; 


fat 
¥ ‘ 0090189 astietl otsf ett to saodt 
| afb ge domed bebivhb edt moifoonnos etds At smea swadsaut I 
 dbrsddo tio? dottated to dzow 2 . biawsiswioS edd at thetenshas 
| .f9m/eds Tot bebactat eat batw eno tmrot asloyas at siiad et #1 
| sdv at boosiq sie tatie bas tialva :memow sdt tot sedto odt 
. dowsdo etdd ai otdto® seohta dsod mort ofdtety ove bas slhae 
beer aofitstasmento edt .tlwev tea asboow sdt ylano at 
. Ps aa a oe 9 Q9D0' 
| Wieatastennt edt dofdw a0 .eenoisd> ows sae staadsaoomi S70¥ 
| ~tiusy ods at oidto9 (Ltte ore dotdw ted ,2stanimebs1a besbat 
) 


Wat stisy:.S/to dotedS sit .altatesb yasm at bas esteve gat 
jopiy 0882-808! at stind (5°! atr jane eats) Losaidost low. 
tle, amottroqetg tastxogat ylisuanag to doundo Lled vieteais 6 
te ysietsviall oat to vebliod ons (einer? Iyed to Wow 8 et 
-Isaiaivo teom bas se9teenk siz to ono et sduan® .tbhssanies 
-atitod yatfest « besasse0g sd jooootesS asmie® ads to atiatee 
“ede pesiusitogastnoo efi to ust dud of aevid es fone ,etcried 
meyecbas .daswen10 at etetobom ilbte bas dota ed of wod woad 
oxed ovinstid .etass ditw amzot onoo1ed Seon edt olbusd of | 
dt ab eotasifas wol es yodt feetasif{se timo gow Hluow aem 
~9txe odf .s0bustai sds to woiv odd dagsearb bas esiais obra 
; ed¢ asdt yiotostsitsa aasl ab aniblied eldetoa sdt to awotd 
yd beawodo sis sgeegittud baivostorq yishiw ad? .toisastat 
: ~ds setevedert oo00189 edt One yisosatd aelosnie edd ,aer9att 
)  e*ednett tette ¢lao bstusexe stew tysq at tesel ss doidw .ael 
b, inte iseo & iitte :weiv teivouw bas beeuytnos 8 Sr0tts .dteeb } 
a af ) panes: -aidtod betaeb od tonase to9bas7% 
at tenateesktor 7 siteM .8 to dowd eds diiw ristoqussn0d 
25 asarthé ,dowdo [isd 8 oels+ biedsdofd of dorsdS ysid odt 
pee yd bedatsqea ets eslais off .toatidors ee etse9cqs esix¥ 
-o96 edt letiuev ezero yd bet9v0o ets bas aaagloo stteoqacd yt 
” wrorg {satetab boog od?) .odc01e4 e148 coisstasmente bas alted 
ass ot syiR wotte1e0ss ossisbom bas otloe edt bas aaotsz0a 
= “mm ' teteasm edf» .tootie teenies basa battiagaibh s roined¢at 
oh Liohsas buat watestonstuet eco01ed afd o¢ ylesit s10m 
ius” 28 Syetat edt ao seseaatesh yftesbom od sad 
‘eb sbsos} od?“ .orgtost ido to ton \aoizites 
‘ee etesaqs viassfo bas tasmsare to sonebasds sd 


~~ 


144 
those of the late Italian Barocco. 

I further name in this connection the divided Church at Fr- 
eudenstadt in the Schwarzwald, a work of Heinrich Schickhardt. 
Tt is built in ansular form’ one wind is intended for the men, 
the other for the women; pulpit and altar ere placed in the 
angle and are visible from both sides. Gothic in this church 
is only the wooden net vault. The ornamentation is rich Bar- 


————— 


ecco. 

More important are two churches, on which the Kenaissance 
indeed predominates, but which are still Gothic in the vault- 
ing system and in many details. The Church of S. maria in W 
Wolfenbuttel §Figs. 114, 115 17©), built in 1608 - 1680, is 
a stately hall church of unusually important proportions. It 
is a work of Pavl Franke; the builder of the University of | 
Helmstadt. Franke is one of the sreatest and most original | 
spirits of the German Barocco; he possessed 4 feeling for in- 
teriors, such as given to but few of his contemporaries; he | 
knew how to be rich and still moderate in ornament, and even 
to handle the most Barocco forms with taste. hikewise here 
men would not omit galleries! they are low galleries in the 
side aisles and disturb the view of the interior. The exte- 
rior of the notable building is less satisfactory than the i 
interior. The widely projecting buttresses are chowned by 
figures, the singular tracery and the Barocco transverse gab- 
les, which at least in part were executed only after Franke’s 
‘death, afford a confused and unquiet view; still a certain 


Se ee ee 


grandeur cannot be denied to this. 

Contemporary with the Ghurch of S. Marie in Wolfenbittel is 
the Gity Ghurch in Bickeberg, also a hail church. Adriaen de 
Vries appears as architect. The aisles are separated by migh- 
ty Gomposite columns and are covered by cross vaults; the de- 
teils and ornamentation ere Barocco. The good internal pro- 
portions and the solid and moderate decoration give to the i 
interior a dignified and earnest effect. The master yielded 
more freely to his Barocco tendencies on the facade (Pig. 110 
that he modestly designates on the frieze as “an exebple of 
religion, not of architecture.” The facade is overrich in t 
the ebundance of ornament and clearly appears as the work of 
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a Netheriander. 

In the Netherlands themselves, the Church of 8. Jacoues in 
biege still belongs to the early part of the 16 th century; 
the style is late and luxuriant Gothic. Transitional build- 
ings, in which the forms of both styles are mixed, such as 
the Chapel of the Holy Blood in Brises, must be found here a 
‘and there; yet it appears, thet the final change from Gothic 
/3¢was completed earlier than in Germany, where buildings of the 

late 17 th century, like the Church of S. gatherine in Frank- 

furt-a-M (Pig. 123 185) | exhibit Gothic reminiscences. 

If one considers the series of Gothic churches of the 16 th 
and 17 th centuries, then first disappears the long adherence 
to the construction and forms of the oider style; but by clo- 
ser observation, one soon becomes aware, that between the 
fisst and the last bas been completed ean important change in 
esthetic feeling. The Ghurch of S. Maria in Halle is Gothic; 
that in Wolfenbittel, aside from its formel treatment, is a 
structure of the German Barocco. I must here limit myseif to 
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this indication. 

So far as I see, pure Renaissance churches of Sreater ext- 
ent do not occur before the last decades of the 16 th century. 
In the first place must be named S. Michael in Munich (1583 - 
1597). (Figs, 117, 118 18°). On its historicsl plece, see 
Art. 88. S- Michael is the first great single-sisled church 
in Germany. The plan reproduces in free transformation the 
type of the Jesuit Ghurch in Rome. The omission of the dome 
over the crossing already brought modifications with it. The 
choir was extended, after it had been destroyed by the fall 
of the tower (1590). Phe exterior is quite independent. The 
general proportions, like the division of the masses into the 
details, are very good and are yet enhanced by a happy intro- 
duction of the light. The composition of the system contains 
much, that is disturbing, but on the whole is beautiful, and 
the relief as well as the dimensions of the separate members 
are very finely harmonized. The imposing impression of the 
interior is not in the least the result of the massive form 
treatment. Clarity and repose ennobhetthe composition; such 
another work was not created on this side of the mountains. 
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But the depth of invention is wanting; with all recognition 
and even amazement, the observer remains cool. hess success- 
ful is the exterior. the Srouping of the longer side is ind- 
eed good; but the subdivision into details is dry, and the 
great principel facade is quite spiritless. A school in the 
narrower sense did not follow S. Michael, yet several church- 
es in Bavaria stand under its influence. The desuit Ghurch- 
in bandshut, completed in 1640, is a reduced and simplified 
imitation. The motive is more freéky employed in the Parish 


Sburch at Weilheim (1624 - 163018°) and in the Augustine Chu- 
29 rch at Beuerberg (1628 - 1630 187). Gn both the system is 


reduced to one story, and thereby is a type created, that was 
repeated innumerable times in Bavaria up to the end of the 1 
18 th century. In the Parish Church at Weilheim, really a w. 
work of the sculptor Hans Krumper, still lives somethins of 
the grandevr of S. Michael, even if without the refinement of 
its model; on the contrary, the Church at Beuerbers is a dry 


structure. Peculiar is the Monastery Church at Polling in t 
188 


By, 


the vicinity of Weilheim (1621 - 1628). Whether the nave 
is only the transformation of a Gothic hall church or a new 
structure of the 17 th century, I will not decide, but of late 
T am more inclined to the latter view. Certainly the very p 
picturesaque choir (Pig. 119 181) is of this period. The rich 
stucco decoration already approximates ciosely to the stumpy 
Barocco forms, which were common in Bavaria in the 17 th cen- 
tury. 

Hote 188. After Guriitt. 

Hote 184. After Neckelmann. 

Vote 185. After Sommer, 0. Ber Dombau zu Berlin. Wester- 
mann’s Monatshefte. Vol. 68. 
Hote 186. See Bie Kunstdenkmate des Konigretchs Bayern from 
11 th to end of 18 th century. Pil. 104, Hunieh. 1898 - 1895, 

Note 187... The same.s Pls. 122, 123. 

Note 188. See the same for @ beaufiful view thereof. Pi.100. 

The Gathedral at Salzburs (Bis. 100), next to S. Michael the 
most important church of that period, belongs to the Italian 
Barocco.(See Art. 82). The forms are heavy and massive, and 
the provortions are imposing. The whole expresses the quiet 
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security, that the occupation of several Senerations by an a 
artistic problem had Siven to the masters of Italian Barocco 
architecture. 
98. Renaissance Churches in Belgium. | 

fhe Belgian Renaissance churches are unfortunately not known 
to me, or were long since hastily viewed, so that a decision 
thereon is not permitted to me. 

[40 Of first importance are the numerous churches of the Jesuit 
erder, to which those of other orders are similar. Most are 
three-aisled; the aisles are separated by columnar or pier ar- 
cades; above the cornece succeeds an attic and a tunnel vault, 
intersected by vaults over the windows. fhe most important 
are that at Namur by Huyscens (1621 - 1645), that at Bruges 
likewise by Huyscens (1619 - 1642), and that at Louvain by 
Wilhelm Gesius (1650 - 1671). Galleries are sometimes over 
the side aisles. Thus in the very stately Church at Antwerp. 
fhe facades nearly all follow the well known Barocco scheme 
with freer and frequently very spirited treatment. With the 
best belongs the Ghurch of Besuins in Brussels (Fig. 121 183) 
from the second half of the 17 th century. 

93. Ghurches with Galleries over the Side Aisles. 

in sreat number to the Renaissance also belong the churches, 
that have ene or more galleries over the side aisles, and the 
system of which is composed of two, three or four orders. 97? 
Phe type found its chief employment in Protestant church arch- 
itecture, but is not exclusively Protestant. 

Galleries are possessed by S. Michael in munich, the Jesuit 
Ghurch in Lbandshut, that in Golosne, the Cathedral at Salzburg, 
etc. But these great churches are not the startins point of 
the type, which far more probably was developed from the cas- 
tle chapels. Already the castle chapels of the middle ages 
not infreauently had two stories (Nuremberg, Freiberg-a-U, e 
etc.), or they were partially furnished with galleries (Prau- 
snitz near bandshut), an arrangement resulting from the divi- 
sion of the building into stories, in which was placed the 
chapel, and that made possible the separation of the nobles 
from the people. If therefore the Protestant palace chapels 
sgenerally show Salleries or balconies, in this is not to be 
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recognized an innovation in principle, but rather an adherence 
to & transmitted form. For example, the Castle chapel in Wol- 
mirstedt (1480) has sSalleries, and that of the Bishop of Bran- 
denburs in Biesar in the Altmark (1478).- Amons the Protestant, 

tle of Torgau is the oldest; it was dedicated 


The rectangular interior is surrounded by 


hat in the Gasi 
by Buther in 154 
Salleries in its two upper stories, whose arched openings yet 


have Gothic mouldings. bikewise the vault is still Gothic. 
Several similar chapels arose in the followins period. Nota- 
ble is that of the Ausustusbers in the Harz Mountains(1568 - 
1572): it has two orders with Roman arch motives, and the main 
interior is covered by a tunnel vault. +? The chapel of the 
Wilhelmsburs near Smalkalden (1590) has three orders. -It-is 
characterized by excellent decorations in stucco. +73 The Uni- 
versity Church at Wirzburs, ouilt by Bishop dyulius- and dedic- 
ated in 1591, is rectansular with an adjacent apse at the Hast, 
and is surrounded by galleries on three sides.'?4 Here also 

is the mative of the Roman arch employed with projectins half 


mS et 
ves 
° 


PO 


A.goelumnar orders in three stories. I cannot join in the trad- 


itional admiration of this interior, it is correct and scarce- 
ly affords opportunity for formal objections, yet it strongly 
lacks artistic directness.” ; 

Hote 189. From Fritsch. Der Kirchendau des Brotestantismus 
€tesonBer bénsc 1893 % 

Hote 190. From Beitr&ége zur £enntniss der mittelaiterlicken 
Baukunst. Frankfurt. 1875. 

Note 191. After Gurlitt. 

Hote 192. See Steche. Heft. VI. p.°87 et seg. 

Note 198. See Laske, F.° Sehloss Wilhelmsdburg bei Schmabk- 
alden etc... Berlins 1898 .. 
Kote 194. From Bite Kunstdenkmaie des Konigreichs Bayern ete. 
Munich. 1892-1895. Vol. 1. Pl. 82. 

Note 195. See the plan tn Fig. 42. 
A peculiar and very festal interior is the chapel of Pateage 
Frederiksbors in Denmark (Pigs. 122 164) from the early part 
of the 17 th century, restored in the old forms after the fire 
in £859. Among the independent and detached churches of this 
type, that at Kirbitz near Plauen is one of the best. 196 
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Note 196. See Steche. Heft. Al. p.. 15, 
94. .Hall Churches. 

Less satisfactory than the forms previously described are 
the hall churches with inserted Salieries or those corbelled » 
out. Not but what good effects may be produced with these mu. 
motives; but the class as such is lewerr. Tecinserted or cor- 
belled galleries always have somethings inorsanic. The hall | 
churches owe their wide diffusion, not to esthetic, but to 
practical reasons; they are economicaily built, and on a small 
Sround area afford space for a great number of attendants. 

Gorb elled galleries in rich Barocco forms has the Church in 
Freudenstadt and others. As such a church, in which the gal- 
leries are supported by piers of columns, may be mentioned t 

e Dreifaltisskeit (Trinity) Church in Regensburs, built in 
1627 - 1631 oy the Nuremberg architect Karl Ingen. The nave 
is covered by a wooden tunnel vault: on the western and the 
two longer sides are the galleries. At the Hast is arranged 
a choir flanked by two towers, at the chancel arch being the 


As pulpit.: Itois.a Simple and earnest interior, to which can- 


not be denied a monumental tendency. Heiliskreutz Church in 
Augsburg (1053). also has a small choir apse, in which is pla- 
ced the altar with the organ above it. The Sgalleries extend 
alons the opposite and one longer side. The interior witha 
a rather secular impression. More 
% is the Ghurch o . Catherine in Frankfort-a-M. (Fis. 

+23 185). a stately and very spacious building, built in 1878~ 
1680 by Melchior Hessler. Especially fine in effect is the 
view toward tae altar with the Salleries extendins around and 
the organ. The architecture NGS and vault) is Gothic 
the decoration beins pal An imitation is the Breigateence 
keit Ghurch in Worms (4709 - 1725). The Church of 3S. Martin 
in M@émpelgard by Heinrich Schickhardt, begun in 1501; is a h- 
hail church without galleries; the exterior and the interior 
are Gonstructed with a single bold and severe pilaster order. 

In hall churches the altar and pulpit are sometimes placed 
at the middle of a lonser side, when the shorter becomes the 
main axis. The practical advantages of this arransement being 
Sranted, it must still be held, that it is entirely inartistic. 
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Without reference to this change of direction, some of these 
interiors are stately and beautiful. As such I mention the 
churches built by Hendrik de Keyzer in Amsterdam, the Zuider- 
kerk (1803 - 1611) and the Westerkerk (1620 - 1631); the lat— 
ter is especially a stately and well proportioned interior.” 
Similar to it is the cross-shaped Noorderkerk (1620 - 1623} 
Bis. 124 189) | also a work of de Keyzer. A central buildings. 
is the Osterkerk in Amsterdam, built 1669 - 1671, the Marekerk 
in Leyden (1639 - 1642), and also mainly the Luther Church da 
Amsterdam, in which indeed the annular ambulatory is not enc- 
losed. De Keyzer’s Westerkerk (Bis. 125 189) is a rectansular 
interior, whose internal arrangement is subdivided in an ani- 
mated manner by two transverse aisles. The doubled transept 
is also possessed by the Neue Church in the Hasue (1649 -1655); 
out it is there also expressed in the Sround plan (Pis.- 126187) , 
that is further animated by two apses at the end. An imitat- 
ion of this church is the Burs Ghurch in K@nissbers, Prussia. 
(1890 - 1698). In Germany the Reformed Qhurch in Hanover -- 
properly two adjacent churches - ~ (1622 and 1654) is notable 
as a central design. 

/f# Tf practical considerations led to central designs im Prot- 
estent church architecture, then for the adoption of the cen- 
tral motive in Gatholic church architecture artistic views 
were exclusively determinative. Purely central buildings sc- 
arcely occur: on the contrary, centrally designed parts are 
not rarely joined with longitudinal structures. Already in 
1519, Hans Hueber from Aussburs made a model for the Church | 
of the Beautiful Maria (New Parish Church} in Resgensburs{ in 
the Sround plan (Fis. 127 190) +o a hexasonal nave is joined 
a bales choir, on both sides of which are added towers and sa- 
cristies: the composition is tolerably independent. Its mod- 
el is not to be sought in Milan, but in &ttal. The central 
pbuilding of the 14 th and 15 th centuries there was frequent- 
ly imitated in Bavaria. Whether Hueber also knew 8. Cereon 
in Cologne, I shall not decide. The front portion of S.: Pet- 
er in Ghent, composed on the Greek cross plan and begun in 
1629 by Jan van Xanten, is a repetition of the ground plan 
of the Madonna di Carisnano in Genoa. More peculiar are the 
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attempts of fPaidherbe in the combination of lonsitudinal and 
central buildings. Notre Dame d’? Henswyck in Mechlin (1663 - 
1678;° Fig.» 128 191) as a longitudinal structure, broken at 
the middle by a central extension, in nowise organic, but cer- 
tainly very picturesque. In the Abbey Shurch of Averbade- 
les-Biest (1662 - 1670) a lons choir joins a central building 
composed as a Greek cross. The Pilgramage Church of Maria 
Birnbaum near Aichach in upper Bavaria (16 61 - 1665; Figs 129, 
130 195) | a round buildings with extensions toward fast and 
West, is an imposing and beautiful interior, in spite of the 
dry execution in late forms. 

fhe abstract beauty of the pure central structure correspon- 
ded neither to the German aré spirit nor to the entire art t 
tendency of the 17 th century; men found more satisfaction in 
the picturesque effects, that resulted from the extensions of 
the central buildins or from its combination with longitudinal 


Structures. In the direction of the enhancement of the pict- 


uresque impression of the interior moves the further develop- 
ment of this motive, that leads to the crazy church interiors 
of the German Rococo. 

The architecture of the Renaissance towers is very different 
from the Gothic, in that it does not know the development res- 
ultins from the varied subdivision in height of the principal 
mass and of the buttresses. It is purely architecture in sto- 
ries. Certainly some sreat Gothic towers were only completed 

in the 16 th century, like that of the Cathedral of Antwerp; 
put their composition dates back to the earlier period. The 
interestins western facade of 8S. Sumpertus in Ansbach (His.- 
4131 197) | whose upper parts were built in 1594 - 1597 by Gid- 
eon Bacher, is not only Gothic in its forms, but also in the 
idea of its design. Adjoining a mighty middle tower are at 
the gides two slender octagonal towers, separating at top and 
ending in pointed spires. The middle tower also has a rectan- 
Sular and an octagonal story, likewise with a Gothic spire. 
At the windows of the main tower Barocco voussoirs are added 
to the Gothic form. This is a further example of the lons s 
survival of Gothic traditions. Perhaps one should also recos- 
nize a reminiscence of Gothic finials in the columns, that ac- 
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accompany the first octagonal story of the beautiful and ent- 


irsly Renaissance tower of the Weinhaus in Zutphen. (Fig.132199) 


Hote 19%. From Kallenbach. Ghronologie der deutsch-mittel- 
aiterlLichen Baurkunst. Kunich. 1847, 

Wote 198. From Fuerbecr. 

The transition from the square Sround plan to the octagonal 
upper portion remains a favorite and general motive. On the 
tower of the Church of S. Maria in Wolfenbittel, that was not 
entirely completed, two square stories were to be succeeded 
by two.octagonal ones; a hisher one at bottom in a plain tre- 
atment and a lower oné above it, on which the straight sides 
were to be decorated by columns and projections; the termina- 
tion was to be formed by an ogee curved domteal roof and a 
lantern with high spire. It is a beautiful composition and e 
expressive in all simplicity. The Barocco tower of the Univ- 
ersity Shurch at Wurzburg above two high stories has a low 
octagon and a domed roof with a lantern. One of the most be- 
autiful towers of the entire Kenaissance is that of the Jesu- 
it Shurch in Antwerp (#is. 133 199), the lower stories are 
square and the upper round; both of the proportions of the 
stories and also the outlines are finely worked out. 

Not only in the ebevation, but still more in the upper end- 


ing do the towers of the Renaissance differ from those of the 
Gothic. The latter terminate in a straight diminished spire} 
already in the late Gothic period occur dome-shaped endings; 


for the Renaissance towers the endins in curves is the rule. 


One is not justified to see in this an aberration or nonsense. 


Fhe termination in curves or the mixture of curved and strai- 
Shae parts can be verfectly satisfactory esthetieally, if the 
sequence of the members continues in & harmonious transition 
from the lower part of the structure to the apex. The motive 
of the dome with lantern (Pis.-133) is the basis from which | 
richer forms are always developed. The richest solutions are 
found in the Netherlands. The termination of the tower rises 
as @ structure in diminishing stories, mostly octagonal. Th 
These octasonal stories are either enclosed or treated as op- 
6én stories and are connected by convex or concave roof surfa- 
ces. The curved Lines expand or contract to the final endgns 
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in the spire. As ornaments, finials, obelisks, vases, shells, 
bells etc. are added to the course of the main lines. The il- 
lustrations of the tower of the Gity Hall in Danzis (Fis. 124. 
134 200) | of the tower of the Church of S. Stephen in Nymwes- 
en (fig. 135 cOL) and that of the graceful roof tower of the 
House of the BesSuins in Ghent (fis. 136 c01) may explain this 
statement. The bold transition from a broad savuare to a mucha 
smaller octagon is still better attained on the tower of the 
Shurch of S. qatherine at Dantzig, than on S. Stephen in Nym- 
wegen. 

Hote 199. From Ysendycr. 

Fote 200. From Reutsche Renatssaence. Abt. 36. 

¥ote 201. From Ewerbecr. 

Tf one maintains that the principles of the minor arts are 
here transferred to grand architecture, he may perhaps be ri- 
Sht; but no one, who has learned to observe, can deny, that 
in this manner the harmonious endins of an ascendins part of 
the buildins has often found expression in s very graceful 
manner. 
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lt] Chapter 12, Wooden Architecture. 
98. Estimation. 

In the Serman Renaissance, wooden architecture occupies a 
wide space beside stone architecture. The species is lower 
than stone construction: true monumentality is refused to it. 
fhis decided, it must still be admitted, that the German Fen- 
aissance within the same scope perhaps attained to more perf- 
ected results than in stone architecture. Wooden constructi- 
on is for the Germans the inherited architectural style. It 
goes back to the earliest periods of German history; only in 
the 15 th and 16 th centuries was it supplanted by stone con- 
struction in the cities, thoush never displaced, and the buil- 
ding ordinances have only put an end to it in the country in 
the most recent times. In wooden architecture are contained 
the ancient types of design, old and fixed technical traditi- 
ons, and the joy in ornament of the time finds space for its 
development, without affecting those more important factors. 
The domain of wooden architecture is secular and especially 
house architecture; only but quite exceptionally were church- 
es erected in wood. : 

Wooden architecture recognizes two technical Sround forms, 
half timber construction and los buildings. The formér pre- 
dominate; los puildings are limited to some mountain resions 
in the South and Bast.- 

96. Wooden Architecture of hower Germany. 

In the domain of half timber construction, lower end upper 
Germany pursue their diverse ways. I have already indicated 
above, that the farmer’s house of lower Saxony also continu- 
es as a type in the city house. The relation is very clearly 
recognizable in wooden construction. The hall also remains 
for the entire middle ages the chief room in the city house, 
beings the living and working room in the private house, an | 
assembly hall and business room in the suild house. As in t 
the farm house, it has a Sreater height than the rooms at the 

/yo sides, that in two stories, a high lower story and a low int- 
ermediate story, reach the same height as the hall. The suc- 
ceeding upper stories serve in part as livins rooms, partly 
as store rooms, granaries etc. We have already proved this 
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in stone architecture. But in wooden architecture the deriv- 
ation from the farm house is plainly evident in the construce 
tion. The north Serman wooden architecture is a very regular- 
ly constructed half timber construction, where the upper sto- 
ries project beyond the lower ones; only the lower parts ext- 
end unbroken from the base to the height of the hall, compris- 
ing the ground story and the mezzanine. But these are also 
the parts peculiar to the farm house. The succeeding project- 
ins stories are city additions. dust as the beams project be- 
neath the roof of the farmer’s house, so do they also progect 
beneath each upper story of the city house. The adherence to 
the old forms and not structural considerations require the 
lower parts to comprise the ground and intermediate stories. 

The artistic appearance of the city wooden architecture is 
always produced by the projection of the upper stories over 
the hall. The old high German appellation for the corbelled= 
out upper stories is “Ausschuss.”(Outshoot). It occurs in 
7,608 A 
half timber construction, whose wall is developed in one pla- 
ne, remains dry, even with rich decoration; only by the proj- 
ection of the upper stories does it obtain life and effect. 

Fote 202. rom Deutsche Renaissance. Abt. 34. 

Hote 208. From the same. Abt. 5. 

Note 204. From the same. Abdt. 12. 

Fote 206. See Ulm’s Rothes Buch. p. 68 et seq. 

But whatever be the reason for this corbellins, it was not 
sasity.stated. That the ancientscarpenters allowed themselyv- 
es to be influenced only on artistic grounds can safely be a 
assumed. fhe projection of the ends of the beams affords lar-— 
bearing for the tenons of the posts. Thereby is given the p 
possibility, but not the necessity for the corbelling of the 
upper stories. Semper’s explanations”, that by loadins the 
projectins ‘ends of the beams their resistance was increased, 
perhaps finds a determining motive. The enlargement of the 
interior secured by the projection may be a second. It is 
scarcely essential, since the beams generally project on the 
court sides, but the stories are not corbelled out. Yet wi- 
thout doubt men soon perceived the esthitic advantage of the 
corbellins. 
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Vote 207. See Semper, G. Mer Stil in den technischen und 
tektonischen Kanste ete. Vol. 2. p. 802. \tunich. 1879, 
Another auestion is, whether the projection generally occur- 
red from the deep hall, whose beams run parallel to the street. 
for this results naturally in corbelling on the longer sides 
perpendicular to the street, but not for the sabled side tow-— 
ard the street. There is still completely lackins the mater- 
ial gnvdrawiass for deciding the guestion, and one may doubt, 
whether it can be in general determined. It deserves consid- 
ration, that in the cities of lower Saxony North of the Harz 
mountains, in which wooden architecture attained its hishest 
perfection, the house stands with the longer side on the str- 
jsveet, so that the projection of the beams and that of the upp- 
er stories naturally result, and the surface of the roof and 
not the gable is turned toward the street. The form of the 
Sround plan of these houses likewise proceeds from the type 
of the farm house, but it is freer than that of the house w 
with sable next the street. 
The city house stahding in a closely built street has proj- 
ections on but one side. On the contrary, if a house stands 
at a corner or is entirely detached, the solution is less sim- 
ple. To arrange the projections only on the sides where beam 
ends eccur ‘is not acceptable for artistic reasons; they must 
also be produced by headers on the sides where no beam ends 
exist. 
fhe system is accordinsly apparent as follows. On the sto- 
ne plinth of the house rests a frame composed of four sills. 
Brom these rise at equal distances, if possible, posts having 
the height of the ground and intermediate stories. By cross 
Sirts are produced panels correspondins to the wainscoting 2 
and the window openings. The posts receive the beams of the 
upper story, when the projecting beam ends are supported by 
corbels. The open spaces between the ends of the beams are 
closed by boards or by intermediate beams. The beams between 
the ground and intermediate stories are tenoned into the posts 
and do not appear externally. On the projecting beam ends 
rests the sill of the upper story, from which rise the posts 
of the upper story, corresponding to the beams and also to t 
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/5/ the lower posts, A certain difficulty is presented by the a 
angles, since the angle posts do not stand vertically over %t 
those of the lower story. The solution is either that three 
corbels project from the lower angle post, two at right ans- — 
les and one diagonal, a post then standings on each corbel;. 
thereby is produced two narrow angle panels in the projection. 
Or three corbels also project from the lower post; but only 
one post occurs at the corner above (Krunswick). Lastly the 
diagonal corbel may be omitted, so that the corner post does 
not rest on a supportins art form, but on the free and joined 
ends of the two sills (Hesse). The first solution is most 
satisfactory. The subdivision of the surfaces is similar to 
that in the sround story. The second upper story asain proj- 
ects and is treated similarly to the first one. More than t 
two upper stories scarcely occur. If the sable is next the 
street, the gable is again divided into a number of project- 
ins stories. 

The decoration almost without exception exhibits an assured 
esthetic feeling. The posts are either left plain or have 
candelabra-like supports in relief and indeed ere alse adora- 
ed by ascending ornament (Fis.- 137 208) | The corbels and be- 

am ends are formed like consoles. The sills have repeated or- 

nanents, bear inscriptions, are decorated by the so-called 
hollow chamfers (Pig. 188 208 ) or by turned beaded rounds. 

(Sis. 189 204) | The panels below the windows in the upper s 

story afford soace for rich surface ornamentation. Hither 

braces are arranged here between the sill and posts and the 
intervals are filled by brick mosaics (examples in Brunswick, 

Line burs and elsewhere), or instead of braces are used tim- 

bers cut in triangular form and angle bands, that are not ra- 

rely decorated by fan-shaped or shell ornament, whose central 
point is at the base of the post. hastly the entire paneling 
is filled by 2 wooden plank, that affords structural advanta- 
es, when it forms 2 good bracing and is lishter than masonry, 
as well as a possibility for the richest ornamental treatment. 
Phe structure then shows on its exterior no masonry whatever. 
f£ space exists above tne windows, then is this treated like 
the paneling beneath them. The panel either contains a cent- 
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centrally composed shell or form ornament, or the so-called 


/suattached ornament (Fis. 140 205 y or finally freely composed 


ornament, and even fisure reliefs are not wanting. 

Thus the north Berman wooden architecture is organically 
constructed in all its parts,and its ornamentation symbolizes 
its construction. In it ancient national tradition survives 
the style changes of hich art, from which it adopts only dec- 
orative motives. The security of the style feelins is here 
scarcely disturbed to the last. Wooden architecture possess- 
es its own fixed style, and in this far surpasses stone arch- 
itecture of the German Renaissance. Sut it has not kept it- 
self entireiy free from inconsistencies. 


Phere remains little more to be said of the different monu- 


ments. Much has remained; but even a moderately complete en- 
umeration would have no sense in this place; the followings 
illustrations and descriptions are merely examples of some 
steps of development, not in chronological respects, but in 
resard to form. The House from Salgwflen (Fis. 141. 998) st- 
ands on the plane of the farmer’s house in its development; 
directly over the hall is placed the roof. The gable wall is 
in two projections; the outlook is not wantins. The ground 
olan is even a reduction of the rural one; for only on one s 
side of the hall are there rooms. The hishest artistic perf- 


ection is found in the farm house developed into a city hall, 


like the Guild Hall of the Butchers in Hildesheim (1529; Fis. 
142 209), The structural elevation is executed with the str- 
onsest consistency; especially is the ansle solution a model; 
the projections and the diminishins heisnts of the upper sto- 
ries are best arransed. Whatever in monumentality can be at- 
tained by wooden eonusttractiog is here reached. The Butchers’ 
Suild House does not stand at the beginning of e series in 
development; it rather ends a development, that has been per- 

ected in the course of the 15 th century. It shows that ev- 
en in wooden arcaitecture the severe consistency of composit- 
10n and construction produces a higher monumentality, that a 
Strivins for decorative and picturesaue effects. 

Hote 208. From Deutsche Renaissance. Abt. 85. 

Hote 209. From the same. Abt. 52, 
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We likewise make this statement concernins a half-timber 4 
House from the 16 th century in Mlnden, that does not equal 
the Butchers’ guild House in its proportions, and is made far 
simpler than that, but which still makes a very stately impr— 
ession. <12 Very stately and fitting is also a wooden House on 
the Market in Hanover from the year 1565; it has three projec- 
tions and a high sable. Po the Renaissance remains the cred- 
/yh it of a rich and tasteful decoration of a half-timber house, 
in which we Sladly overlook some structural inconsistencies. 
A pretty example of the easy passage into the picturesque is 
the Bitte Souse in Héxter (1565; Fis. 143 210). fe scarcely 
notice the rather unstructural placing of the posts, or that 
the posts vanish in thb ornamentation of the paneling below 
the windows; for here in an unpretentious manner is produced 
a picturesquely charming effect by slight variations from s 
symmetry and structural severity. Yet more is this the case 
for the Dechanei (deanery ?) with its polysonal corner bay 
window. The KromschrBder House in Osnabrtick (Fis. 144 207) 
whose rich wooden facade stands between stone side walls, is 


ot a at 


an example of the richest ornamental treatment of wooden ar- 
J/eeehitecture: on this House the front surfaces of the posts are 
also filled by surface ornament. At the Roland Hospital in 
Hildesheim appear hermes and columns in low reliet. 
Fote 210. From Beutsche Renaissance. Abt. 5. 
Fote 211.. From Zeits. fir Bauw. 1891... piv 6e. 
Hote $12. From Deutsche Renaissance. Abt. 12. 
Kote 813. See its illustration in Deautsche Renaissance. 
Bbt OU eo PLE | 
If the house stands with its longer side next the street, 
freer scope is given to the treatment of the facade. The m 
most effective terminal motive indeed vanishes with the gable; 
/x¢ bout already by a freer groupings of the windows and doorways 
are produced hishly picturesque effects by transverse gables, 
corner bay windows and lookouts.* 
The House in B3ckerstrasse in Hameln represented in Fis. 
145 B13 with sections in Figs. 146, 147 ae indeed has no 
nisher artistic importance; but the suitable and comfortable 
olan of the house is also well expressed on the exterior. The 
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The cities of lower Saxony north of the Hartz mountains, Brun- 
swick, Goslar, Hanover, Halberstadt, Quedlinburg, etc., then 
contain a sreat number of dwellings of this type, with from 
the simolest to the richest ornamentation. The style has its 
local peculiarities in most cities, into which ¢ cannot enter 
here, and which I do not sufficientiy know. 

All are surpassed by Hildesheim. No other city contains 
such an astonishing wealth of varying forms, which are devel- 
oped from the same ground motive; and inexhaustible as the 2 
abundance of motives in composition is the richness of the 4a 
decorative treatment. Most buildings are complete wooden st- 
ructures, on which the panels below the windows are filled by 
carved wooden planks. But however rich the imagination is, 
that can never do enough in the varied treatment, the extrao- 
rdinary charm of Hildesheim is based still more on the pictu- 


/pesque composition of its wooden buildings, on the seneral 


motives, and in the skilful insertion of the different buiid- 
ings in the street view. Tee climax in this direction is he- 
re reached, and which is unequeled in its kind. We do not 
overlook, that they are always minor motives, and only minor 
arts are found in the wooden architecture of Hildesheim, that 
has found its perfection in this modesty. There stand half- 
timber structures, on which the decoration does not overload 
everything, yet is higher than those ornamental works. 

Very Sood is the grouping on the beautiful House on the 
Market (Pigs. 148 214) « the symmetrical facade is breken by 
two bay projections and a central sable at risht angles to 
the roof. A corner House on Oslerstrasse has at the angle 
above the hip cornice a broad bay tower with two gables. The 
Houses on the rounded corner of two streets ending on the An- 
dreasplatz are likewise ornamented by ftorner bay windows, but 
which do not intersect the line of the hip cornice. 

Note 214. After a photoghaph. 

Wooden construction sometimes occurs in combination with 
stone Construction, so that on a stone lower story are placed 
projections in half-timber work. To the early period belongs 
the House zum Brusttuch (of the Waistcoat) in Gosker, and to 
the transition to Barocco the Merkel House in Brunswick (Fis. 
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(Pigs. 149 £15), In Hollandis the reverse, on a ground story 
executed in half-timber construction being senerally piaced 
a massive upper story. This type, though entirely executed 
in stone, is shown by Fig. 49. 

Hote 215. From Beutsche Renaissance. Abt. 29, 

¥ooden architecture did not find in Belsium a hish artistic 
development. The small wooden houses, an example of which i 
from Yores is given in Fis. 150 c16 rather indicate iniluen- 
ces from France, than a connection with the German wooden ar- 
chitecture. The gable with the corbelled arch is found in 
the coast lands from the canal to deep within Normandy. An 
interesting attempt at development artistically is made on t 
the gable of the Fall in Yores (Pigs. 151 217) | 

Note 916. From Eweroece. 

Hote 217. From Ysendyck. 

97, Wooden Architecture of Upper Germany. 

Fhe wooden architecture of upper Germany has much in common 
with that of lower Germany; but it lacks the strong consisten- 
ey of construction, and its formal treatment does not stand 
in such intimate connection with it as there. That likewise 
in upper Germany wooden architecture was the ancient national 
style of building needs no proof. Whether and how far the u 
upper German (frankish) farm house became the basis will not 
be investigated here; sufficient evidence of such a connecti- 


-on has not yet been produced. It is indeed probable; but it 


should also be more closely examined, whether Roman traditions 
may not have combined with it. Such a fixed typical form as 
ouse of upper Germany hes n 
never attained. Already in the middie ages stone constructi- 
on found acceptance in house architecture, and in the 16 th 
century pure half-timber structures are already the exception. 
The Sround story is usually built in stone; the upper stories 
being constructed in half-timber work. An intermediate story 
is lacking, since the hall of lower Germany is foreign to the 
house of upper germany. As in lower Germany, the upper stor- 
ies are corbelled out; but the entire treatment of the const- 
ruction is more free. The structural system of lower Germany 
is one strongly connected together; on the uniformly spaced 
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posts are directly placed the beams, and on therr projections 
rest the posts of the upper story, although with the interpos- 
ition of a sill. In the wooden construction of upper Germany 
the posts are less resularly spaced, they are tenoned into a 
sirt above, and on this can be placed the beams without regard 
to the lower posts. On the projecting beam ends again rests 
3 sill, on which stand the posts of the upper story, but with 
any desired spacing, that indeed often corresponds to that of 
the lower story, but still is not restricted to that. The b 
beam ends mostly remain without decoration; they are not sel- 
dom covered by a cornice-like moulded board. The support of 
the beam ends by cap pieces is not usual, but occurs except- 
ionaily. Likewise the projections of the stories are sgeneral- 
ly less than in lower Germany. Ulm’s buildings Ordinance of 
1420 permits two projections of one foot each and another of 
1-1/2 feet for the hip cornice. The ruildins 9rdinance of 
1429 allows three or even more projections or stories; yet 
the hip cornice must not project more than 3 1/2 feet beyond 
the Sround story. Gorbels beneath the projections are not 
permitted, °** The posts are connected tosether by girts and 
with the sill by braces. This wooden construction at the 
same time serves for the decoration of the walls. Especially 
the panels below the windows were animated by crossed and fre- 
guently curved bars, combined in an effective flush pattern. 
Bich carving is rare and is limited almost without exception 
to the corner posts. The windows are indeed Senerally treat- 
ed as simple openings; but beside this simple form occurs 4 
second, in which the entire window projects from the wallspl- 
ane Fis. 152 *19). This form of window is scarcely structu- 
ral, but contributes to the animation of the walls. The gab- 
le is not excluded in the northern part of the country; in 
Swabia the projections also continue in the gable. The upper 
end is usuelly hipped or funmnished with a projectins hood.in 
the later period occur gables, that are not covered by a roof, 
but project in ogee lines above the surface of the roof. 

ote #18. From a photograph. 


/60 The border between the upper and lower German architectural 


styles approximately coincides with that given in Art. 41° for 
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stone architecture. Different German races have taken part 
in the upper German style, and this circumstance, like the 
Sreater freedom of the wooden architecture has as a result 
Sreater provincial diversities than occur in the lower German. 

We observe the transition in northern Hesse. ‘The houses 
belons in their designs to the upper German tybe without an 
intermediate story; the construction has much in common with 
the lower German, but differs from that in that a girt is al- 
ways arranged ebove the posts. 

Note 219. From Deutsche Renaissance. Apt. 52. 

An entirely upper German character is possessed by the wood- 
en buildings in Thuringia. The surface decoration by small 
cross bars is nowhere so developed as there. On the House at 
Heldburs represented in Big. 154 ee4 farthermore, the small 
holes sawn out of the cross bars are filled by tiles of bright 
colors. Beam ends and sills are covered by boards, that have 
sections bike cornices.” 

Note 220. From Deutsche Renaissance. Abt. 48. 

Hote 221. From the same. Abt. 45. 

fo the northern part of the country belong the Ritel, the 
Hunsrtick, the valleys of the Rhine and of the Moselle. Here 
likewise the construction is upper German. There occur hous- 
es, that by their narrow and high elevations indicate 4 conn- 
ection with the Netherlands (Pis. 155 Ral), but there seneral- 
ly prevails the inclination toward a free groupins of the pa- 
rts of the building. ©*+ Fhe best is the frequentiy illustrated 
small House in Bacharach. On the houses in Berncastel are to 
be seen the corbelled windows, that again frequently occur 
farther South. 

In the Rheingau and on the lower Main, the upper stories a 
are covered by slates or (originally ?) plastered. Besides 
Sables with hip roofs freauently occur there, that intersett 


OM. 
ii; the roof surface in ogee lines. Frankfort (Fis. 157 S23) ang 


yentz are rich in such buildings. Outside the series stands 

the Salzhaus in Frankfort (fis. 158 BES ) from the beginning 

of the 17 th century with its richly cut béardins; it is very 

effective in respect to decoration, but without structural 

consistency. ; | 
Note 922. Ulmisehes Rothes Buen. p. 78 et seq. 
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Yote 228. From a photograph. 
In the wooden buildings of the Rheinpfalg and of Alsace pre- 
vails the free Srouping; the picturesque impression is yet en- 

/é hanced by open galleries (Bis. 161 2595). The very picturesaue 
effect of the Pfister House in Colmar, a stone buildings, is 
substantially produced by the corbelled wooden gallery Before 
the third story. All is excelled in richness by the treatment 
of the beautiful House on Minsterplatz in Strasburs, and the 
upper German half-timber construction exhibits no second exam- 
ple with such rich and pleasing carving. 

Hote 224. From Firtsehe. Denkmaler Deutscher Renaissance 
Bertin. 1890 - 1891, 

Hote 285. Erom Deutsche Renaissance. Abt. 44. 

/63 Phe half-timber architecture of Franconia is tasteless in 
general; Nuremburs itself has no very picturesque wooden buil- 
dings, althoush the galleries alons the PesSnitz are not with- 
out charm. The best in Pranconia is perhaps the House in Din- 
kelsbthl represented in Fis. 159 26 The rich ornamentation 
by sSirt patterns and the head bands beneath the projections 
indicate middle German influences. 

Hote 226. Prom @ photograph. 

Extremely rich in half-timber structures is finally Wurten- 
bers Swabia. The constructive principle of triangular connec- 
tions prevails in the elevation of the walls, and it possess- 
es great imporgance in the appearance of these buildings. The 
struts are often curved and the crossed Sirts combined in sur- 
face patterns. Relief also occurs, though not usually. The 
beam ends are visible but are generally without mouldings.if 
by corbelling and fan forms a rich and picturesque effect is. 
obtained, this is freauently enhanced by corner bay windows, 
double gables, open porticos ete. I select from the great 
multitude two examples. The Gity Hall in Marksr8ningen (Pig. 
180 a7) shows, how merely by the structural subdivision may 
be produced a rich and even imposins impression; it is a wor- 
thy counterpart of the Butchers’ Zuild House in Hildesheim.: 
An exemple of richer ornamental treatment is presented by the 
small. House from Schwabisch-Hall (Pig. 162 *©”). Here the b 
beam ends and sills are covered by moulded boards, so that t 
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the appearance of an actual separation of the stories by cor- 
nices arises. The windows project from the wall. 

Note 227. Erom Bie Kunst- und Altertums-Denkmale im kénig- 
reich #Wartemberg. 

Besides half-timber work los construction also occurs in ex- 
tensive use. The half-timber work does not differ inotbsaeon- 
struction from the south Serman; but the upper stories do not 
project. The log construction is limited to the Alpine lands 
in south germany and a part of Bavaria. 

Fhe Alpine countries otherwise have their own type of house, 
that extends from Garinthia to Switzerland and into the Bohe- 
mian forest. The Alpine house Aas the entrance at the gable 
end. In the front portion are the livins rooms, in the rear 
being the barn and stables. It has two stories; the upper is 
surrounded by a widely projecting gallery. The roof has a l 
low slope, and it is covered by shingles laid on it. The gr- 
ound story is frequently constructed in stone, the upper sto- 
ry being of wood, whether this be half-timber work filled wi- 
th masonry, sheathed with boards, or ef log construction. But 
likewise common are complete wooden structures. Whether Gre- 
co-Italian traditions survive in this very ancient type is 

‘é¥not discussed here. It is certain, that an esthetic worth is 
already innate in it, as well as that its general design adv- 
ances toward the form treatment of the Renaissance. In the 


f 


acceptance of Renaissance forms, it follows the tendency of 
the time, but in its seneral design is as little changed the- 
reby as by the Gothic. In most cases the Kenaissance motives, 
aside from the mouldings, continue to be limited to door and 
window enclosures and the ornaments of the front boards.- 
Beside the Alpine house occurs, especially in Switzerland, 

/,i-yet other types, perhaps of Aleman, Burgundian and Romanesque 
origin. 628 The decoration is sometimes very rich. One of t 
the finest examples of rich and tasteful decoration is the H 
House from the 17 th century in Hochsteis near Watsoyl in Tos- 
genburg. More characteristic is indeed the Hohe House in 
Wolfenschiessen of the year 1586 (Fis. 163 Go) aside from 
its basement being a pure los structure of hishly picturesa- 
ue character. | 
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B. Composition and Forms of Betails.- 
Ghapter 18. Principles of Composition. 
98. Grouping of the Masses. 

Tn order to not encumber the historical survey, it appeared 
to me advisable to collect in a brief and systematic present-— 
ation, what is to be said concerning the principles of compos- 
ition and of the theory of forms, even if to such an unsystemn- 
atic as the German Renaissance, a systematic treatment in bri- 
ef scope is scarcely admissible. Much of what is to be said 
here, was indeed previously indicated under 4, but it is to 
be here expressed collectively. This is first true of the c 
composition. I have frequently intimated thereon, that in an 
exact sense it lacks architectural resularity and tends toward 


os 
¢~- 


the picturesgue. The few typical forms of ground plans, that 
exist, were not developed in the Renaissance period, but have 
come down from an earlier time. 

Phe north German dwellingl derived from the farm house of 
lower Germany, has a fixed ground plan, that is indeed varied 
by circumstances, but which on the whole always remains the 
same, so longs as the house stands with its Bable end next the 
street, and in the houses with the longer side toward the st- 
reet, it may also be recognized. bikewise the ground plan of 
the South German city, it has a typical plan, but which is 
Less fixed than the north German and is exposed to many varia- 
tions. Also the church architecture of the 16 th century long 
adhered to the hall form of the church in sround plan and el- 


But where such ancient types did not exist, the greatest 1 
laxity prevailed in the treatment of the ground plan. Accord- 
ing to thedneeds andcconventenceswerethe rooms arranged, and 


whenctheyydiddnobtfitt into the rectanguler perimeteronTothe 


budldingjesome portions projected or receded. Particularly 
the stairways were freouently plecedé in projecting towers. 
Symmetricel ground plens were first the aim in the late pe- 
riod under Italien influence. The ground plan of the Augsb- 
urs City Hall (Fis. 106) is accurately symmetrical, and at at 
once it permits the study of Phahladio to be regognized. 
Prom the free arrangement of the ground plan results ef it- 
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self e more or less picturesque srouping of the exterior. 
‘ : 


it 

(See Figs. 39, 40, 71). Where such is not directly derived 

from the ground plan, it is sought in another way. The means 

all projections, stairway towers, flights of steps, boek- 
outs, corner bay windows, Sables end transverse sables; enti- 
rely common being the placing together of masses of unecual 
values. Extremely picutresaque effects were frequently atteain- 
ed in this way on buildings without much erchitectural and ¢@ 
decorative treatment. thus on @ small House in Carden on tae 
Moselle. (Bis. 164 £80) in which additions of nuequal height, 
interruption of horizontals and the alternation of different- 
ly lighted surfaces participate. At the old Bishop’s Palace 
in Bemberg (fis. 165 231) the symmetry of the facade is brok- 

* en by a corner bay window; the stairwey tower lying at the 
rear and the gate of the court combine loosely with the main 
building into a Sroup. The picturesque appearance of the Ci- 
ty Hall in Altenburé (Fis. 40) is produced by the tower and 
the skilful sroupingo of the roofs. By the picturesque tre=- 
stment of the roofs of Nuremburg street views are likewise e 
enhanged and enimated. How the picturesque effect of simple 
houses mey be increased by bay windows is shown by Fiss. 166, 
167 £31 pe House in Balberstadt is elreedy picturesaue by 
the treatment of the wooden architecture; by the strongly pro- 
jecting bay window resting on & pier, it produces a very pig- 
vant appearance. But also the simple House on the ROmerbers 
in Frankfort from 1562, covered by slates in the Rhenish men- 
ner, is strongly animated by the bay window; the view indeed 
slso comprises the outlook in the street, over which rises 
she tower of the Cathedral. 

Kote 880. Prom Deutsche Renaissance. Abt. 5. 
Vote 281. Brom a photograph. 

/{% Phe Renaissance sometimes adapts older buildings by the ad- 
dition of bay windows and gables. This hes occurred in a sp 
splendid manner in the Palace court et Merseburg; then in the 
spirited rebuilding of the City Hall et Bremen (Pis. 169881), 
by which the simple rectansular structure was strongly érouped. 
An instructive example is further the Gity Ball in Merbure ( 


SA EY OY 
(Fis. 169 235). by the bold projection above the stairway tow- 
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tower and the sable of the side building, the late Gothic st- 


ructure receives a nevw Character. Such adoptions were made 
easier, because the german Renaissance is not in its nature 
different from the late Gothic, but is merely worked out with 
different details. Where free Srouping is impossible or is 
not desired, the German Renaissance loved to break. the severe 
symmetry by slight variations (See Figs. 55, 63, 143). Espe- 
cially in regard to a uniform distribution oi the openings, 
it is pretty nearly the same; they are arrenged according to 
the needs, and grouped windows alternate with large surfaces. 

Vote 282, From Fritsch, 

99. Importance of the Wall Surfaces. 

The surface assumes in the German Fenaissance a particularly 
great importance. It is the quiet backsbound, on which are 
openings and decorations, according to needs and preferences. 
The conitrest of the surfaces to the ornament concentrated on 
certain places, with which are reckoned bay windows, portals, 
coats of arms, refiefs etc., is a fundamental prinpiple in t 
the German Renaissance. 
1¢9 The walls are generally plastered and have the effect of 

“guiet ae og ip the same is true of the unplastered brick wail. 
Walls entirely ashlers occur, but are not common. - Alterna- 
tion of, bric shy and cut stones ere liked in the Netherlancs 
and in northern Germany. The charm of color now possessed by 
these old and weathered buildings scarcely belonged to them 3 
at first. The ashlars here are not seldom facated or receive 
a surface decoration.(Fis. 170 233) Such ashlars occur in 
Hameln and vicinity, on the Hohe Tor in Danzig and elsewherae 
The motive elweys bas something labored. Ashlers with bosses 

re rare, and rustication as a form of art is foreign to the 
Serman Renaissance. 
ote 288. From Deutsche Renaissance. Abt, 12, 
O. Painting of Facades. 

Tf the wall surface remains undivided, then in some regions 
of upper Germany a substitute for subdivisions in relief is 
not seldom sought in facede painting, That this developed f 
from mediaeval begifinifigs appears to me improbably; its tend- 
ency is entirely different. It was already adopted irom italy 
in the beginning of the Renaissance, and it remained in use 
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until in the 18 th century. One should not allow himself to 
be prejudiced by the beauty in details and by the animated a 
and eiry appearance of the streets produced by peinted houses 
against the hezards of the entire species. Painted facades 
heve for the street view, which is always picturesque in the 
period of the Renaissance, a value not to be underestimated; — 
it is a coloring. Gonsidered by itself, no single one of t 
these facades leaves behind an entirely pure impression. If 
one observes them with es Sood portion of naivety, they may he 
freauently have great enjoyment from them. 

Three methods of treatment mey be distinguished. The first 
regards the well surface as & painting sround for ornaments 
or pictures} the second creates an imiginary architecturel 
thet subdivides and suppresses the wall surface; the third 
seeks to replace the lacking subdivision in relief by @ pain- 


tea one. 


\0p Bor the first kind may be assumed a connection with the nor- 


thern mediseval polychromy, even if Sood models already exis- 
ted in Italy. Examples of the pure style are not numerous. 

If I do not err, here belongs a facade in the 5. Annastrasse 
at Augsburg, peinted by Burgkmair. On the Weissen Adler in 
Stein (Fis. 34) and on the Bertenstein Rouse in Lucerne, an . 
early work of Hans Holbein, ss well as on the paintings ascri- 
bed to JOré Breu in the court of the Fugser Pelace in Augsbu- 
ré, perspective releef already occurs. Sut on the whole, tb 
these facedes contain combinations of separate pictures, whose 
divisions are fixed by the corresponding wall surfaces. 

Hans Holbein then developed these perspective elements, that 
are comprised in these facedes, in full consistency in the fa- 
cade of the House zum Tanz in Basel. 

The facade exists no longer; but a portion of the design is 
i! preserved (Fis. 171 4) | The genius of the master also 
oe 


sti 
manifests itself in these works; but one should beware of com- 
menting on them too cleverly. The problem was thet of ornam- 
enting by paintings a surface with irregularly arranged wind- 


/ow openings. Holbein solved it by enclosing the windows in 


an architrave treated with entire freedom and represented in 
perspective. The walls surfaces themselves were completely 
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replaced by this architecture; some portions appear to project 
and others to recede. But the solution is far moreepictures- 
gue then architectural. Fhe suggestions may have been siven 
by the erchitectural backgrounds of Italian paintings; but 1 
they are worked out with entire independence. Fere as there 
are forms created, whose value and importance alone consist 
in the appearance of relief, viewed from a definite point of 
sight. Holbein’s design for faceées, however cleverly concei- 
ved, if actually executed, would produce no architectural ef- 
fect whatever, while his contemporary Faphael created perfrect- 
ly architectural ainteviers in the loggias of the Vatican, that 
in execution would satisfy the highest requirements. Most re- 
markable in these designs is the sovereign freedom with which 
Holbein bandled the elements of Renaissance architecture at a 
time, when men scarcely knéw it in fSermany. In this free and 
picturesque realization of architectural elements, Holbein p 
places bimself with masters of far later times, with Piranesi, 
Bibiena, Otto Rieth etc. He appears to have had no direct 
SUCCESSOFsS. 

The therd kind of facade paintins pretends to be a substit—- 
ute for subdivision in relief. An architectural system is p 
painted on the wall, which could as well be executed in stone. 
A relatively carly example is the aity Hall st Miblhausen-i-S. 
(4552), began by Qhristian Vacksterffer from Colmar; ashlar 
work below, over this being two orders. fhe most extensive 
work wes the facades and courts of the Royal Palace in Munich 
from the 17 th century. (Now repainted). The onesidedness of 
the perspective and the lighting causes such works to appear 
jnadequate, even if grandly conceived. 

Besides facade painting sometimes occurs sgraffito. Tt re- 
gsires a complete flatness in effect; end is already restrict- 
ed thereby to less freedom than fresco. Sérafifitos not seld- 
om occur in Silesie. In Prague Palace Schwarzenbers is adorn- 
ed with beautiful ornamentation. A simple example from Ulm 
is given in Fig. 172 ©°. 

Note 284. From &Bbke. p. 199. 

Note £385. From Lambert @ Stahl. 

Somewhat different from facade painting is the polychromy 
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1869 
the architecture treated in relief. f= scarcely know what to 
say thereon of my own observetion. Recent investigators have 
shown that polychromy was employed on the Heidelbers Chateau. 
Gilding of different members sometimes occurred in the Neth- 
erlends. Finally colored decoration is common on wooden buil- 
Gings. 
101. Somposition of Fecades according to the Orders. 

Bree Srouping is the most distinctive principle of composi- 
tion of the german Renaissance; in it the tendency derived 
fron late €othic toward the picturesgue cen most freely expr- 


> ess itself. Yet facades composed according to the columnar 


orders are not wanting; but even in them the aim is not for 
Sood appearance of the proportions but for strong alternation 
of light end shade; the forms are small, end a superfbuity of 
relief enimates the surfaces, both on the members as well as 
in the panels. The picturesque grand tendency also appears 
here. Only after the middle of the 16 th century, from the 
Otto-heinrichs Building onward, was Sreater attention peid to 
the proportions; the clear harmony of good Italian facades 
was never attained bowever, end the uncertainty in the handl- 
ing of this very subtle sham organism is not entireyy master- 
ed, even in the best works. The subdivision of facades by or- 
ders of columns is found early in the Netherlands, where its 
adoption was already prepared by the Gothic subdivision of 

s, and in the Saxon-Silesian provinces. The tendencies 
end tbere come from Italy, yet seldom more than this; et 


é 
‘least it is possible for the early Renaissance in no single 


case to prove e definite model. Sometimes the three orders 
follow each other: Tuscan or Doric, Ionic, and Corinthian or 
Homposite. The treatment is always naive; neither the propor- 
tions in general -- nor that of the different parts to each 
other is besed on strict regulerity, and the understanding of 
the forms is very undeveloped. Especially dim is the concep- 
tion of the entablature. It is indeed treated in three parts; 
but only the erchitreave crowns the lower order, while the fri- 
eze and the cyma serve as the parapet of the upper story. C 
Consequently the frieze the frieze is disproportionately high, 
and the entire cornice seems without any relation to the dry 
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170 
half columns and pilasters. (See Fis. 4). 

In the fifth decade of the 16 th century appeared the first 
theorists. Pieter de Kock of Alost translated Serlio, whose. 
first books were printed in 1542 in Augsburg; in 1548 eppear- 
ed the German edition of Cesahiano’s Vitruvius by Walther Ri- 
vius. 

How far these and other handbooks influenced the practice 
is to be investigated further. In the Otto-Heinrichs Build- 
ing, £ believe thet the study of Serlio’s rules on the prop- 
ortions of the stories may be recogniged. 

A correct understandings of the antique orders was first pos- 
sessed by the Italianized Netherlenders and the German Palla- 
dians of the 17 th century. 8ut as stated in Chapter 10, this 
leads beyond the German Renaissance. 


he 
‘ as 


gpm bas ag iubaicadt be 10 bob be dunia: bia dicted ed® 
= t090d to-vitasbasqebat .vew evian yiev s ai bemtot exe bokt 
--9%q {etoecae a4. .2lsbom tos1109 to es {iow ag .asiur isotte 


Ba  rmanamenneatatel to miet Lstasmsato ads yd beyotne acw gomstst 
ie. pitadd ,otsdwyi1avs betedoet ziwsce a1 (PP, get .2i4). aus loo 


q SRG Siet4 at oved T.xaoxeS 10%) .bavot ei souseetsne® glass as 

 feeysa ti yelebom bisdwog worl aoldsviteb ati svoiq of tdbu0a 
ae  otdasda mori exutoetidors of Sentstaasit meed oved s1edwoale 
| _ eemxetwelimt? iil odé bag easly bouiwsa .cactwar6 ,alsbom 
O8SacrieiG ar betaceerqes tetq off seistq ofdtos ofai stsomieg 
, © gi asgu18 ob ona1 to disiedd at soaiqosrt tee edd gioted 
ni. ‘gaom edd yd batevoo 2% sud .oswten ati yd otdstod ei 2ogu19 


fittw enaufoo to dseqe tonaed sa0) seamtol sonssaiaaeh Lvicos13 | 


-99.¢-asdt stom Qnrdtoa ei weds efisooa tadw jst of soastelsy, 


o@ lovnodtansaes ot atimteq bas Iwteiso yisv ef Setmoaetast 


’ iqeeofamexs edt co euddasoe odd to sasatseas od? =. bayor oids ~ > 


ts/ton stow does none ‘elebou mates] to eonepltni toextd 


i dottosfoee dott A ‘.beatcose astto emict L[vtrsbagw riev basd 


‘eabatert at sosisd a‘godeta edt to disoo edd yd betaegsig sf 
euaay viav tad bed tesnem ode y(S° evn (Str .eatS) eter to 
mort sett efxow od toy seonaeafensh odd. to amici odd to eashi 
ot beac heanatian ton toy ,teleeatea ef asogbotq sd tedw bas ,#k 


KisyoR ehogeteinod sob olominedtanul eff mort 888 stot 
.SQGL =« RESL Aoinwk .84 oS4 . sho¥., 98s 

etiup siudostidors ai rseqaseib aamuloo otii~sadsfsbuso oat 
edt degsomds sovet ab aiemet anmgloo aistauct edi tad yyliss 
a (85S ser. (9rd) mtodaten’ wort anufoo od? wyaetaoo dt Of siattas 
| +-{estitenit odd stud pemottoudsa bas etaoasgisine Io bsacqmoo ai 
-Sosw at exatdluow sdt to aousupse sds bas touoms edt tot gat 


Tepes $y Ne o3" 989889 t9sdto ai es s1sdt 


a retevsa stom sy aivamgloo edd sosseeisnsa beqelsved odd af . 
7 ‘sbodataimtbay antsmetytinedsiooeb od siiesh edd tex. rhegsde me 


-§0O9d%9uE MONE  .968 stot yi, 
,9mHe BA wore . VBE atok Nini 
At ae. Afnr® S taodmad wor «BES stok p%- 


eet edd bas. mae rowol odd) sea te» voila boxtt of | 


gy 
Chapter 14. Supports and Gornices. 
i102. Free Supports. 

The supports, columns, piers or pilasters, in the early pe- 
riod were formed in @ very naive way, independently of theor- 
eticel rules, as well as of correct models. An especial, pre- 
ference was enjoyed by the ornamentel form of the candelabra 
column.(Pis. 173 G00) | Tt occurs isclated everywhere, thet 
an early Renaissance is found. For Saxony,I have in Art. 31 
sought to prove its derivation from Lombard models; it may 
elsewhere have been transferred to architecture from Shaphic 
models, drawings, steined glass and the like. Similer forms — _ 
permeate into Gothic piers. The pier represented in Pig ,174608 
before the great fireplace in the Hall of Franc de Bruges in 
Bruges is Gothic by its nature, but is covered by the most 
Sraceful Renaissence forms. One cannot speak of columns with 
reference to it; what recalls them is nothing more than a Go- 


,6>thic round. The treatment of the acanthus on the examples r 


4 represented is very careful and permits the assumption of a 


direct influence of Italian models. Where such were not at 
hand, very wonderful forms often occurred. A rich selection 
is presented by the court of the Bishop’s Palace in Freisins 
of 1519 (Pigs. 178, 179 239), the master had but very vasue 
ideas of the forms of the Renaissance; yet he works free from 
it, and what he produces is singuler, yet not unenjoyable. 

Note 236. From Ewerteck. 

Rote 237. From the same. 

Hote 288. From Lambert @ Stahl. 

Vote 289. From Die Kunstdenkmale des Konigreichs Bayern 
ete... VYol..-1. PL. 46... @unten,..1892 = -1098. 

The canéelabra-like columns disappear in architecture quite 
early: but the fountain columns remain in favor through the 
entire 16 th century. The column from fnsisheim (Pig. 176 238) 
is composed of enlargements and reductions; but the finer feel- 
ing for the amount and the sequence of the mouldings is want- 
ing there as in other cases. 

fin the developed Feneissance the column is yet more severe- 
ly shaped; yet the desire to decorate it remains undiminished. 
fo fixed ratios between the lower diameter and the height, % 
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that only have importance in fully developed orders, men nei- 


ther 


could nor would limit themselves, even after becoming ac- 


quainted with Serlio. In accordance with the Italian Rensis- 
sance the column was usually furnished with @ pedestal (Pigss 


176, 


177, 180), though not invariably so. The pedestal hes 


as base a plinth end a receding moulding, as its cap a light 
moulding: surfaces were aninated by ornamental panels. Above 
the pediment rises the column. The shaft is usually slender; 


the proportions range between 6 and 9 lower diameters, indeed 


Even 


exceeding these limits. Preferred is the division by 4 


moulding at about one-third the height. The lower portion is 
cylindrical and almost invariably decorated. The mode of or- 
neamentetion is quite various; very common is the so-called in- 
/)i-erasted ornament; the axes are indicated by masks or lions’ 
heads: festoons were also applied. The ornament sometimes fr 
rises in high relief; thus on the artisticelly carved columns 


of the choir stalls in Kampen (fis. 175 


237) he upper part 


of the shaft remains plein or is fluted. The flutes are, so 
fer as I see, always separated by fillets. Not infrequently 
are they pertly filled by nalf rounds (cabled); thus on the 
lower part of the shaft in Fig. 177 288 or they are replaced 
by rounds fixed on the shaft (Fis. 180 240), they are also s 
sonetimes winding in helical form (Fis. 176). A Barocco mot- 
ive is that of broken flutes (Pig. 181 e441) that not seldom 
occurs. But here and there the ornament is also luxuriant on 
the upper part of the shaft. Compare with Fis. 18% m48 the 
nunerous similar designs in Wendel Dietterlin’s “Architecture.” 
Note 240, from Deutsehe Renaissance. Abt. 18. 
Note 241. From the sawe. Abt. 29. 
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decorative architecture, on organs, altars and choir st- 
spirally twisted columns occur from the early part of 


the 17 th century onward, on which frequently srew vine or i- 


vy leaves. 


By 
then 
ment 
they 


far the most common place for the columns is the portal, 
the richer tombs, end there is the very ornementel treat- 
justified. In the form of half columns on facades are 
usually more simply treated. They occur more rarely as 
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(79 supports of vaults; the pier is there preferred. Piers of oc- 


tagcnal plan were seen in the Ghurch of 5. Maria at Wolfenbtit- 
tel (Big. 145), in the nave of Polling (Pig. 183 °45), and in 
the Church at Tuntenhausen in upper Bavaria -- all buildings 
of the early 17 th century. Original and very effective are 
the piers in the great hall of the University at Helmstedt by 
Paul Franke (fis. 194 ©44). 

Hote 248. From Die Kunstdenkmale des ktnigreiehs Bayern ete. 
Vol. 2, Pl. 400.,.#unteh. I892 - G895. 

Hote 244. - From Fritsch. 

The treatment of the pilaster resembles that of the column; 
it is often swelled, freouently also fluted. A decoration n 
not even of the style, that occurs on tombs, is the addition 
of heraldic shields on the front side of the pilaster. (Bis. 
195 <5), 

Kote 245. From Deutsche Renaissance. Abt. 28. 

Resides pilasters and half columns, there also occur on the 
orders of facades, on windows and portals, supports that wid- 
en upwards. The sheft is either fluted or decorated in other 
weys; as the upper ending below the reduction for the necking 
is preferred a faceted ashlar, with the Ionic as a capital. 
(figs. 186, 187 Bao) | Finally there ere also freauently her- 
mes figures, sometimes with simpler, sometimes with richer 
treatment, but often very Barocco. (#igs. 188 BAK 189 BAT) | 

Rote 246. From beutsehe Renaissance. Avot. 19, 388, 

Hote 247. from the same. Abt. 81. 

The most common form of base is the Attic, freouently with 
very graceful mouldings and with strong accenting of the pro- 
jections in front and back. Also on Tuscen and Boric columns, 
it cccurs in the simpler form with one torus. The beautiful 
bases of the Ionic columns in the portico of the Palace at 
Baden (8issh#900°*°) ere shaped according to Serlio (IV, 7); 
they have two scotieas separated by astregals and an upper to- 
rus. Yet this is an exception. 

Note 248. From Beutsche Renatesance. Abt. 22. 

Tuscan and Doric cepitals were given in the conceptions of 
the Itelian Renaissance. The echinus has a aquarter-round mo- 
ulding, and it is often ornamented by the pearl-bead. The 
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Boric column is preferred with a necking. The Boric columns 
on the portal of the Palace at Baden (Fig. 491. 248) | with th- 
eir entableture, are likewise treated in accordance with Ser- 
lio’s rules (IV, 6). Everywhere in the details is shown a 
tendency toward definite models. 

fhe Tonic capital is not rare on columns and hermes figures, 
usually with simple treatment. Beautiful and rich are the c 
capitels of the portico of the Palace at Baden (Fig. 294 RABY. 
bike the Boric columns of the portel, these columns also have 
a tastefully decorated necking. 

As it could not be otherwise in the decorative tendency of 
the style, the Gorinthien capital is most common. It occurs 
in the form imitated from the antique, as well as in the free 
formetions, in which the Italians hed already preceded, and 
it sometimes passes into derivations from the Composite capi- 
tel. Pigs. 192 to 196 Rag require no explanation. 

Vote 249. From Lambert & Stahl; also Bie Kunstdenkmale des 
Keni greichs Bayern ete. Vol. 1. Pl. 174. Huntch. 1892 - 1895. 

Then from the 17 th century onward occur quite freely treat- 
ed forms of capitals. Thus the pier capital from the Church 
of S. Maria at Wolfenbittel (Fig. 197 °°). However fanciful 
it appears, it is based on some tasteless structural ideas. 
the transition from the octagonal to the square is obtained 
py forms like consoles, and again the strongly projecting ab- 
acus beneath the impost of the vault ribs is supported by cor- 
bels with angels’ heads. The static function is here indeed 
not trensferreé into an art form without some remainder; but 
one must not grudge to Franke his power of treatmeng forms.” 
Allied, though simpler, are the pier capitels of Polling. The 
tendency toward structural forms of capitels already appears 
undeveloped in the *architectura” of Wendel Dieterlinz it thus 
belongs to the German Barocco. The capitals on the old Chan- 
cellery Building in Stuttsart, that likewise belongs here, are 
perhaps by Bieterlin. Whether the form found wider use is o 
outside my observation. 

Hote 250. From Bla’? ter fir Architertur und Kunsthandwerk. 
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mentioned. It occurs here and there in the simple manner of 
the Italian Renaissance, but it is varied in manifold and of- 
ten very fanciful ways. Discussion of its different shapes 
would run into a description of detaiis, and yet the wealth 
of forms would not be exhausted. I Dfve a numbér of examples . 
in Pigs. 198 to 201 “9+. 

Vote 3517. From Deutsche Renaissance and Ewerbeck. 

104. Cornices. | BEE. 

Tn the consideretion of cornices, strictly taken, there are 
to be separsted buildings of the ferman Renaissance in the re- 
stricted sense, facades with columnar orders, portals and win- 
dows, as well as smaller architectural objects. T aim at such 
a separation. The cornices wast correctly treated in accord- 
ance with theoretical rules are found on portals and tombs; 
yet great freedom prevails everywhere. The buildings composed 
after late Gothic principles have only slight moulded bands. 
In seneral it must be necessary, thet the formel development 
of the cornice is not the strong side of German Renaissance; 
here also is lacking the sense of proportions. 

A Boric cornice after rules of Serlio is seen on the portal 
of the Palace at Baden (Fis. 191). The relationship is parti- 
cularly shown by the dentils; yet it is not slavish; the mot- 
ives are taken from the model, but are adapted to the condit- 
ions with assured feeling. In like intelligent manner is the 
Boric order seldom executed. Good are the Doric cornices on 
the three stories and on the Bable of a House on the banggas- 
se in Danzig; their ornamentation by round shields end ox sk- 
ulls in the metopes likewise refers to Serlio. The Doric cor- 
nice above the ground story of the Otto-Heinrichs Buildings in 


._Heidelbers is suited to the general style of the facade and 


diverges yer further from the classical rules, which were al- 
so well known to the master. But in Seneral, there was taken 
from the Doric entablature the effective motive of the trisl- 
ypbs, but no further attention was paid to the rules of the 

theorists. The triglyphs were also frequently merely indica- 
ted by grooves sunk in the otherwise plane frieze (Fis. 20 
A very odd transformation of the Doric frieze is found on 4 

House in Bries (Fis. 203 53) The trislyphs are there treat- 
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treated as projections like consoles, and the dry crown mould- 
ing is broken around them. I scarcely err in assuming Polish 
influences for this for#. . 

Yote 952. From Beutsche Renaissance. Abt. 58. 

Bote 258. From the seme. Abt. il. 

A splendid Ionic cornéce, again with tendency towerd Serlio, 
we found in the Palace at Baden, indeed on the small circular 
buildins, that bears the name of Dagobert’s tower. (Fig. 204 BO4) | 
The Ionic and sorinthian cornices occur in the most diverse 
variations, into which it would be useless to enter in detail. 

Bote 254. From Deutsche Renaissance. Abt. 28. 

Bess common, than might be assumed from its ornamental gqual- 


3ity, is the Gomposite cornice with modillions. It has either 


horizontel modillions after the antique style in the crown m 
mouldings (Fig. 205 £95) or vertical ones, which intersect the 
frieze (fis. 206 255) Phe forms of the modillions are nata- 
rally much varied; the vertical forms are frequently treated 
as triglybhs. Gonsistently handledcornices with modillions 
are still not very common, and they occur less on facedes th- 
an on portals and tombs. They produce on the facades a mark 
ed subdivision into stories. When employed, men prefer to p 
place the modillions over the axes of the columns and eventu- 


‘vu ,ally over the windows, and to break the cornices; they vary 


there with the favorite breaks without consoles. (fis. 207 B07) | 

Note 255. From Deutsche Renaissance. Apt. 59. 

Note 256. From the same. Abt. 58. 

Hote 957. From the same. Abt. 4. 

Tn all periods occur cornices not formed according to the 
precepts of the theorists. The architrave is freouently rep- 
laced in the early period by some strongly projecting mouldi- 
nés (His. 208 “08). tater the frieze, whose surface presents 
a welcome opportunity for the addition of ornaments or figure 
reliefs, is usually much extended at the cost of the architr- 
ave and cornice.(Pis. 209 59) | 

Fote 258. From Deutsche Renaissance. Abt. 14. 

Note 259. From the same. Abt. 48. 

In this category also belong the cornices, in which the ¢r- 
owning of the lower order is combined with the parapet of the 
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upper into one form. They occur on the facades of the early 
Renaissance in the Netherlands, composed after the orders, a 
and are not rare in Saxony and Silesia.(Fis. 4). On Houséou 
No. 29 on Neissestrasse in G8rlitz the lower order has a com- 
plete cornice, above which follows the parapet of the upper 
story/ on the contrary, the upper one has a cornice combined 
with the succeding parapet.(Fis. 210 260) | 

¥ote 260. From Deutsche Renaissance. Abt. 58. 

Lastly we find cornices composed only of some mouldings, o- 
sees, slabs etc. For the cornice bands of simple facades, 
this is intellisible; but it is also applied on columns.(Pis. 
211 261). 


Hote 261. From a photograph, 
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wo Chapter 15. Rortals. 


105.,.... Pertais. 

The portals are a chief ornamental portion of the facades. 
Even as simple structures, they become stately and richly. tr- 
eated and belons to the architectural parts, which determine 
the €ffect of facades by contrast with the simplicity of the 
whole. In the portals can declare itself the love of form 
possessed by the German masters of the 16 th century; their 
number is great, and their variety is astonishing. 

The Gothic portal does not project from the surface of the 
wall; but is cut in the well and presents in its splayed sur- 
faces a rich field for decoration. Gothic reminiscences are 
found on Renaissance portals until the end of the period. But 
in addition the Fenaissance shrine motive was adopted early, 
and there is originated from the Gothic to the pure Reneissa- 
nce a rich series of changes. In this development may be rec- 
ognized an innate connection in general but not in details; 
even in the later time occur portals with strong accenting of 
Gothic elements. The shrine, thet usually has a head-piece 
for a heraldic shield or an inscription, is regarded as 6 fa- 
vorite place for a decorative play with motives, and this long 
continued until the understanding prevailed, that to be corr- 
ect, this was to be treated according to the rules of the col- 
umnar orders. The less correct is generally more enjoyable 
than the academically correct, which is but seldom actually 
free and treated with an expressed feeling for proportions. 

Quite slightiy affected by the Renaissance is the pretty 
small portal of the Palace chapel in Neuenstein (Fis. 212*61). 
the mouldings are still Gothic; only in the capitals and the 
crowning shell does the Renaissance show itself. The shrine 
is merely indicated on this portal; it does not project from 
the surface of the wall. 

The work of the early Renaissence is found on a portal of 
1552 in Schlettstadt.(Fis. 218 262). Ghe jamb of the doorw- 
ay is cut obliquely and is treated as a broad cavetto; at the 
height of the imposts are placed round disks as terminations 
of the cavettos: the segmental arches are moulded with tracery 
in the late Gothic style. This doorway stands within a shrine; 
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the pilasters do not extend to the cornice but end with capi- 
tals at about two-thirds the total height, from which bands 
rise to the cornice. Phe cornice is also not herely treated 
as purely crowning, but likewise as the base of the head-piece; 
this is high and relatively heavy. The knowledge of antiaue 
forms is still defective and composition is still immature; 
but as ean ornamentel show piece, the portal always produces 
en expressive effect. 

Note 262. From Fritsch. 

Fer higher already stands the beautiful portal of 1534. of 
the City Hall in Zerbst.(Pis. 214 aoe) | Here is expressed a 
remnant of late Gothic inserted in the alternatins heads of 
the pedestal and capitals; but the entirety is charming early 
Renaissance. Even the splay off the jambs is avoided here. 
The form treatment recalls somethins on the rood screen int. 
the Cathedral at Hildesheim. 

The splay of the jamb, which remains from the Gothic, is 
generally employed in Saxony, at least in the form where the 
vertical jambs are splayed on both siées and furnished with 
niches. CGirculer seats often project at the lower ends of t . 
the niches (Fis. 22). This form also occurs without any acc- 


/;) ompanying pilaster. On the beautiful portal of 1688 from da- 


ner (Pigs. 215 °°), the cornice is supported by consoles, and 
the entire crowning member is but loosely connected with the 
doorway. On the portal of the Ribbecs House in Berlin (fis. 
216 RORY | the splay is limited to the arch. fhe portal belo- 
nss to the Barocco, and the projections like consoles at both 
sides already have the forms of the so-called “sristle” style. 
@ompare also Fis. 90 here. Portal forms like those last men- 
tioned are only suiteble for small dimensions; for larger do- 
orways are almost always employed the shrine form with columns 
er pilasters. J] sive some further examples in the followings. 
The southwest portel of the Palace at Aschaffenburs (Fis. 217688) 
bears the character of a fortification, as German Reneissance 
conceived this after Sanmicheli’s prototype; to it corresponds 
the rustication, elsewhere rare in the German Renaissance. 6 
Compare in thes respect the portals of the Palaces at Ingold- 
stadt 283 and at Ols Abd as well as the very monumental evi- 


F th 


7 a, 
-- x cf ‘Sia ye ', 


ras a a 


‘gf Spake 4 Sule + ee | PLS ike x 
4% a: hae Ate BRS 
ik) a mr, 
see nek seb ptomd med) ii 


et ee chin 


me mn, rhs i” 
a. i PS ne t ie 


‘eh BBS OtOM 
7 A. ; ws 


Bi Bast $4 ; v \ 
Rika ye: a8 rss -SQMOKSIONOT sioasued . 88 eto | GoM 
ey | dxoubrodd ant bow awtdet isonk SBS xed t8T2 monk . 88S aio ae 


eae | 8 ana 
ee Sart ae | -88 .36K .sommestnmeh adogiueS .88 sfoh 
t %O8 StS .ard) atadeato¥ de scaled edt to Istaog odd 00. 
soa edt yd betevoo ak yswioob edt anteofons sostawe [few edt 
elstesbeq datd so enmefos aecesT .tasmento bialrevo baiiso ‘ 
anorte 6 bas .lwitetest bas dota ar [fe ssokte109 sit trogaque wy, 
.ooo0ted Satanibed sit to semee oft nit bsowdorg ai fosttes ms 

«8 .&0k ,sOnnsetoneG sioetyeh most . TAS cto 

-9i8 sit to [stroq oft agao0lsd sousvis at aste asdéast @ ad) 
enmsfoo add ;(°°% ore .a2%) LesttdastLow at sins .2 to dou a 
{fs détw sud instead at eefatoo sdé tsedoin stotsd beosla ete © ‘a 
or ed? To eent{ bawotd ot .atostte koowte rot anotésinsy 
s ‘et Saifest [e1mfostidors ted3ifl .mift bos wsefo 18 nottt , 
; peer at feasdo sosisd asmt0ot sit to fstaogq odd 20, "digas 
“8 878 aoitwoere Oas noist teoquod (898 oss Jara). aaet to a96; | 
{stioq edt et doit ylierosaeli .enstist1I yd beasbat ,bood ot th 
(08S t&S .or4).acadfebieh ta anibliwa edoramtsh-ott0 saz to 
boos 6 esd si .sense fsavsootidots aa ak fastaoqmi agve Tov | 
-tetles anorte esi yd tostis in 
A%sebaodiensl baw wtastiiowk «8 ast FSI wont . 88S sto¥ ae 
> oysdob 
) a -& -Qrdob ,8MDS SAS MOTE .CBAR Stok - Wy 
‘ie sBEHOZ B Hook most OTS tow § | 
* qso déiw bedetwwt ylersm esmisenoes sisw ayswioob tallemé 


dw dtiw .(4%8 ces spit) ronasm astietl sdf¢ at svestidots bas A 

4 ~moiW af todaeteth4 odt mort Istaoq odd bersqmos ed ysm doidw ue 
_ + fsaigtio as at hergetensit ois eovitow oaedt mechs Bt) v8 at 
5 a aaa sd¢ at move sosled to eyswro0b te{Leme odd oF vw WE 


vs | ‘alemsh to | 
+83 arty Jhedbectenes stoetusG mont . INS stot sy | 


| emsteetidore n3boow asmis2 dtroa edd to sasu¢gsert mrot off | 
nae at ess. 2 she sat to Lettog ods w bedididxe at 


+ 


180 
evidence of the Hohe Tor at Danzig. 
Hote 268. Die Kunstdenkmale des Kénigreichs Bayern. Vol. i. 
Pl. 14, 
Note 264. Deutsche Renaissance. Abt. 58. 
Hote 265. From Blttter ftir Architektur und Kunsthandwerk. 


266 


Jahrg. 6. 

Fote 266. Deutsche Renatssance. Abt. 38, 

On the portal of the Palace at Merseburs (Fis. 218 
the wall surface enclosing the doorway is covered by the so-. 
called overleid ornament. Tuscan columns on hish pedestals 
support the cornice; all is rich and tasteful, and a strong 
effect is produced in the sense of the bedinning Barocco. | 

Rote 287. From Deutsche Renatssance. Abt. &. 

On a further step in advance belongs the portal of the Ghu- 
rch of S. Maria in Wolfenbtttel (Big. 219 ©°°); the columns 
are placed before niches; the cornice is broken; but with all 
variations for strong effects, the ground lines ef the compos- 
ition are clear and firm. Hisher architectural feelings is 


'>e-expressed on the portal of the former Palace chapel in Bres- 
é E 7 $e fo A,r: eH s » BBS = : ma} * 

(.,den of 1555.(Fis. 220 “°"). Composition and execution are a- 
‘9 /like good, indeed by Italians. Especially rich is the portel 


of the Otto-Heinrichs Building at Beidelbers. (Fis. 221 R70) | 
Not even important in an architectural sense, it has a good 
effect by its strons relief. : 

Kote 268. From Blatter fir Architektur und Kunsthandwerk. 
danrg. 4. 

Vote 269. From the same. Jahrg. 2. 

Vote 270. From Koch @ Settz. 

Smaller doorways were sometimes merely furnished with cap 
and architrave in the Italian manner (Piga 222 e71) with wh 
which may be compared the portal from the Firstenhof in Wiem- 
ar (His. 79). These motives are transferred in an original © 
way to the smaller doorways of Palace Bevern in the vicinity 
of Hameln. 

Note 271. Phom Deutsche Renaissance. Abt. 58, 

fhe form treatment of the north German wooden architecture 
is exhibited by the portal of the Htitte House in Héxter. (Fis. 
a23 S72), 7 | | 
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Kote 373. From Beutsche Renaissance. Abt. 5. 


gor gateways serving for purposes of forfification, the 
form of the entrance with side openings is reteined. In its 
architectural treatment, it is allied to the larger portals 
of houses and palaces. Beautiful examples from the earlier 
and middle periods are found in Tibingen. That rustication 
was later preferred for such portals was previously stated in 
Art. 105. 
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OR Chapter 16. Windows. 


106. Windows with Gothic Brinciples of Form. 

Opposed to portals, windows always remain simple. Their a- 
bundance on a facade already excludes a thorough individueli-. 
gation, that wes not only permissible on portals, but an adv- 
antesge. The forms are frecuently varied from the simple open- 
ing in the wall to thet covered by a cap in the Italian mann- 
er, or to the window standing in 4 shrine with pilasters or 
columns: but the simpler predominate. fransitions and compro- 
mises between the mouldings cut in the wall after the Gothic 
manner and the enclosure projecting from the wall are found 
in endless variety until in the 17 th century. The Gothic m. 
mouldins of the jambs and cavetto (Fis. 224 278) were retein- 
ed, especially in southern Germany; even when the nouldings 
are no longer Gothic, they do not project, but are cut in the 
body of the wall. Gothic mouldings in degenerate form occur 
in Nuremberg even in the 17 th century. The Nurembers window 
in Fis. 225 is moulded with a special lack of beauty; the si- 
de jambs are rounded,and from them rises a more or less rich- 
ly moulded segmental arch. The jambs pass into a rectansular 
section below by ogee stops. On windows like Big. a0 74 
9), the outer mouldings project and the inner ones are recessed; 

3 Gothic and Renaissance mouldings here occurring together. In- 
stead of Gothic mouldings with rounds and hollows, a single 
chamfer of the jamb is often employed; see Pig. «3. 

Note 273. From Bl&ttter fur Architektur und Kunsthandwerk. 
Jahrg. 4. 

Vote 274. From Beautsches Renaissance. Abt. 29. 
Note 275. From the same. Aot. 4. 

Likewise the Netherlandish Fenaissance longs adhered in the 
treatment of windows to Gothic form principles. The Nether- 
lendish window is generally larger than the German. To avoid 
too Sreat height of stories with windows, they were subdivid- 
ed by stone mullions and transom bars (Fis. 54). Even the w 
windows of two stories were sometimes combined; thus on the 


joy City Hall at Emden (Pig. 61) and on that at Nymwegen. The w 


windows of the latter are Gothic, excepting the weak sabled 
lintel supported by consoles. The triangular or semicircular 
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lintel with a slight enclosure is a favorite motive of the e 
early Renaissance of the Netherlands. The tympanum either ¢é 
remeing plani, or is ornamented by a mediallion in relief, 
(Fis. 229 278) or py a breely projecting bust. 

Hote 276. From Ysendycek. 

9, Another and Gothic motive, that not seldom occurs in the e 
early time, is a blind arch resting on projecting pilasters 
or piers, and which encloses the upper part of the window. 
(Fis. 2380 e78) Examples of this form are found in Delft, 
Nymwesen, Bordrecht and elsewhere. Very peculiar are the geo- 
metrical patterns of a terracotta facade in Bruges of 1564. 
(Figs. 231 B78) | That the Netherlandish forms of windows also 
occur in lower @ermany scarcely reovires mention. We find 
them monumentally enhanced in the Ssround story of the Otto- 
Heinrichs and the friedrichs Ruildings in Heidelbers; the Go- 
this has there entirely vanished.(fis. 232 a77y 

¥ote 277. Prom Koch & Seitz. 

On the windows of the Gothic churches of the 16 th century, 
the tracery bs also retained. This late tracery, such as oc- 
curs on the University Church in Wirzburg, in Debbelbach, co- 
logne and elsewhere, is weak almost without exception. In @ 
very original way has Paul Franke adepted the tracery of the 
Church of S. Maria in Wolfenbittel to his Barocco style (Fis. 
Peto ke) R78) | The subdivision of the windows of the University 
at Helmstadt (Fis. 234 872) Jikewise by Franke is scarcely 
to be called tracery. : 

Note 278. From Blttter fir Architektur und Kunsthandwerk. 
sakhrg. 6. 

Bote 279. From Deutsche Renaissance. Abt. 82. 
|... On the windows of the Chancellery at Gonstance (Fig. 235600) | 
90 one might assume a recourse to Remanesque motives; whether t 
this really occurred, or we have to do here with a free inv- 
ention of the 16 th century, is indeed not determineble. Wher- 
ever the besutiful motive was taken from, it is entirely ad- 
apted to the spirit of the German Renaissance. | 

Bote 280, From a photograph. 

107. Windows with projecting Enclosure. 
Besides the windows, that adhere to mediaeval motives or 
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were developed therefrom, these already occur, in which the 
window is cut through the masonry and is enclosed in the ant- 
igue manner by a projecting architrave. These classical moul- 
dings are vere usual in the Saxon-Silesian school (Pig. e3eeet) 
A provincial peculiarity of the school is the stopping of the 
mouldings in the lower fourth of the window. Men were accus- 
tomed by late Gothic to not carry the mouldings entirely down. 
Qn the contrary in south germany there early occur window en- 
closures, where their cross sections are carried unbroken to 
the lower end of the window. To the simple architrave are 2d 
ded crowning cornices, whether so that some mouldings project 
directly above them, or that these are separated from them by 

a frieze. Above the cornice are sometimes arranged light ad- 
ditions, as on a bay window of the Maxemilian vuseum in Augs- 


,oopurs. Gabled lintels in triangular or segmental form first 


found more common use in the late period. 

Windows like those of the City Hall at Nurembers (Ris. 237°8%) 
are direct imitations of Italian models; in their careful pro- 
fikiné and their bold relief, Palledio’s school cannot be de- 
nied. We find similer ones on the buildings of Elias Holi in 
Augsburs; this is not the Berman Renaissance in @ narrow sense. 
In the course of the 15 th century in Italy, men had already 
commenced ‘to cut off the apexes of the gabled lintels of por- 
tals and windows. Galeasso Alessi employed the motive; Tt do 
not know whether he invented it; the question is of no impor- 
tance bere. The motive is teken complete from ftaly; it cer- 
responds to the German preference for the irrational. Such 
windows occur not seldom in the beginning Parocco of south- 
west Germany (Fis. 238 283) But the pure outline of the cl- 
assical Renaissance window is not yet sufficiently obliterat- 
ed; men added at the sides of the enclosure projecting orne- 
ments (Pig. 238). We shall meet with analesgous forms on tom- 
bs and altars. 

Bote 281. From Deutsche Renaissance. Abt. 11. 

Hote 282. Prom Kummenhof. 

Vote 283. From Beautsche Renaissance. Abt. 89. 

From taly is likewise derived the enclosure of the window 
by ashlars with bosses (Fig. 239), as well as the insertion 
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f 4 s 
(fis, 105), together with the placing of the window in a pi- 
Laster or columnar shrine. The first motive first found acc- 
eptance in Germany during the late period, the latter abound- 
ing in the early Renaissance; it was not therefore also trans- 
formed in the taste of the period. A beautiful example is p 
presented by the beinwandhaus in Breslau (Bis. 240 B84) | Win- 
dows of such rich design pass again into the series of ornam- 
ental works; they were not arranged in rows but stand separa- 
tely. 
Vote £284. From Beutsehe Renaissance. #at. 58. 
40] 108. Grouped Windows. : 
That the German Renaissance does not bind itself to a unif- 
orm spacing of the windows, where permitted by the scheme of 
the orders, I have already stated in Art. 98. It prefers to 
sroup the windows. This inclination leads to placing two or 
more windows close together. I refer here to Figs. 226, <27, 
235, in which the combination is effected by e common enclos- 
fouure or by the common intermediate supports. Sometimes variety 
is produced only by a cornice above the united windows. . in 


aus (Casino) at Stuttsart, 


a very original manner, on the Lustha 
Wit 


each pair of windows was combined h a circular window above 
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into an intimete sroup. 
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Ghapter 17. Bay Windows, Gables and Treatment of 
Roofs. . 
109. Bay Windows. 

One of the most important motives for the decurettien and an- 
imation of facsdes was the bey window. Its artistic treatme- 
nt was already recognized in late €othic; it found wider emp- 
loyment only in the Renaissance. IJIts effect almost without 
exception is more picturesoque than architectural; it has no 
fixed position, but was added at any preferred place on the 
facade or at the corner. The bey window either extends upwa- 
d as a prejecting portion of the building in stories (Pis. 
AT 205) a form common in north eermany end rare in upper 
or it only begins in one of the upper stories. Tn 
this se ttiristeithber supported by columns , piers, or is 
d out (Fis, 242 ©8°), The corbelling in the early 
is either treated as a conceve surface and beset by r 
243 “87) or it is composed of 


te, 
ag 288 : 2 4 . 
‘ent mouldings (Fis. 244 *°*). Phe entire bay window is 


G 

‘ibs like a netted vault (F 
, 
sometimes borne by consoles (Fis. 245 REQ) | 

ote 285. From Bbeutsche Rpenatssance. Abt. 12. 

Bote 286. rom the same. Abt. 51. 

Rote 287. From Lambert & Stahl. 

Hote 288. From Beutsche Renaissance. Abt. 44. 

Hote 289. From Fritseh. 

Bay windows project from the surfaces of facades either as 


rope Fectensules or portions of polygons, generally és three sides 


of an octesgon: the corner bay windows are circular, polygonal 
(Pig. 38), or they have the form of a rectendle set diagonel- 


ly. Their formal treatment is almost always rich; they have 
the valve of ornamental works and are treated accordingly. 
bikewise on plain facedes the perapet, window pier with col- 
umns or pilasters and the cornice are separated, the surfaces 
being decorated by rich ornament in relief. Figs. 2641 to 245 
nay illustrate what is said; they represent various periods 
of the German Renaissance, and show that althoush the forms 
of details vary, the basis of the composition alweys remains. 
the same. 
110. Stairway Towers. 
Here follow the projecting stairway towers. The most beau- 
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beautiful belong to the Saxon school, those of the Palaces at 
Dresden (Fig. 21) and at Torgau (Fig. 246 £50) | The latter 
is the Srandest’ it rises over a rectangular substructure, to 
which lead flights of steps on both sides. Between high piers 
the stairway winds upward. In the entire arrangement is a t 
tendency to free greatness, such as seldom attained in the G 


German Renaissance. The stairway towers of the Palace at Dres- 


den are not equal to that at Torgau, but are likewise very w 
well composed. 

Vote 290. From Libdke. 

111. Gables. 

fhe motive of a stairway tower rising above a rectangular 
substructure reappears in simplified form on the Sity Hall at 
Altenburg (Fis. 40); the tower is there made tall. The tower 
of the City Hall at Schweinfurt, Geveloped from the same mnot- 
ive, is not 6 stairway tower; on the contrary, that at Rothen- 
burg has one such, Fisher importance belongs to the gable, 
that to the bay window, both for the separate building and 
for the street view. The sable corresponding to a steeply i 
inclined roof is a northern form; the classical Renaissance 
knows only bhe low inclination. In the north, both in France 
as in @ermany, it already belongs to the Renet chance, but it 
finds in the Renaissance its richest development. The German 
Renaissance participates with the French in the inclination 
to increase the architectural ornamentation of the house up- 
wards, indeed sometimes only beginning on the roof, and this 
tendency can epply itself to the Hable in rich measure. If. 
the gable be not turned toward the street, then a substitute 
is sought in roof bey windeus and transverse Sables. The ap- 
pearance of these smaller architectural parts is likewise de- 
termined by the forms of their gables. Gables and transverse 
Sables in great part fix tae capriciously picturesaue effect 
of German Renaissance buildings. The manifold analogies of 
both may justify a common trestment. 

The Renaissance takes from the middle eges two forms of sa- 
bles; that whose lines follow the slope cf the roof, and that 
rising in stepped form. The straight inclined line on the 
former is usually broken by finials. | | 
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Fhe straight lined inclined Sables naturally are not lecking 
in the Renaissance; but men prefer to avoid them and to repl- 
ace straight lines by simple or complex curves. (Pig. gayeely 

Note 291. From Koch @ Seitz, 

Los Ween the straight lines of the Sable were abandoned, free 
course was given to caprice, passing to ever richer and more 
fsnciful forms. Even wooden architecture therein follows the 
taste of the veriod.(Piss. 155, 156, 159). Yost fertile in 
curious designs are the Netherlanders; but there is no inter- 
est in going into this; for all these buildings heave something 
sportive and lack architectural grandeur. Their bombast and 
labored elegance makes this apparent (Figs. 248, 096 249298) | 

2o)Ehe influences of bhe Netherlands were very strong and much 
in the interior regions of northern Germany (Piss. 63 to 66). 

Vote 292. #rom Ewerveck. 

Kote 298. From Deutsche Renaissance. Abt. 38. 

The forms of the gable are restrained in upper Germany. The 
finial sable scarcely now occurs in its simple form. The Tu- 
cherhaus in Nuremburs (Pigs. 26) belongs to the earliest tine. 
men were not satisfied with animation by finials, but also ¢ 
Save to the gable lines more movement; on the Tépler House in 
Nuremburs (Bis. 250 B94) this is done in a very naive way. 
For other Gases, to the vertical subdivision by finials is e 
added a horizontal one by a cornice}; only the free angle bet- 
ween finials and cornice is filled by volutes or similer forms. 
(Piss. 38, 39). The obliquely ascending line hes venished hb 

nd the composition approaches that produced by the st- 
e. The stepped sable senerally occurs in the Neth- 

h Renaissance (Hiss. 56, 57). it is rare in the domain 

of the German (Fis. 80). The hard outline must also be soft- 

r in order to correspond to the decorative sense of 
the time. The gable forms developed from the stepped gable 
ier architectural basis than those derived from the 
treight line, and this is given by the steps. wen made the 
stepped gable smoother by Siving to each step a crowning moul- 
ding, or when the projecting angles were filled by intermedi- 
ate members. Gables of the first kind (Pigs. 67) are common 

in lower Saxony and Westphalia: they belong to the early Ren- 

aissance. The tops of the steps are semicircular, their rid- 
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ridges being usually beset by three spheres. The motive is 
expressive, but is incepeble of further development and must 
always remain simple. The second kind also proceeds from sim- 
ple beginnings, but develops into the most luxuriant richness. 
wen had already preced#d in Italy and France with the filling 
of the reentrent angles by volutes; S. Marie Novella in Flor- 


ence, the Chateau at Blois, Hotel Bcoville at Gaen, etc. The 


luthern windows on the House of Margaret of Austria in Mechl- 
in (Fis. 5) indicate French models. moreover, it is not to 
be doubted, that the besinnings of the development in the He- 
therlands and in Germany are to be referred to influences 
from Ttaly and France; but direct imitations scarcely occur 
in even the early time. The House in Mechlin just mentioned 
is in this respect a singular phenomenon. Independently of 
each other, experiments were made here and there; but the Ne- 
therlands ere fer more fertile in eccentrit designs than Cer- 
nany, and their influence continually lessens from the last 
third of the 16 th century onward. If men were at first sat- 
isfied to fill the angles of the small steps, the steps later 
became larger, where treated as stories and separeted by cor- 
nices. Wot rarely were arranged systems of pilasters or of 
palf columns, and the great steps were ornemented by the str- 
eanéest forms. The angle formed between the ascending walls 
of the transverse gables and the roof cornice was frequently 
filled in a similar manner. 

Hote 294. From Bl&tter fér Architektur und Kunsthandwerk. 

T sive some examples progressing from simpler to richer im 
forms without regard to their dates. hieven de Key applied 
on the main gables of the Schlachthalle (Abattoir) at Harlem 
console-like projections to the vertical sides of the steps 


LO Cis. Zo1 295 ) | by which the outlines become more animated, 


but always remain herd; the motive here found little imitati- 
on. (fis. 94). The enormous importance of the gable for the 
Seneral appearance of a building very clearly appears on the 
Schlactbhalle at Harlem. 

Vote 295. From Ewertbeck. 

More fruitful than the addition of terminations or project- 
ions te one side of the steps was the filling of the angle W 
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with forms, that are placed on both sides. In lower Germany, 
sectors of circles were employed for this in the early period. 
But besides them also at once appear volutes (Figs. 252 R28) 
The filling is in both cases a fan-like ornament rediating f- 
from the angle. The small volutes, that fill the steps nd 
the Sable of the Barthelshof at Leipzig (Fis. 253 £27) indeed 
do not belong to the time of erection, but must be borrowed 
from en earlier motive. Further are the volutes combined wi- 
th overlaid ornament (Fig. 254 625), the obelisks rise at the 
sides or above the flexure points of the curves; the ornament, 
which at first only indicates the outline, ab last also fills 
the surfaces (Pigs. 255 Boe) | 
¥ote 296. From Deutsche Renaissance. Abt. 30. 
Yote 297. From Fritech. 
Note 298. From Deutsche Renaissance. Adt. 4. 
Wd kev, Pay Mindat 6 havigsigist 
Ifistead of the transverse gables, the roof is also frequent- 
ly animateé by roof bay windows and by smaller dormer windows. 
Particularly. rich in bay windows are the roofs in Nuremburg. 
The typical form is represented in Fis. 28 (Also Pigs. 31). 
Lastly, the chimneys were inéluded in the artistic treatment. 


From Ewerbveck. 
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191. 
Chapter 18. Internal Equipment of Secular Buildings. 


118. General. 

One must not seek for an internal effect by proportions in 
the interiors of the Eerman Renaissance. Fooms already beau-. 
tiful by their proportions always remain exceptional. What 
is aimed at and attained is comfort and splendor, both of wh- 
ich ere not in themselves esthetic qualities. formative act—- 
ivity is directed more to the details than to the entirety. 
This weakness of German art is still increased by the close 
connection between architecture and the minordarts. One res- 
ult of this relation is, that the composition in which the 
aim is higher, is elmost inveriebly overloaded, that the wei- 
cht is not placed on good proportions but on beautiful detai- 
is. These are indeed often so charming, that they form a sub- 
stitute for many weaknesses in the entirety. By the visitors 
to the Council Ghamber in Ltneburg will it be observed at le- 
ast, that the supports od. the doorway lintel are true monste- 
rs of composition, thoush developed charmingly with the most 
loving care. 

Still the effect of interiors does not alone depend on pre- 
portions end forms, there are added es further points the in- 
troGuction of light and the coloring, and these are nostly 
good. The introduction of light is helped by the grouping of 
‘eat and united masses of light enter the rooms 
and produce effective contrasts. fhe color treatment is con- 
nected with the materiel of the equipment. The chief materi- 
als are wood and stucco. Wood has warm and deep tones with 
» limited color scale. It is employeé in its natural colors; 


the windows; © 


some portions of the ornaments are sometimes steined, but the 
warm ground tone of the wood always participates; partial gil- 
ding also occurs. The wood always ensures 4 harmonious and 


y)gunited effect. Tf a richer effect be the aim, then painting 


is added’ the panel pictures in oil or distemper were insert- 
in the panels of the wainscotings and ceilings; more rare- 
ly are found the application of fresco on portions of the wall, 
thet remain free from wainscoatings. 

Stucco occurs in its natural color or with partisl painting 
and gilding. Here fresco is occasionally employed to a great—- 
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192 
srotesauves or fisure paintings. The color treatment is entir- 
ely different from that for wood. Rich and variegated effects 
are not excluded: but even for polychrome treatment of the or- 
nement, the white stucco ground usuelly requires @ cool harn-- 
ony. Sometimes is found the use of scagliola, inlays in ¢ol- 
ored stucco marble. 

Wood is the national buildings materiel in Germany. Stucco 
indeed occurs from the earliest middle ages; but its use in 
the Renaissance comes from Italy and with few exceptions 1s 
Limited to buildings, that belong to the series of the Itali- 
an and Italian-like Renaissance. 

The rooms that are artistically treated are entrances and 
yestibules in the houses of citizens, the halls in lower Ger- 
many, sometimes steirways and then some rooms; in palaces are 
added thereto stairs, passages and halls, also #he same in ¢ 
city halis and other public buildings. 

The Sradations from the simplest to the richest treatment 
are very varied. 

In the south German houses of citizens the decoration is l 
limited to entrances or Sateways, and if such exist, to their 
covering by netted vaults. One of the most stately eateways 
is thet of the Peller House in Nuremburg. A more tasteful m 
motive is the hall of lower Germany. It is already an impos- 
ing room by its height; if stairs and galleries are added, 1 

iate story, there results 
ul 


leading to the rooms of the intermed 
: halls remain in Brem- 


a very picturesave interior. Beeutif 
en, Labeck and Hildesheim. Also the vestibule in the City H 
Hall at Danzig. (fis. 257 301) belongs here by its appearance. 

Fote 800. Deautsehe Renaissance. Abt. 26. 

Bote 801. From a photograph. 

Tn the south German houses of citizens, the vestibules of 
the upper stories are often spacious and well lighted antero- 
oms and are also treated accordingly. The elements of their 
decoration are wainscotings, beam or paneled ceilings, and 
further fireplaces or stoves. To these are added hangings, 
paintings and ornamental vesSels. Bay windows or screens so- 
metimes sive the rooms an especially picturesque charm. 

Stucco decoration acquires a certain extension in the citi- 
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citizens’ houses first in the 17 th century, while it was a 
favorite in the pelaces of the princes already in the late 
16 th century. The great halls of the palaces are more impo- 
sing by their extent and their rich and tasteful decoration 
than by their proportions. They are almost all too low. Some 
halls in City Halls, like those in Nuremburg, Lineburg etc., 
are also imposing by their proportions. 

114... Panelins. 

Paneling is the most common decoration for wells; it wes al- 
ready e favorite in the later part of the Gothic period. The 
Gothic paneling is either a series of boards with joints cov- 
ered by battens and held togethed by a moulding at top, or t 
they consist of a framework with panels. ‘Sometimes architec- 
tural motives appear. In contrast thereto the Renaissance 
from the beginning employed architecture as the notive for t 
the desén of its paneling, and paneling in pure wooden const- 
ruction is exceptional. One of the most beautiful among the- 
se is the paneling of the chapter hall in Maénster, executed 
in 1544 - 1552 by Johann Kupper. The framework with panels 
determines the impression. Each pair of panels is enclosed 
by bands and small columns; above the latter is a cornice, 
then an added attic and also gables. But these architectural 
motives are not oppressive, and the entire treatment corresp- 
onds to the material. The ornament is masnificent. Also the 
paneling in a room in the third story of the Tucherheuu in N 
Nuremburs (1544- Bis. 259 308 ) is merely conceived as a wood- 
en covering, elthough the little columns of the upper part al- 
ready project strongly. But the most common motive for panel- 
ing is thet of the order of columns or of pilasters, whose i 
intercolumniations are closed by simpler or richer panels. 


o 


The stylistic development is that the battens are changed in- 
. berbands, pilasters and columns. 

FWote 802. From Deutsche Renaissance. Abt. 28. 

Hote. 808...From the eame. Abt. 1. 

Tf by the motive in general a stronger relief is produced 
than by Gothic panels, then the relieI effect is sometimes en- | 
henced by adding architectural motives to the penels as well. 

dig Phe paneling sometimes consists of a plinth, instead of which 


7 
va va e ie ; es” 9 
val "i A ar a q 
hae er oi " wae j Fy we, 
f - i +h oe os * oe ; 
2 { Van, 


ri uf 
be iy ~X > P) ¥ ‘ ” ot 
> : 1 


“ind 3 ii dbp aller 
ie Ci 


10. ‘oii. ‘dake 


; i Wots 8099 ‘eetouel | i Ny 4 

vee voete: ppeinger: de vitte os is effet exede qilsnottass hia i 
ioe tp Teaaitecouaokaes avoda ebuitateq yd beoslaes beebai Phe, 

} Lo stom ti imoot siti to Raiftse sit ot ebastxs woblse baile ¥ 


aoe ecismes eid? .ffsw eft to txeq isqan ait set teveet yinom Ae 
= ny 2 ai envooo tedse0! beamsie caaathasd gd berevoo et to acidw eee 
er: ) i sbotreqiesel add 
a -) eda conte sud :ée9¢2 ef Satuiemed ebaiisasa to isdmun sak | 0 
¢Ttt soitive {itw sk yemee sdt entemen ayewls evi¢om bavota IL! 
: ears ie¥) to sosied e*qodeia oft al .eelomexe wot ¢ Jasas4g (ed 


ke stew yodT .eeaifeasq bibasfos emoe bavel eas sextda yaA8n bt 
- ,mersM wort tebiesta® ens yd O86 baw “TEL asewsed betuoe ‘¢ 
Sid bas .8008 ete enottaogord odd :1aslo at tusmtzaetis siedT 
_etetsem edd of hediue sts sotai00 bie exetesltaq edd to etetles 
-eolous ylamte ilice ots anitocentswisso to efensa ad? List 
© 91% sevitomsferptostidove atedto nf terot relwanstos1 ar be Ny 
eit gO (298 gg¢ -at%) vow otsieb0om es nt evawis sox .hebbs | ag 
see teorets anculos oltsid BisasG af todesti4 sdz To essonsd 
- shearebe yldotia et soturpo datd eat bas ,eaetentia edd 370% 
-itbA snoaved yd I6GI at ohem sisw cedoned seed? .etetier yd 
to eno es yitzowedon sis yet bas .saz0le9 sort Istassfo® aa 
sNasmIsd gacodtdioe af sonsestens= sat io sat0ow teeiliss sag 
af aardtos essaedo etstesliq to bastent eamsfoo To san ent 
ecabid) ai beyofoms yflaommoo ase decd .metgaye edd to eresd sas 
Naudaso di Vi.edt nur fitng emis gives odd mort mr0ok siqate 
eten' 1p: atalg. bentewey tfensq edt 26 esostiwe sds es Baol oF | 
oo edd) e+ etetfier 10 eyelet -- \dcomsato eostise yd bs¢s1008b ( 
(=dg0%eds. to tiataer ede (Live .teelo bas scivp aatsne: s99 tie 
~sq deli yd Oeiteftse tor 2ew yandaeo dg 8f one to ontdendout 
.etuesd ylrsivortiwsa) antdésmoe: etes1p oF batieeb Ji nedw ,2len 
so etieti at emtot (eaudoeticors tonts yd meddboosigen GI ioth 
9 -etivoe7 Seesorrtared? eavtiaw? no ee tenaem emse odd ni ta nu 
ss wtorgisds pedtow saeds aot bedizeae1g Yom sew elyse to etaem 
e'euscagents sostave edd wont aredwam evivensceb sit to aotsoe Ree 
~s9iae bas doit A Gaotsteoqs0o 96% fo agenissis edg batezasb 
_ «beomred elortias aa0) tos Sobtagsa vitsenpont: asw gostie orb 
‘ O92) ek. ent ote stive 2sv eno” ht 
3 St. ~ svar FRED Koger nl as pedacoons 


)yous was quite rare. The best is possessed by Ltbeck in the 


194: 
benches occasionally occur, and the order with a cornice. #x- 
ceptionally there follows an attic above the cornice, also i 
indeed replaced by paintings above wooden panelings. The pan- 
eling seldom extends to the ceiling of the room: it more con-. 
monly leaves free the upper part of the wall. This remains 
white or is covered by hansings; stamped leather occurs in t 
the lateyperiod. 

The number of panelings remaining is great; but since the 
Sround motive always remains the seme, it will suffice if I 
present a few examples. In the Bishop’s Palace of Velthurns 
near Brixen are found some splendid panelings. They were ex- 
ecuted between 1577 and 1586 by Hans sSpineider from Meran. 
Their arrangment is cleer; the proportions are good, and the 
reliefs of the pilasters and cornice are suited to the mater- 
ial. The panels for one wainscoting are still simply enclos- 
ed in rectensuler form; in others architectural motives are 
added, yet elways in a moderate way (Fis. 260 308) | On the 
penches of the Artushof in Danzis, little columns are set be- 
fore the pilasters, and the high cornice is richly adorned 
by reliefs. These benches were made in 1531 by Laureng Adri- 
an Holzapfel from Cologne, and they are noteworthy as one of 
the earliest works of the Renaissance in northeast Germany. 
fhe use of columns instead of pilasters changes nothing in 
the basis of the system, that was commonly employed in this 
simple form from the early time until in the 17 th century. 

So long as the surfaces of the panels remained plain or were 
decorated by surface ornament, -- inlays or reliefs --, the 

effect remains quiet and clear. Still the spirit of the eab- 
inetmakiné of the 16 th century was not satisfied by flat pa- 

nels, when it desired to create something particularly beaut- 

iful. It replaced them by minor architectural forms in teli- 

ef in the same manner as on furniture. The strictest reauire- 

ments of style were not prescribed for these works: the proj- 

ection of the decorative members from the surfece always en- 

dangered the clearness of the composition. A rich and splen- 
did effect was freavently attained, but one entirely harmoni- ( 


Fredenshes Boom. (Fis. 261 305 ; 1572 - 1580). The wainscoting 
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has two orders of sood proportions and bold treatment. The 
ornament is rich, but very finely Sraduated in relief} in the 
upper panels and on the wall over the wainscoting are insert- 
ed penel paintings? to the charm of the forms is added that 
of color. An interior ef distinguished magnificence. 

Rote 804. From Deutsche Renaissance. Vol. 9. 

Hote 805. Prom the same. Abt. 48, 

Tn the wainscoting of the Kriesgstube in the City Fall at Db- 
beck (1575 - 1608), the details are too oppressive, and in t 
the overloaded paneling of the Peller House in Nurembers, of 
the Pursteneck in Frankfurt (now in Kunstgewerbe juseum there), 


-or of the Jasdzimmer in the Fortress of Soburs, the charm li- 


es only in the beautiful details, which at once divert the e 
eye from the entirety. 

Elias Holl and other followers of Palladio also again sin- 
plify panelings; yet their works are Gry and tasteless. 

125.% Doors: 

The paneling may be simple or rich; aimost always are the 
doors made especially prominent and enclosed by stately encl- 
osures. The motives of the composition are the same as on 
the external architecture and require no further decoration. 
Alsc separate doors, not in connection with the paneling, we- 
re treated in the same manner. 


ost satisfactory are the enclosures of the early Renaissa- 
nce (Fis, 262 295). The treatment entirely corresponds to 


tre material and the ornament is very Sraceful. tater the f 
forms are treated entirely as in stone construction, and where 
men cannot compete with this in massiveness, columns, consoles, 
niches and other motives are heeped. 

Vote 806. From Zeits. der Fayr. Funstgewerbe-Yereins. 1896. 

Here 18 to be rememberedrthe singular master, Albert von So- 
est, who executed the ornaments of the wainscoting and of the 
stalls in the Council Hall at Linebers. His compositions ( 
(pis. 263 °97) are dry in general and fanciful in the separate 
motives, but of high perfection in the forms of the details. 
As technical works in the ert of carving, ef singular forms, 
that he substituted in place of columns, they are not to be 
sufficiently wondered at; as on a work of the soldsmith’s arb 
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are the most cherming details multiplied, end the forms of the 
ornament as well as the fisures have the full freshness of the 
early Renaissance; but as a whole, it is not clear and is fo 
formless. 


Note 807. From Bl&@tter fir Architektur und funsthandwerk.1892Z., 


1186. Hosse Decoration and Bainting. 

Stucco as a decorative materiel for walls found employment 
especially in church architecture. Rich stucco decorations 
in the style of the German Fenaissance ere at least rare in 
secular buildings; on the contrery, they occur in the Itali- 
like Renaissance. 

T refer to Figs. 98, 100 and 103. Wost are only portions 
of walls: bases, friez and vertical bands, then enclosures of 
doors with stucco reliefs, while the wall surfeces were adorn- 


Jo ea by paintings or stretched fabrics. Among rooms in which 


decoration was entirely assigned to painting, the Sourt Gorr- 
idor in Linebers is the most remarkable. The paintings bear 
the date of 1529 (fis. 264 505). Whether they belong entire- 
ly to this early time appears doubtful to me; yet the style 
is that of the early Renaissance. The motives in fisures as 
well as in ornaments are not puerile: the harmony of colors 
is unified and earnest, in spite of e thorough restoration, 
he effect is very imposing. The master of this painting 
nknown: he must be connected with Lucas Cranach. The pic- 
turescue decoration of the great hall of the Gity Hall in Nu- 
rembure recurs to Direr, st least in the greet allegorical 
composition of the north wall; the execution was not by him. 
The compositions have no intimate relations; the court of jus- 
tice and the triumph of the emperor Maxamilian are pure alle- 
Sories; the throne with piers between them, a music platform 
on which the trumpeter plays, ere entirely realistic. There 
is no suggestion of economy in the subdivision of the interi- 
or: and the lack of cohesion in the composition permits no 
Seneral effect to appear. They have much good in the details. 
These paintings were entirely restored and spoiled several 
years since. | 

Fote 808. From Blatter f@r Architektur and Kunsthandwerk. 189 

The paintings in the Trausnitz near bandsbut belong to the 
séries similar to Italian and in great part were executed by 
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Ttalians. 
117. Vaults end horizontal ceilings. 

Wore than the walls, the ceilings afforded opportunity for 
rich ornamentation. The forms of the vaults of the German 

Renaissance in 4 strict sense are the net vault and the cross 
vault, the latter mostly without ribs. Such vaults occur in 
secular architecture almost entirely in subordinate rooms, a 
and they are kept simple. To the Italien tendency are suited 
Joveross vaults, tunnel vaults and domes. There are merely orn- 
amental subdivisions, either in connection with the system of 
walls, then at least with the appearance of a structural ors- 
anism, or independent of these in e purely ornamental treat- 
ment. Subdivisions of the first kind are shown by Figs. 101, 
108. 

Italian in its composition but Ferman in its forms of det- 
ail is the decoration of the dome of the so-called Dagebent’s 
Tower in Baden, Fis. 265 509. The system of subdivision cons- 
ists of transverse arches, that extend across on the valut, 
and of bands with the direction of the bed joints, thus being 
straight for tunnel vaubis and paraliel circles for domes. 
These projecting bands are treated as a framework of the re- . 
cessed panels, whose surfaces are covered by ornaments and 
paintings; in larger subdivisions the panels are also develop- 
ed in two surfaces (Bis. 101). Freer subdivisions ere parti- 
cularly employed, when lunettes intersect the vaults (domes 
or tunnel vaults; Fis. 98). A sreat number of such vaults, 
varied in subdivision, may be seen in the Royal Palace in Mu- 
nich (Pig. 266 310) Likewise the divisions do not entirely 
lack a structural basis, so far as springing from the groin 
lines of the compartments. The subdivisions of the cross va- 
ult naturally start from the groin lines. Splendid examples 
of this are also afforded by the Royal Palace in Munich. (Fig. 
267 S11), 

Kote 809. From Deutsche Renaissance. Abt. 28. 

Fote 310. From Kunstdenkmale des Ktnigsreichs Bayern. Vol. 
bees Pianw7s - 277. Humteh. 1892 - £895. 

Note 311. #rom the same. Plate 178. Also see Pls.i179-181. 

The mediaeval mode of forming ceilings with projecting, ch 


i : 
: , ha 
é ' .( ae rye 2 
‘yl bt he Aa ; “ae 


av 4 
4 Yer 


 aeoads 43 oe it il bas 
eet 29 i ibaa dbceahedcke’ aittas ns eeu ak aniewot 
on > belensq nebodw brawn botveq yluss edt MOIT 49990 seeds 
- «ee sd¢ to etatot sdv dofdr ao .edotatyibdue Hettev af esat 
a scr aft ted?  .eqiade bebluom yd berevod e4e elsasa sas7s 
‘ oth saseo dg YI bas dé Of edd ni cau ebtw bawct dofdw (e.aifies be 
_ |) gedd ybemvaes od ot don ai seeds wort beviyeb oxew . so tant 
“aq you? .soneds mort beouborsar has ysl at deqoleved e1tox 
) Begueo aoivourtanoo antites meed s to sonsiseaqgs sd% sonbo 
“o0eb 6 ylorem es yous tod casio & at brel ensed eat{reo yd 
mot tesfqnta sdf .amsed to esiasea s mort bebrsqese sorter 
| vabrsed felisisq Yo 2atise ows to nottoserstst oft novt eostes 
=) aeinaustoer to mevave s otni bebivrb et oatfreo ads vdetoda \ 55 
“at Jesutelq edt mort Heomsdas ek ovitow sd? .efeneq eaassol 
edd of Rantifteo aoboow sdf .someotttotsn yse13 of taemiss 
“fs Bemit ovit asd tudabssd se eosfed Lego sit to aatw taott 
beosly 918 edusle odd to voostiwe Sef? ede ao cetettoo tbh 
_,9d3 to asostisa sds es (Low us SavotTedosd osodw .eedonetrso 
sd? .zonpasdsis bas asdouotiso .eyslai yd Desievoo ef exettoo 
-baefeotta tesi af devel: ts eoeisd one Ytomamiiteo sid¢ at teantt 
-msato sdT .Jdasmsnto teifer dttw bebsolyevo ats gevstiayea (Lh 
~iw bos bre et ti jefyta fe10ft baliso-o8 sit asdosoragas tas 
vent speianiab odd . .s losin Sat no celisteb af eo84k seods 
| iat a . -t98iIs Snteoqmr as 
he Unsnedow olomte dove diiw aqote ton blyoo asm sitdnaset 
4 “bexed: bedskools dtiw earevps to aottsavadls edt et erraove? 
(ems dtod sesaaoio- bas euokexed batsgaole .eno’stoo 10 ano 
“at ,vfeiss e1om gatrtb°00 evitom sddioefA Lorfree yd oevte 
-ard ot eanofed esezoto déiw bemtdmoo ets euckstoo reste dokde 


~ edt af wevt  ateddigt Osde@e01g yitasbasysbat eved erstesm 
"osdf \.eTsas0 botaeone ae heonborth: et ometoe benortwam test 
beavers ots fiofdw dyods esiineo odd $18 efodeton bas asiauog 
siadd ,n0zetoo edt Sods eaiqvot® edt yd hrs .enodexsd sd 
wok .afensq beqsde~seoro notienidmoo side wort slueoy (Lite 
~taevat sd? .ancttsatdmos t9dotx bas amt yeert of aeaq som 
wort aslamsxe setds toslee Tt \sbawod om e1ed eat yonstd evi 
"See techie edt co, won ekaiiies to wedavm teeth odd 


asmts9 edt medd af bas .eaottreoqmos 1609 smor previa of asdT sh) 


Ve - 


me é p 
“an oF ‘ , 
q one he A 1 
‘ a. ty \ eon 


Miehthow + 10 Wotidd aba a 


igs 

chamfered or moulded beams and plastered intermediate spaces 
remains in use during the entire Renaissance period. Besides 
these occur from the early period onward wooden paneled ceil- 
ings in varied subdivisions, on which the joints of the diff-- 
erent panels are covered by moulded strips. That the coffer- 
ed ceilings, which found wide use in the 16 th and 17 th cen- 
turies, were derived from these is not to be assumed; they 
were developed in Italy and introduced from thence. They pr- 
oduce the appearance of a beam ceiling construction caused 
by ceiling beams laid in a plane, put they are merely a deco- 
ration suspended from a series of beams. The simplest form 
arises from the intersection of two series of parallel boards, 
whereby the ceiling is divided into a system of rectansular 
lozenge panels. The motive is enhanced from the plainest tr- 
eatment to Sreat magnificence. The wooden ceiling in the 
front wing of the Royal Palace at bandshut has five times ei- 
ght coffers; on the flat surfaces ef the planks are placed 
cartauches, whose background as well as the surfaces of the 
coffers is covered by inlays, cartouches end arabesques. The 
finest is the ceilingcof the Palace at dever in Fast Friesland. 
All surfaces are overloaded with relief ornement. The ornam-— 
ent approaches the so-called floral style; it is hard and wi- 
thout grace in details; on the whole, the ceiling however has 
an imposing effect. 3 | 

Meanwhile men could not stop with such simple schemes. A 
favorite is the alternation of squares with elongated hexag- 
ons or octagons, elongated hexagons and crosses. Both are 
Siven by Seriio. Also the motive occurring more rarely, in 
which star octagons are combined with crosses belongs to him. 


: Then he gives some freer compositions, and in them the German 


masters have independently proceeded further. #ven in the 
last mentioned scheme is introduced an accented centre. The 
squares and octegons are the centres about which are Srouped 
the hexagons, and by the srouping about the octegon, there 
still result from this combination cross-sheped panels. Now 
men pass to freer forms and richer combinations. The invent- 
ive fancy has here no bounds. I select three examples from 
the sgreat number of ceilings now remaining; the beautiful ce- 
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ceiling in the hall of Palace Ortenburs (Pig. 269 313) | one 
from Palace Velthurns (Bis. 270 244), as well as that of the 
ball in the P&rsteneck at BPrankfort (Fis. a7y 215), the latt- 
er being a stucco ceiling. In these compositions, the pre- 
dominating principle is not the coordination, but subordinat- 
ion. In the ceiling of Velthurns, the square is the phedomi- 
nating centre about which are grouped rectangles with adjacent 
segments and irresular surfaces; the latter are not framed a 
and also have no principle of form, but are remaining parts 
of the ground, on which is drawn the entire pattern. In Ort- 
enburg is not so definitely expressed the subordination of 
the framed panles under a centre; yet the dominant panels are 
more richly graduated than the cross, and this again is accen- 
ted by a central ornament above the irregular surface of the 
ground, that is covered by a neutral unrestricted ornament. 
On the pretty ceiling of the Firsteneck in Frankfort, the con- 
trast is not definitely expressed. 

Hote 812. Krom Deutsehe Renaissance. ‘Abt. 50. 

Fote 3818. From a photograph. 

Note 814. From Deautsche Renaissance. Yol. 9. 

Vote 815. From the same. Abt. 40. 

The principle of subordination must lead from the céntral 
Srouping within separate parts to the accenting of the entire 
ceiling. The ceiling of a prince’s chamber in the City Hall 
at Ausgsburé (Fis. 272 316) seeks to harmonize between both 


kinds of compositions; four central grouped parts surround t . 
the middle circle, that already is not effective on account 


of its small dimensions. Very definitely is the central idea 


oN 


expressed in a beautiful ceiling in the Ehinger Fof in Ulm. 
(Fig. 273 317) A masterwork of free composition is the mag- 
nificent ceiling of the Solden Hall in the ity Hall in Augs- 
burg (see the adjacent plate); Holl’s ability for grand arren- 
sgement here appears in a splendid manner. 

Hote 816. From Deutsche Renaissance. Abt. 2. 

Fote 817. From the same. Abt. 20. 

118. Mentles and Stoves. 

To the immovable articles of equipment yet belongs mantles 

and stoves. Both forms were already developed in the middle 
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ases. The fireplace consists of the placed for the fire rec- 
essed in the wall, and the projecting hood to receive the 
smoke. This rests on a cornice, that is supported by free 
supports or by consoles. The seneral motive is always the 
same; many variations occur in the details. The mantle aff- 
ords especial opportunity for the development of rich decora- 
tion. Particularly in the Netherlends and the Hansa cities 


, occur splendid examples. TIimention the mantles in the City 
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all are excelled in richness and splendor by the mantle in 
Franc de Bruges (1529 - 1531), executed by Guyot de Beaures- 
ard.o+° Simpler are the beautiful mantles in Castle Schw6ller 
near Hameln, in the Palace at Baden and elsewhere. A good e 
exemple from the early period (1535) is the mantle a he (UR 
per story of the Trausnitz near Landshut (Pis. a74 2 19). 

Vote 818. See Ewerbeck, Hefte 5, 6, 28, 24. Also Deutsche 
Renaissance. Abt. 48, 78. Fhen Ysendyck. Gheminees, 874, 

Fote 319. From Deutsche Renatssance,. Abt. 41. 

Lite the mantle, the stove had already found its typical 
form in the middle ages. It consists of a fire space appar- 
ently cubical, sbove which rises a more slender and usually 
octagonal upper part. 

Variations from this type occur, but remain exceptional.The 
stove of the early Renaissance (fis. 275 320 ) is built of Bu- 
tch tiles of moderate sizes.(6.31 to 7.1 x 7.1 to 11.0 ins.). 
The tiles are adorned by fisures or ornamental reliefs anc .. 
are Slazed in green or different colors. The artistic aim is 
directed to the details and the general effect is not sought 
in the elevation but in the coloring. But already about the 
middle of the 16 th century the elevation becomes architectu- 
rai, each part terminates with base and cornice, and the ang- 


les ere formed-as pilasters, columns or hermes figures; like- 


wise the motives of the panels become combined? a vase, a co- 
at of arms, a portrait medallion or en entire fisure (fis. 
278 Sel) , One of the earliest stoves of this kind stands in 
the Gitadel at Nuremberg} it is ascribed to Ausustin Hirsch- 
vogel; the ornament exhibits motives, that Beter Flétner int- 
roducedé into Nuremburs. Then the dimensions are increased, 
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and the elevation even becomes richer. The highest in Barocco 
splendor was undertaken by Adam Vost from Landsbers in the s 
stove of the Firstenzimmer in the Bity Hall at Augsburg and 
in Palece Eurasburs. More moderate and very Sracefully cons- 
tructed is a stove in the Firstenzimmer, that is attributed 
i 29 to the potter Melchior Lott from Weilheim (Fis, 277 822) Phe 

ese stoves produce their chief effect by their rich relief. 

Yote 880. From Roper, A. &€ H. BOch. Sammiung von Oefen in 
allen Stilarten vom XVI bis Anfang des XIX Jahrhunderts. wun- 
teh. 1895. . 

Hote 821. From Beutsche Renatssance. Ptéte wie &. 

Hote 822. From the same. Plate 6. 

In Switzerland, men seek to enhance the effect of the stove 
by painting. The elevation and relief decoration of the Swiss 
stoves remain on the plan reached after the middle of the 16 
th century. The relief ornamentation is limited to the struc- 
tural parts; the plane panels are decorated by paintings in 
different colors or are blue on a white Ssround. Gharacteris- 
tic for Swiss stoves is the so-called art; a raised seat beh- 
ind the stove. The beautiful stove of Hans Pfaurfrom Winter- 
thur (1644) in the Germanic Museum at Nurembers (Fis. 279 324) 
may illustrate the type. 

Note 828. From Beutsche Renaissanee. Vol. 9. 

Vote 824. From ROper, A. = #H. Bbsch. Sammlung von Ofen etc. 

Clay was not the exclusive material for stoves. Cast iron 
stoves alresdy occur in the early 16 th century. An interest- 
ing stove of 1539, on which motives of the beSinning Renaiss- 
ance are found together with Gothic tracery, stands in the 
Dérnitz of the Trausnitz near dandshut. Stoves were also ex- 
ceptionally constructed of wrought iron. A sraceful stove of 
this kind is in Palace F8thelstein near Admont (Fis. 278 sey, 
it belongs to the close of the period in 1655. 

The stoves were often heated from outside, as still common 
up to the middle of the 19 th century. If the opening to the 
fire-pot was placed in a commonly accessible room, then the 
stove doors were also artistically treated. We see such in 
the corridors of Nuremburg @ity Hall and in very much overloa- 
ded form in the Peller House there (fis. 280 (BK) | 

Hote 825. From Beutsehe Renaissance. Abt. 1. 
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Ghapter 19. Equipment of Churches. 
119. G@haracter. 

fhe equipment of churches is @ domain, for which the German 
Renaissance has cared by preference. It has created much in 
this and many sood things, but indeed has rather overloaded 
many churches. The picturesaue conceptions of our time find 
a decadence in these richly furnished churches; but one must 
not overlook, that the too great richness in articles of fur- 
hiture affords opportunity for the internal effect. The liv- 
ins room of the German Renaissance is comforteble and usable; 


sits church is likewise so. But what is the advantage there, 


is here a defect. Very few churches of the 16 th and 17 th 
centuries are monumental. 
120. Stucco Decoration. 

Men adkrered to the Gothic design in @hurch construction, 4 
and the Gothic churches of this late period are very simple 
in their architectural treatment. They exceptionally receive 
a decoration in the style of the German Renaissance. In 8. 
Euzen near Hechingen (1158; Fis. 281 B26) a corbelled colum- 
nar order with entablature is placed for sbout one-third the 
heicht of the wall, above which rises a €othic net vault. 8 
Between the columns are niches with figures; the surfaces re- 
maining free are covered by incrusted ornaments. fhe form 
treatment is bold and effective; but the inorsanic character . 
of the entire system is evident, when the eye is directed to 
the imposts of the valut. An allied tendency is found in the 
chapel of the Peterhof in Freibers-i-B (Apout 1580). Also t 
the rich ornamentel decoretion by stucco reliefs and painting 
of the chapel in the Wilhelmsburs near Smalkeld is German. 

Note 826. From Zingeler @ Lowe. Die Bau- und FEunst- penk- 
majer in den Hohenzollerischen Landen. Stuttgart. 1899. 

Tn churches in Italian, or the Renaissance derived therefrom, 
and in Barocco, stucco decoration is the rule. The wail piers, 
or where these are wanting, the walls receive ea system of pi- 
lasters, which is terminated by a cornice next the vaults: t 
the supdivision of the vaults rises from this.(See Art. 91a. 
and Pigs. 118 to 120). The border mouldings of the subdivis- 
ions of the vaults are decorated by pearl beads, heart leaves 
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and other series of orgaments; the panels either remain free 
or are adorned by plant ornaments, with angels’ heads, or e¥- 
en by entire fisures. The churches in upper Bavaria, some of 
which I mentioned in Art. 91, are furnished in this manner. 
Here has been developed a school of stucco workers on the bu- 
ildings of the Bavarian princes. It proceeds from S. Wichael 
in Munich, reaches its climax in the Royal Palace through va- 
rious stages of development, but soon subsides after the com- 
pletion of the Royal Palace. A charming little work is the 
Palace chapel of the Bishop at Freising from i6¢1 B26, yet 
the forms have already become more heavy. A further step ch- 
aracterizes the Church of S. Carl Borromeo in Munich({162i- 

3 B22) and then the Foundation Church in Pollins (1621- 
g 380) which are followed by the Churches in Weilheim 

624 - 1631 231) and Beurberg (1628 - 1630 9°~). In the 
second half of the thirty years’ war, no other monument orig- 
inated; but directly after the war, the same style was asgein 
resumed in Moschenfeld. 2°? Then succeed the Churches of 8. 
Maria Birnbaum near Aichach (1661 - 1665 °°*), Hebach (1663 - 
1668 335) Jigen and Klein-Holiendori in the Rosenheim dist- 

An allied but by no means identical mode of decoration 

is found in some buildings in the Steiermark, thus on the Tomb 
Shapel at Seckau (1587 - 1592) and on that at Ehrenhausen. 
(1606 - 1614 336), 

Note 827. Froma photograph. 

Rote 828. Bie Kunstdenkmale des Kénigretehks Bayern. Voi.1,pi.46. 

Hote 329. See the same. Vol. 4. Pi. 167. 

Note 380...See the same. Vol... 1. Pla. 100, 101. 

Note 831.. See the same. Vol. 1... Pl. 104. 

Wote 882. See. the. same. Vot..i. Pls izi. 

Hote €38., See the eames. Veol,.dinfl. 123% 

Vote, 384...See the saeme.o Vols fo. Plo, 82. 

Vote 885... See the same..~ Vol... 2. Pl. 98. 

Hote 836. Both chapels are-illustrated in Deutsche Renats- 
SoRrces. VOI. 8s 

121. Galleries and Orgen hefts. : 

As parts of the building are to be considered galleries, or- 
gan lofts and rood screens, even though not always in organic f 
connection with the chureb buildings. The railings of the two 
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first afford wide play for the love of ornamentation. The or- 
gan loft in the Minster at Constance (Pig. 282 327) is @ note- 
worthy work of the early period (about 1520) and is Gothic; 
there appear in the decoration all sorts of motives of the e 
early Renaissance, that are charmingly and freshly designed 
and splendidly executed. 

Generally the saliery and organ railings are designed in a 
series of panels enclosed by mouldings, or separated by col- . 
umns or pilasters, and terminated by cornices above and bene- 
ath. The surfaces are filled by ornaments, reliefs or paint- 
ings. The motive, that also occurs in the railings of pulpits, 
passes through all variations from a simple and clear arrange- 
ment to the most Barocco distortions of the forms. 

122. Rood Screens. 

Rood sereens were still freovently constructed in the 16 th 
century in the Netherlands, but only exceptionally in Germany. 
Whether the strict separation of the choir in the Netherlands 
found admission from Spain is not to be investigated here. 


as Some of the Netherland rood screens, like that in the Parish 


Church at Dixmude and the one in S. Gommaire at Lierre, both 
from the 18 th century, are treated in a wild late @othic. 


) Phe rich choir screen in S. Maria im Capitol at Cologne, now. 


serving as an organ screen, is likewise a Netherlandish work; 
it was made in Mechlin in 1524, a rich and splendid work of 
the early Renaissance of Flanders. The choir screen in the 
Cathedral at Hildesheim 33% Was finished in 1548, end is the 
work of a north German artist, alike masterly in design and 
execution; from the quiet lower part upwards occurs a devel- 
opment into the highest masnificence. The choir screen in t 
the Gathedral at Hergzosenbusch 340 now in South Kensinston 
Museum in London, is a stately work of the best Netherlandish 
Renaissance: three arches are supported by coupled Doric col- 
umns, above beins a high railing. the composition is simple 
and clear, and the form treatment is pure and strons. 

Rote 337. From Ewerbeck. 

Note 8388.. Deutsche Renaissance. Abt. 58, 

Bote 839. Bl&tter fér Architecture und Kunsthandwerk, Jahr. 
BVP Eee, 3 | 

Hote 840. #werbeck,.. Hefte 15 - 16; pl. 244. 
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131% Choir Snelosures. 

Further separation of the choir from the aisle around it or 

e side choirs was effected by choir enclosures or choir st- 

ls. Shoir enclosures, such as are common in the Netherlands, 
are via in Zermany; but they scarcely differ in their mo- 
tives from the chapel enclosures, which occur in most of the 
larger churches. The lower part of the Netherland choir en- 
closures is closed; the upper portion permits ean open view t 
toward the choir or the chapel. 

A beautiful grille of the early period, a transition from 
Gothic to Renaissance, is possessed by the Ghurch of S. Ger- 
trude at Wivelles.°41 The composition is uncertain, but the 
details are charming. hater was developed a system, that is 
Similar to the wainscotins. The lower part is treated as a 
base; on it stand half columns or pilasters with a cornice, 
and above this sometimes rise additions. The spaces are clo- 
sed by panels in the base, and in the upper part are filled 
with balusters of wood or brass. The choir enclosures in Enk- 
huyzen (1542 345) are uncommonly clearly and finely construc- | 
ted, all details corresponding to the delicate charcater of | 
the whole} very restrained, and the ornament is elastically 
designed and excellently carved. Dryer and more effective a 
are the choir enclosures of S. Michael in Zwolle (Pis. 283937) | 
the bold system of half columns being crowned by additions 1 
like cartouches. A further advance is indicated by the enclo- 
sures of the tomb of Enno II in the Sreat Church a at Rmaen?**; 
here alternate in general as well as in detail; systems, col- 
umns and caryatids; they are depressed: all relief is bad, 
but the effect is heavy. 

Hote 341. Ysendyck. Clotures. Pl. 4. 

Vote 342, Deutsche Renaissance. Abi. 55. 

Rote 348. Ewerteck. Hefte 11-127. Pl. 14. 

Hote 344. Deutsche Renaissance. Abt. 60. 

2337 Such enclosures are rare in south Germany; the beautiful e 
enclosures of the Tomb Ghapel in Seckau 346 are isolated. On 
the contrary, wrought iron Srilles are preferred as enclosures 
of chapels. Phe charm of these grilles depends chiefly on the 
beautiful and elastic movement of the lines. (Fis. 234 S35) | 
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Hote 845. Ysendyck. Staliles. Pl. 2. 
Rote 846. Deutsche Renaissance. Vol. 9. 


139 In cathedrals, monastery and foundation churches, the choir 


stalls sometimes serve as enclosures of the choir next the 
side aisle. The Netherlands likewise have preeminence here 
and exhibit numerous choir stalls of high perfection. 

The Renaissance treats the choir stalls architecturally from 
the first after the methods of Italy; above the division walls 
of the seats rise a system of half columns or pilasters; even 
entire columns occur. Actually earliest are the choir stalis 
in the Minster at Berne (Fis. 285 B4<), already in the years 


,4522 - 1524, they were constructed by the masters Jacob Ruter 


and Heini Seewasen, perhaps after a design by Peter Flétner; 
the composition is still immature, but the technical execution 
is very Sood. Above a higher system rises a smaller upper o 
one, between whose pilasters are placed in niches busts of 
Christ and of the Apostles; a rich ornamental crowning termi- 
nates the whole. Entirely simple, but very expressive are 
the choir stalls from 1534 at Steingaden in upper Bavaria. 
Masnificent choir stalls already orisinated in the Nether- 
lands during the late Gothic period. The love for them con- 


/ tinued until in the 18 th century, and each phase of develop- 


Po 


ment shows important works. The stalls in the Great Church 

at Dordrecht (Fis. 286 345) were constructed in 1538 - 1542 

by Jan Terwen (Jean Terwenne); they combine with all the charm 
of the early Renaissance a very clear architectural elevation, 
and they have an unsurpassed perfection in execution. As a 
type of a further step in development may be designated the 
stalls in the Gity Hall at Nymwesgen 355 of 1555, though serv- 
ind a secular purpose --; in place of pilasters occur poric 
half columns. The youthful charm of the Dordrecht stalls has 
disappeared there, the form treatment is severe and dry. Pre 
eer and richer are the deautiful stalls in the Ghurch of S. 
Martin at Ypres (1598 255) executed by Taillebert from Ypres, 
in the Ghurch at hoo and in that at Niewport: the two last a 
are very Similar; the ornament begins to become Barocco. The 
Barocco enhances the magnificence to the limit of the possible; 
all forms betome massive; twisted columns wound with flower 
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wreaths rest on projecting consoles and support other consol- 
es, that receive the cornice; the columns are replaced by her- 
mes forms and even by figures, which have no consection with 
the construction.(#is. 287 345). Phe panels of the rear walls 
also receive bold reliefs. On the stalls of the Church at 
Woun 353 ere niches in the rear walls between massive columns, 
in which stand statues of about two-thirds life size. It must 
not be difficult to find in Italy parallels to many of these 
stalls. 

Stalls equally grand as those in the Netherlands scarcely 
occur in Germany. In some of the best are undeniably found 
Netherlandish influences. This is first true of the beautiful 
stalls in S. Michael at Munich (1589 B59) | that were certainly 
not designed by Wendel Dietrich, who constructed them. Bike- 
wise the splendid stalls at Wettingen in Switzerland may I re- 
fer to Netherland rather than Italian prototypes. Of simpler 

ifa.works, the Brendel’s choir stalls in the Cathedral at Hentz 
are one of the best. In the 17 th century, magnificence also 
increases in German chéir stalls, unfortunately often at the 
cost of clearness in composition. The choir stalls at GCarth- 
aus in West Prussia (Fis. 289 345) have in the south a paral- 
leliin those at Buxheim near Wemmingen; Gn both, the supports 
of the rear well are replaced by projecting ornamental forms, 
that scarcely rise from the unguiet decoration; a restless s 
Slimmerins wavers in the entire appearance. 

Note 847. Ysendycek. Pl. 17. 

Note 348, From a photograph. 

Hote 849.  Frem Clemm I. Pl, 6. 

Rote 350. From a photogkaph. 

Hote 851. Prom Heise. Bau- und Kunst-denkmtler der Provinz 
Westpreussen. Danzig. 

Note 3852, From Priesenegger, J. H. Rie Hauptal ttre der St. 
Ylrichskirche ete. Augsburg. 1888. 

Vote 3853. Yeendyek. Tabernacle. Pl. i. 

Rote 854. From Fritech. 

Note 855. Ysendyck. Stalles. Pl. 3. 

Hote 856. The seme. Pl. 4. 

Note 357. RBeautsche Renatissanee. Abi. 59. 
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Hote 858. See the same. Pl. &. 

Note 359. Die Kunstdenkmale des Kénégsreichs Bayern ete. 
Vol. 1. Pl. 164. Wunich, 1892 - 1996. 

124. Altars. 

The late mediaeval form of the altar is that with folding 
wings. A shrine on a low pedestal, the predello, contains 
figures of saints or sroups from the history of the saints; 
(this especially in Flanders and on the lower Rhine); Some- 
times figures also stand at both sides of the shrine on pro- 
jections like consoles. fhe shrine can be closed by single 
or double pairs of winss. The wings bear paintings, that al- 
most always relate to the lesends of the titular saint. The 
Renaissance likewise transformed the altar with wings into an 
architectugal structure. This architectural chanse was never 
carried out with entire consistency in the German Renaissance; 
but we indeed find scarcely architectural altars built in ch- 
urches of the Italian and Italian-like tendency in style. 

The development then besins with the introduction of Renais- 
sance motives in the decoration of the altar shrine. We find 


this on many altars in Flanders and also on the lower Rhineo™; 


we note it on the altar of the miners in Annabers sol, on the 
altar of S. Rochus’ Ghapel in Nuremburs (fis. 12) and elsewh- 
ere. On the altar of S. Johann in Kalkar (fig. 289 349) the 
general form of the shrine is still Gothic, all ornament being 
Renaissance, on the contrary, one of the maturest beauty. 
Still late and in the year 1572 was erected in the upper Par- 
ish Ghurch at Ingoldstadt a Sreat winged altar from desisns 
by Hans Wielich. °° The elevation of the shrone is rich, yet 
still clear’ the Grown@as part mingles the forms of a Renais- 
sance passing into Barecco with late Gothic details into a 
splendidly fanciful sSeneral effect: the forms of the wrousht 
iron work are executed in monumental size. ; 

Hote 360. See Ysendycer. Retable. III; Seulpture, 28; furth- 
er Glemm. Vol. 1. Pls. Gis ali 

Hote 361. Steche. j)1¥. Appendix 10. 

Hote 362, Hwerbeck. 

Note 368. Die Kunstdenkmale des Konigreichs Bayern. Vol. 1. 
PL... 9. Munich. 1892 = 1895. 7 
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Altar wings could be added, so lons as the architectural t 
treatment of the altar was not extended to receive columns; 
when this followed, they must be omitted. They are already 


5 peg M M ‘ Bet P Chi 
/3 wanting on the main altar at Annabers (fis. 15, 1522). But 


the width beyond the predella peculiartto the altar with wings 
is retained, and it also wassnob abandoned later. All princi- 
ples of composition of the German Renaissance altar are alre- 
ady Siven in this eakly work. The typical sround form is com- 
mon to the South and the North. It was endlessly varied in 
details. In place of representations in relief within the 
shréne already appear in the eakly period of the 16 th centu-. 
ry altar paintings (Fandau altar by Albrecht Durer, altar by 
M. Beselen in the upper Parish Ghurch at Ingolstadt}: about 
the end of the century, they become the rule. . 

The altar then indeed received the form represented in Fis. 
290 350) | on which the external intercolumniation is not’ clo=- 
sed. Statues were placed in this open space. The outer col- 
umns are frequently omitted. The fisures then either stand 
entirely free, or above them projects a form like a horn, so 
that they appear to stand under the canopy. This upper addi- 
tion is variously modified. The high altar of the Ghureh in 
Zuckau in West Prussia (Wis. 291 B51) | a Sood Danzis work fr 
from the beSinnins of the 17 th century, already has a taber- 
nacle; the elevation is rich; but thevmassesiare not detached 
from each other. 

{n the great Jesuit ghurches the elevations of the altars 
were increased to colossal dimensions. Very beautiful is that 
of the Jesuit Collese in Golosgne; less successful is the high 
altar in S. Michael in Munich. The three chief altars of 8. 
Ulrich in Augsburs (fis. 292 358) | which were constructed be- 
tween the years 1603 and 1606 by Johann Besler and Blias Grea- 
ter from Weilheim, are scarcely excelled in free sroupins and | 
élesant elevations. 

such a loosely connected elevation as that of the altars of 
S. Ulrich presumes wood as the material: the composition must 
é€ more intimately connected for altars of stone. Richness 


or 


in arrangement was not then excluded, as proved by the splen- 
did altar of the Palace chapel in Aschaffenburs, or by that 
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of the AsSnes Bernauer Chapel in Straubins; but in Seneral the 


‘material required simpler treatment. The side altars in S. 


Michael in Munich, those in Salzburg Cathedral and others are 
simple columnar shrines. 

Tae altar elevation of the German Renaissance was developed 
from the Gothic altar with wings under the influence of the 
Italian motive of the shrine. It would be attaractive to fol- 
low out the contemporary relation of both motiwes in the cou- 

of the development. Unfortunately the material for a suc- 
cessful pursuit of this investigation has not yet been colloc- 


i2z5. Tabernacles. 

In the middle ages the sacred host was not kept on the high 
altar, but was preserved in a separate receptacle, the taber- 
nacle., Gothic tabernacles are either niches in the wall of 
the choir, enclosed by architectural motives and closed by an 
iron grille, or they are tower-like structures. 4lso during 
the Renaissance period were produced isolated sabernactkes. 

The most important is that in 8. heonard at bean in Belsium; . 
(Bis, 293 353), it was erected in 1452 by Cornelius Floris 
(de Vriendt) from Antwerp. The Gothic motive of the high sp- 
iré is happily translated into the Renaissance. ‘The elevation 
is subdivided clearly and the formal treatment is excellent. 
Phe tabernacle in Ueberlingen of 1611 (Bis. 274 S54) three 
light porticos above each other is well arranged in diminutien, 
and it is a remarkable work of the late GermansRensissance. 
One should notice the side niches with fisures in the wall, 
taken from a time, when it already had its normal place on 
the high altar. | 

$26. Palpats. 

The motive of the composition of the pulpit is transferred 
complete from late gothic; the Renaissance did not change it; 
this treated it @nly in details. The German pulpit is always 
attached to the wall or to @ pier of the church, @ podium with 
parapet, either corbelled out or supported on a column, to w 
which a stairway ascends. Over the pulpit is a sounding-board, 
usually crowned by a fanciful structure. 

Already in 1526 under Albrecht von Brandenbérs, the Cathed- 
ral in Halle received a pulpit in the style of the early Ren- 
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Renaissance. The design is not clearly expressed in the abun- 
dance of smail motives, but much is charming in the details. 
On the railing of the stairway and of the pulpit are placed 
jso-the relief fisures of the four Fvansgelists and of the four 
fathers of the church. These, and sometimes even the entire 
series of the Apostles, are found on many pulpits. Clearer 
is the subdivision on the pulpit of the Ghurcb of 8. Maria 
in Zwickau of the year 1538, a work of the Saxon school. The 
type of the developed Renaissance is shown by the pulpit of 
the Church of S. Beter in Rostock of 1588 (Fis. 295 B57) The 
Ccolumnsis here replaced by a fisure of the Apostle Peter. Pi- 
sures as supporters of the pulpit are also found elsewhere. 
The typical form is now frequently varied in details, and it. 
also appears on the pulpits, that just the always repeated 
use of a motive charms the imagination and always brings to 
lisht new and original solutions. 
ft select a few from the sreat multitude; S. Jtirgen in Wis- 
mar (1606 306) without pier, broad and massive, very Barocco 
in details; S. Martin in Bremen (after 1600), without pier, 
Sraceful and with rich carving, allied to the sculptures of 
the Gflidenkammer; S. Andreas in Hildesheim (1642 367) sener- 
ally very effective, without projection: the Foundation Church 
in Aschaffenburs (1602 308) German Barocco, very richly and 
splendidly executed in stone; S$. Michael in Ltnebars (1602 367) 
the fisures by an imitator of Jacopo Sansovino. To the Neth- 
erlandish series belongs the pulpit in the @athedral of Trey- 
es by Ruprich Hoffmann in 1570, the elevation clear and firm, 
the detail in the so-called Floris’ style. All are surpassed 
in the Srand elevation of its soundins-board by the pulpit of 
the Gathedral at Herzogenpusch (about 1570: Fis, 296 BEe) | p 
pernaps a work of Jan Termens. 
Hote 364. From Heise. Bau- und Kunst-denkmtier der Proving | 
¥eat-Preussen. Voé. 2. Danzig. 
Hote 865. From Ysendyckr. 
Wote 868. Deutsche Renaissance. Abt. 59. 
Hote 867. Blatter fir Architektur und Kunsthandwerk. Jahr. 
Bai ehL ay £72 
Note 868. From the same, Pl. &. 
Hote 369.. Prom the same. Jahr. S. Pl.) 88, ’ 


gps + hy ES isan) 

i Pais at ‘aviton edd vesialsy rot i 
pes aaear helen aah: noitevsis edt nedt (veae too ape, 
siiwil 8 sud -anobtemidnos eeievib seom sad to ytiltdiesog 
 geten bsyolqne od team eoqta ets of tadt \mieiedd exs0900 fob 
+tom ense edd eroteiedd itefoo bas se10t .geste nsvik Yo efet 

| edt -aottevele edt to etteq Jassetiib edt ao miske siscea ovr | in 
, 6 pindegod ge Isosd) aeebut ofg ni tedt e1s easg10 teh izse vi 


the 
: i. 
ar 


ry ine -pomatenod te fexrbedded eds ai sno odd buna (SE .aL8 2:8hERP 5 
watkine eft reka0l on besbai ei tacmobasite eeodw .( 158 .8L8) pig 
vo “ha m 

’ a4 --aeece0d ei yivdaso dt Sf edd wort aest0 [utivwesd A) .sn0 Le ei 


mols @ » dpedsaribrO4 at sa1099 .2 to dorsdd od¢t yd be » 
aide benistds eaesto .vintnes dz VI end to Setaniaed edt al 
sxont ts \stve¥ .2 lo dousd) sdd at oshki0 ect .eaotensmtd 
, 1 d6y bas iselo efi yd bedeiobsitetd et (255 TOS eiG :e0ahp a, 
iF -audotq yisV .tesatsl edt to sao Joa ai tud .tusmetner1e dort “ 
| tL) ebaumietas? ts aedaes2 .2 nt negno sdt et baquet ylonpes: ae 
_, #8 Isibedse8 odt to jad od tenn tossroqmi tom odT © . (agar) 
E°E gocuduonoeial 
sAoedsewd see 088 stok 5h 
Meds oF ree si NDOTO SHAS VOY wQlaeh sht its stok | 
,sisnd to mussull 7h 
stepabsod test, bow usHotisorh sG{ westHMa wow” .StS sso¥ 0 
iy * )p354q dmot 88s o8fn sii elhdt .Be 15 28 Saad ? 
amgsata.« -SOSSISwE so2 LETE eto’ | ee 
~tia edi to asdotuds sulted nb sottentdwoe tasvpsii adF yas 
~jse deere’ Senet Joo esd quow sao af ash10 bas tialig .48 
i ee tS. Ce ie ws -enoisuloe yviodasted ; 
Be ret x Fy hE dans as .3n08 Lemeisqed  .88! lees 
ey eb basa’ sathhidd Debate so¢swiylod baa) eéineseisasd ,etuoF 
df eldeges ef dotde to .sonseetsash aemie® ot ai snemqofsveb 
tsa od?. .sead & mo goibosde aiasd 2 to evidom [nirtusad sts 
Me | whsed emo .enote 10 esnotd ei cemid taeioas wovl ereds {sins 
(a T9nre edt yd om o18 [sixetat detth eda ni edtow otis ¥ 
| paged iN ees. | de0s6 is: ome@ sted nt daoi ea? .ebsef 
» fenéSiso as \siowgue efdism sno) | 


‘Aha Loe 


212° 
127. Organs. 

¥f for pulpits the motive is always the same, always to be 
worked out anew, then the elevation of the organ presents the 
possibility of the most diverse combinations. But a limitat- 
bon occurs therein, that in the pipes must be employed mater- 
ials of Siven sizes, forms and color; therefore the same mot- 
ive recurs again on the different parts of the elevation. The 
earliest organs are that in the Fuséer Chapel at ! Augsburg 
{45t2: Fis. 13) and the one in the Cathedral at @onaterces 
(Fis. 281), whose arrangement is indeed no longer the origin- 
al one. A beautiful orsan from the 16 th century is possess- 
ed by the Church of 8. George in NOrdlingen. 

In the beginnings of the 17 th century, orsans attained sreat 
dimensions. The organ in the Church of 8S. Maria at Thorn 
(1808: Fie. 297 354) is distinguished by its clear and yet r 
rich arrangement, but is not one of the larsest. Very pictur- 
esguely Ssrouped is the organ in ‘gis Stephen at Tansermunde (1 
(1624). The most important must be that of the Gathedral at. 
Herzosenbusch.°’= 

¥ote 370. See Ewerbeck. 

Note 871. The design for this organ is preserved in the H 
Wuseum at Basle. 

Vote 372. From Bl&tter fir Architektur und Kunsthnandwerk. 
Janr.. 8. Pl. 94. This tse calsoe the tomb plate. 

Note 878. See Ewerbeck., 

The frequent combination in Protestant churches of the ait- 
ar, pulpit and organ in one group has not found entirely sat-_ 
igsiactory solutions. 

128. Baptismal Fonts. 

Fonts, vaptisteries and holy water stoups seldom found full 
development in the German Renaissance, of which is capane® .s 
the beautiful motive of a basin standing on 6 base. The mat- 
erial there from ancient times is bronze or stone. Some beau- 
tiful works in the first material are possessed by the Nether- 
lands. The font in Botre Dame at Biest (His. 298 305 ) rests 
On a marble support, an original composition of the early pe- 
riod. More important is the font in the sreat Church at Breda 
(Pig. 299 S70) Phe tall cover, that is suspended from a wr 
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wrought iron erm, unfortunately has been deprived of its fis- 


ei) ure ornament. The execution in stone reauires a bolder treait- 


ent of the base. Good examples are at Marktbréit in Pranco- 
nia, in the lower Parish Ghurch at Insolstadt (1608), in the 
Sreat Ghurch at Emden, in the Gathedral at Gtistrow and elsey- 
here: yet in perfected treatment they do not equal other art- 
icles of equipment in the church. Of holy water stoups, none 
in Germany actually from the time of the Renaissance is known 
to me. 

129, Tombs and Memorials. 

With the cauipment of the churches are to be reckoned final- 
ly the tombs and memorials. Even if they serve no liturgical 
purpose, they frequently distinctively influence the sgeneral 
appearance of the interior of the church, Moreover amond th- 
esé monuments are many prominent art works. The tomb affords 
the highest problem por decorative sculpture. 

The middle ases recognize as the chief types of the memori- 
al the sepulchral plate (memorial brass), the elevated tomb, 
and the memorial. On the differences and the relations of + 
the sepulchral slab and the memorial, Alfred Schréder 375 has 
published a fine investigation, on which are based the follow- 
ins statements. The orisinal memorial from the early middle 
eases onward was the sepulchral plate, which was inserted over 
the grave in the floor of the church or the cloisters, and it 
bore the arms or the image of the deceased. The representat— 
ion was either meréhyyincisedcin outléne in the plate, or it 


was executed in relief. The location of the plate on the 


floor permitted no hish relief: yet it passed to such already 
about the end of the 11 th century. But men could no longer 
Simply inlay such plates in the pavement; they must be raised 
above it. In such manner, men came to the so-called elevated 
tomb, where the slab rests on 4@ rectanguler substructure, or 
the slab was laid on isolated supports. 

Note 874, From Bl@iter fir Architektur und Kunsthandwere. 
Janries 8 Pl». 184s 

fate 875. Die Monumente des Augsburger Domkreutzeanges. 


Jahrouch des Historisches Verein Dillingen. Xi. p. 83 et sea. 


But the orisin of the memorial was different. It was oris- 
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originally merely a memorial of a pious foundation, and the 
representation originally had no relation to death and life, 
cut was merely a memorial object. The designation of memori- 
1 (cenotaph) is thus but inappropriately applied to these eé 
ae memorial slabs. Yet in the course of time there result 
oi tidns with both, which follow from the burial of the foun- 
er in the vicinity of the memorial slab. Sometimes sepulch- 
ral slabs and memorials occur beside each other; sometimes t 
the sepulchral slab is not let into the floor, but is placed 
upright on the wall like the memorial; occasionally the memo- 


iy 


rial takes its place, 

At the beSinnins of the Renaissance, the tomb and memorial 
no longer have different types of form, but they differ only 
by the objects represented; on one is the imase of the deceas- 
ed, on the other being a memorial figure, Maria with the Chr- 
ist Ghild, the Van of Sorrows, the Sroaiti¥ion: there is fre- 
quently the founder in prayer before the Son of God, whether 
alone or with his family, indeed under the protection of his 
patron and other saints. 

We have here to consider the tombsoon merely their formal 
side. the sepulchral ue senerally still occurs, at least 
in the early period. The composition differs buh little from 
the late Gothic. The border is occupied by the inscription. 
In its place already early occurs ornaments. On the surface 
the deceased is represented standins; the cushionsiander the 
ghead are found but exceptionally. He stands beneath an arch 
‘indeed or under a shrine. 378 We find this in a very undéver— 
oped form on the sepulchral slab of Peter von Altenhaus, who 

in 1518, in S. dodck at jandshut. Besides sepulchral 
slabs occur bronze plates. Some of the best come from Visch- 
er’s foundry in Nuremburg; two very beautiful examples are 
found in the Palace Ghurch at Aschaffenburs; a sepulchral slab 
and a memorial of Albrecht von Brandenburs (Fis. 300 B72) 
further recall the works of Cordt Mende in Lbtibeck and the be- 
eautiful sepulchral slab of Gottfried Werner von Zimmern in 
Messkireh 279 py Pankraz Labenwolf from Nurembers. In Saxony 
incised bronze plates are common. Their designs do not diff- 
fer from those of the relief slabs. Beautiful examples are 
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found in Freibers in the Hartz Mountains and in Meissen. 

Yote 876, From Deutsche Renaissance. Abt. 59. 

Note 877. From Heise. Bau- und Kunst—denkmél ep aes Sroviee 
¥Festoreussen. Vol. 2. Banzig. 

Hote 3878. See Die Kunstdenkmale des kénigsreichs Bayern e 
ete. Vol. a. Pl. 70. Munich. 1892 = 1895. 

Note 879. See Kraus, F. X. Bie Kunstdenkmé@ler des Gross-— 
herzogstums Baden. Vol. 5. Pl. 4. Fretberg-i-8. 

for all these slabs is previously Siven the motive, and th- 


eir merit only lies in the sood arrangement in detail and in 
the care for their development in form. Very important is t 


the correct size of the figure. this is not always found. The 
figure on the deautiful plate by Labenwolf in Messkirch is t 
too small and the surface is too broad; the space seems vacant. 
On many early sepulchral slabs the deceased stands in a ni- 
che, or at least beneath an arch. It is only a step from this 
arrangement to a shrine. That inexhasutible motive found ac- 
ceptance auite early in tomb sculpture, Peter Vischer’s tomb 
f Friedrich the Wise in the Palace Ghurch at Wittenbers (15 
(1527; Big. 301 374) bes g monumental effect, based less on 
the proportions than on the sood Sraduation of the relief. 
The motiv s them enriched and extended in various ways. 


& wa 
On the memorial of Gount Wilhelm von Zimmern in Messkirch B81 
by oe ase Neidhard from Ulm, the oredella has side project- 


Gj 
ions, on which athe ited ornament rises beside the pilasters. 


pee a ¢ es ce 
<> Phen occur figures beside the shrine. (Pigs. 302 379); also n 
esi 


e 
niches are arransed beside the middle part; the upper termin- 
ation becomes richer; the memorial is in two stories and fin- 
ally becomes a show piece in four Givisions, that sometimes 
occupies the entire heisht of the church. In the development 
of memorials appear many sussestions of the altar’ indeed they 
cannot be entirely separated. : 

Yote 380. From a photograph. 

Note, 881. See Eraus.. Volt... f.F1 s.. 

A series of the best were executed by boy Berins from Hich- 
statt. Simply in three divisions is the memorial of the kni- 
ght Johann von Eltz and his wife (1548 °°) in the Carmelite 
Church at Boppard; the middle panel contains a relief of the 
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Baptism of Ghrist; in the side panels kneel the praying figu- 
res of the knight and his lady; the ornament is magnificently 
if 


treated. Entirely Italian is the stately memorial of Bishop 
Petrus Kostka in Kulmsee (Fis. 303 377). the sarcuphasus plac- 
ed in the middle with the recumbent fisure of the deceased 


does not occur on German tombs within my knowledge, but is al- 
most the rule in Etaly. Amons German tombs is a series of t 
the best in the Palace Ghurch at Pforzheim. Very beautiful | 
is the Tomb of puchess - Anna Ursula Wilhelmine ven braunschw- i 
eic (1601; Bis. 3804 359) in the Ghurch at Grailsheim; it al- 

eady belongs to the beginning Barocco, but is splendidly ex- 


« 


ecuted, and also the fisure of the deceased is very express- 
ively treated. 

Rote 882,.. See Kraus. Abt. 50. (fhie ts probably a refere- 
nee to Beautsche Renaissanee. Abt.. 50). 
In the sreat churches of northern Germany are found numero- 
us. memorials of very rich elevations, that do not rest on the 
floor, but are suspended on the walls or piers. The support, 
from which the memorial rises, is developed as a suspended 
ytriangle with a wide top. Pirst see His. 302. Among the ve- 
cy i. examples, that of Senator Hermann tiller (1626) in 
S, Martin at Bremen (Pis. 305 283 ) is one of the most splend- 
id: the elevation in several stories is rich and animated in 
movement: the proportions are very sood; different colors or 
marble end partial polychromy enhance the effect. Yet richer 
and overloaded in Barocco,but with refined treatment of forms, 
is the memorialoof Provost Otto von ae (died 1625) in 
the western transept of the Gathedral at Minster. Those high- 
est in rich and free Sroupins are those executed by the Masde- 
pure master Bastian Brtle in the early part of the 17 th cen-. 
tury 4 ihe Sathedrals at Masdeburs and Halberstadt (Pig. 306954) 
The memorial of Bishop Venemar von Aschebroch und Malenbere 
in the Cathedral at Minster with the representation of the 
Scoursing of Ghrist is very skilfully executed in the wildest 
Barecce. 

Hote 388. From Peautsche Renaissance. Abt. 34. 

Hote 884. From a photograph. 

Phe elevated tomb is not entirely wantins, but is rare. {nu 


be a 


re, deni, anitebnnog 
pas sine’ as etoso 
Tay .Xtataeo dt Lat etal 


A a ead. os dmot sidvob saz 
ud aiived.ts laxbedsad. gas 


92) ates -eoaer™ 


Sad at ae yo’ .vthavotr sis Io eA 
a so leeu wea A9AE now Otc end-ac naivsved: 
BP dived 13739) eta Rehisso “~siie ys1e Seas 
anni #8 so ToD, ‘gat0d sii at asifinize¥ so1sqeo 
Pas af 19 p1Sqee: eit antteecssige? to sebt! daety 
Bt. aaF xd bomiek yfisorsoe wk Bove .eyeteeons i 
iassine. ang msaunssis $4 Jad¢. poyskisd, ano f 
| a. SdT BBMUZET asarAK2 
aan sraaatzers de dows: sosisy. 643 or 31: 
1gtoelo5. noxee- siz to fhseenon 
of yd ‘hemRiaso ated reed 
Lied et ar ;Agitessxns. Hos oat 
Tg: Io songatt aafisand edt ot: 
“ead shieod-. rEgedao1 2af8d. seg 
Bolte Ton bae ebeueiseiaa? 70 sais dSaotvohslif(s 
‘ei god sag xa s3 Lap. a3 be § 5 


a7 oad 2a Lis® #8 geieert Skt st 293 


217 
Further transformations of the type cannot be entered on here. 
The elevated tomb is not entirely wanting, but is rare. In 
the poundation church at Tubingen, the two high tombs of duch- 
ess Dorothea Ursula and of duke bouis are good works of the 
late 16 th century, yet without higher importance. bikewise 
the double tomb of the electors Joachim V and John Cicero in 
the cathedral at Berlin by Peter Vischer are not counted among 
the best works of the foundry. Very important is the cenotaph 
of Louis the Bavarian ‘in the Prauenkirche at Munich, 292 cast 
in #622 by Dionysius Frey after designs by Peter Candid. On 
the tomb of emperor Maximilian in the Court church at Inns- 
bruck is the great idea of representing the emperor in an as- 
sembly of his ancestors, and is scarcely injured by the faulty 
execution; but one believes that he sould regard the entirety 
and not the separate figures. The same is true of the series 
of dukes of Wurtemberg in the palace church at Stuttgart. On 
the contrary the Seneral monument of the Saxon electors in + 
the choir of the cathedral at Freiberg, designed by Nosseni, 
is equally important in design and execution; it is built in 
two orders; in the lower are the kneeling figures of princes 


‘and princesses, in the upper being prophets; beside the altar 
“below are allegorical Yfigures of Christianity and Justice, ab- 


ove being Hope and Faith; quite at the top is a stucco relief 
of the last judgment. fhe figures as well as the ernamenteare 
finely executed. 
“Note 38 . Kunsidenkwate des KGnidrertchs Boyern etce YO. Le 
Pre AAhe Munrioh. 1892-1895, 
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Chapter 20. Ornament. 
130. Survey. 

A thorough illustration of the ornaments of the German Rena- 
issance lies outside the plan of my work. Here will be given 
only a brief survey. A history of the german Renaissance orn- 
ament is not yet written; yet at least Lichtwark has given a . 
basis for 1t in his book-on engraved ornament. 2°/ He also gives 
a nomenclature for the different species of ornament, that I 
have adopted with some variations. 

Note 286. Fron Ysendyoke 

Note 887. Frow Lichtwark, A. Der Ornawmentstich der deutechen 
Fr@hrenarissance etce Berline 1888 

A systematic treatment of the objects will thereby be made 
more difficwvit, since the catesories frequently tass into each 
other, and the separation cannot avoid caprices. 

The starting points from which the Renaissance ornament came 
to cermany are there named for the German Renaissance; upper 
Italy, France and Burgundy; for the buildings of the German Re- 
naissance lie entirely in the domain of ornament. 

131.°Seroelil Work. 

The first ornamental form of the Renaissance, that entered 
from Italy, is the scroll work or arabesque. It occurs in Ita- 
ly as purely plant ornament, but is also permeated by animal 
or tectonic elements. The plants, that sive the motives, are 
numerous. In the first. line standsthe acanthus, in the Renais-— 
sance being always the soft-leaved type, then the vine, fig, 
white bryony, ivy and others. The forms are always convention- 
alized. The development of the scrolis and leaves is either 
from a vertical axis of symmetry, or it moves in a series of 
spiralis. The plant stem is termed the middle axis, and not sel- 
dom is interrupted at suitable pleces by forms like vases, in- 
deed also closed above or below. In the Tuscan as in the bett- 
er Venetian ornament predominates the pure plant form; in the 
Lombard not only the stem but also the scrolls are interrupted 
by art forms or end in wide volutes. Scrolls occur everywhere, 
from which come human or animal half fisures. Cupids, birds, 
‘lizards and other animals generally climb around in the scrolls. 
In the composition more regard is indeed paid to filling the 
surface, but yet more to beautiful: and:elastic lines, not only 
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in the spirals of the scrolls, but also in the movement of the 
leaves, and ugly bends as well as hard breaks in the lines are 
carefully avoided. The composition is calculated for execution 
in low relief. | 

Germany and Netherlands adopted scroll work with all these 
peculiarities; but only the Flemish Renaissance approaches It- 
alian or French wodels in freedom of the course of the lines, — 
in graduation of the relief and perfect execution.(Fig. 307)286 
It likewise knows howsto pleasingly treat the acanthus, altho- 
ugh in pattern form. A characteristic is the bold projection 
of the separate leaves from the delicate relief, whereby pigq- 
uant effects of shade are produced. | 

In Germany the style of the ornament changes just at the fi- 
rst adoption, and local differences make themselves felt early. 
fo thoroughly characterize them in a limited space is impossible. 

Renaissance ornament first finds acceptance in Augsburg and 
extends from thevce into southwest Germanv. Soon Basel besides 
‘Augsburg becomes a second centre. Contrasted with Italian orna- 
ment all forms @re broader and heavier. the scrolis no longer 
curve in large and delicate spiralis, but become bold and capa- 
ble of resistance, and they seldom have more than one turn. J, 
Likewise to the purity of line is not devoted such sreat care 
‘as in Italy. Further, the ornament is seldom purely plant for- 
ms; beginnings and endings as intersections, are capriciously 
shaped as vases, dolphins, cornucopias or volutes. A thorough: 
study of nature is lacking, such as are always to be found in 
Italian scroll ornament. The acanthus is treated entirely in 
pattern forms when executed in relief, and the delicate and 
elastic eyes become heavy and fleshy leaves without movement. . 
(Pig. 398). 288 Besides the acanthus also continually oceur ot- 
her leaves in the ornament; most common is a trilobéd leaf, 
termed a fis leaf. 

Note 388. Fron a photograph. 

The South German school is allied to the Saxon. To its con- 
nection with Lombardy I have already referred in Arts. 31, 32. 
Its ornament is wrought with visible love, but is invelved in 
the course of the lines,and is often feeble in the details. 
Some rises to a freer treatment, thus the ornament on the sta- 
irway door of the Dresden palace. 
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From South Germany Nuremberg is another centre. Here Peter 
Vischer first employed pure Renaissance ornament. It is always 
very carefully modeled; the drawing is assured; but the motives 
are littel. The small leaves of the acanthus have no deep inci- 
sions with Vischer, their ends do not curve, but sometimes end 
in little volutes. Aliso the ascending ornament on pilasters 
is composed of little motives. (Figs. 309, 310). 289 The father’s 
style was also retained by the sons. Peter Flétner on the con- 
trary shapes the scroll work with totergble freedom, as the f 
frieze in the Hisschvogel hall shows; one recognizes the study 
of Italian models. 

Note 3829. Fron Blatter of Arch. und Kunsthonkwerk. Year 3. 
Pilate 2. 

The Augsburg, like the Nuremberg relief is kept in moderate 
relief and has a rather flat effect. In Saxony the relief is 
stronger. 

In Netherlands, besides the very sraceful Flemish ornamenta-— 
tion, there prevails a somewhat dryer tendency. Favored are 
medallionswith heads in full relief as middle pieces of panels, 
whose remaining surface is filled with scroll work. (Fig. 310) 390 
If the foliage in this ornament develops more broadly than in 
the more delicate Plemish, still the execution always remains 
careful, and certain peculiarities of the formel and technical 
treatment are common to both. The same style extends on the 1 
lower Rhine. Splendidly drawn ornament is &lso found in Westph- 
alia; besides the frequently mentioned wainscoting in the chap- 
ter hall of the cathedral at Minster and that of the Fredens 
hall and the choir stalls of S. Ludiger (Fig. 312) are to be 
mentinned. ¢7+ The ornament is freely arranged in the space. 
Besides the very graceful foliage occur coarser forms in the . 
dolphins and the broad volutes. To the Rhenish-Westphalian cir- 
cle of forms also belonms the beautiful door of a case in the 
Dresden Museum of Art Industry. (Fis. 313). 29 the Rhenish-W 
Westphalian ornament has small forms; the distribution on the 
surface is uniform and abundant; the relief is bold; it is‘dr- 
awn with greater certainty and splendidly carved. In lower Sax- 
ony the forms are broader, and the course of the‘lines less 
‘elastic. 3 

‘Note 330. From Ysendycke Sculptures. Plate 12.6 
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Note 391. Frow Deutsche Renaissance. Part 38. 

Note SBe Frow BVAtter fur Arch. und. Kunsthandwerke Year 5. 
Plate 88. 

132. Grotesques. 

The srotesque is a complex sort. The limit of expression to 
ornaments, in which tectonic motives, human figures and aninals, 
whether in natural forms or decoratively transformed, as well 
as naturally represented plants, appear beside the scroll work 
as of equal value. A fixed limit for this cannot be drawn. The 
Style of grotesques 18 connected with the mode of thelr execu- 
tion; by nature they are painted ornaments. As the translation 
of scroll work from relief to the flat in intarsias requires 
certain modifications in style, so also the evolution in color 
brings with it one differing from the relief style; the propor- 
tion of the ornament to the ground is freer, the elevation may 
be looser. The grotesque can pass beyond the’limit of pure orn- 
ament, when it expresses the definite idea, tha: certainly is 
not real, but is taken-from a cheerful fairyvworlid. 

The beginnings of grotesque painting lie in antiquity. The 
grotesques of the 16 th centurg relate to the impulses, which 
an astistically orientated time received from thé recently dis- 
covered paintings in the Baths of Titus. Raphael gave the high- 
est examples in the Loggias just at the beginning; the develop- 
ment proceeds therefrom in a descending line. Giovanni da Udine 
and Pierin del Vaga adhered to the style of Raphael; Ginlio Ro- 
wano employed in his, Mantuan works the motive more freely; he 
gives more scroll work than architecture. Then follows the -cir- 
cle of the contemporaries of Vignola and of Vasari, of which 
Taddeo and Pederigo Zucchary are particularly to be named as 
painters of grotesques. The chief works are the vineyard of 
Pope Julius and the frescos in Caprarola in 1560, and still 
quite late (about 1580) Poccetti painted the ceilings in the 
first corridor of the Uffizi in the same style. By the school 
of Vasari thevcirekesof Italian grotesque painters is connect- 
ed with those engaged in Germany. Ponzano, of whom we know lit- 
tle more than the name, must have worked here; Frederic Sustris 
was & pupil of Vasari, and Candid worked under’ Vasari in the 
‘Vatican (royal hall) and in the dome of the cathedral at Flor- 
“ence, according to von Mander. By this common school is: expla- 
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explained the great resemblance of the grotesaques in Bavaria 
to the Italian. 

Note 293. Frow o photograph. 

Note 394. Frow Peurtsche Renaissances Part 21. 

Note 3952 From the sane. Part 18. ; 

Note 3296.*Bassernann, J. Die Aekoretive Halerei der Renaiss-— 
Once GH Bayervechen Hofe. 

The earliest grotesques in Germany are those in the palace 
at Landshut (about 1535-1550). (Art. 82, p. 111). The building 
was erected by a Mantuan; its decorative treatment likewise re- 
fers to Mantua. In the grotesques it is not difficult to see 
the imitation of the paintings.of Giulio Romano, but the exec- 
ution is dry and restricted. 

A nigher elevation was assumed by grotesque paintings in Bav- 
aria about 15/0 in the painting of the Fugger rooms in Augsburg 
and the great buildings of William V and Maximilian I in Land- 
shut and Munich. Here appear the pupils just mentioned of the 
Roman grotesque painter. Friedrich first led and later was Pe- 
ter Candid; under these were engaged @ great number of assist- 
ants, among these Ponzano, who had worked independently in Augs- 
burg, and may have been the most important. The works are very 
uniform in style. . 

As paralleis were mentioned: the paintings of the villa of P 
‘Pope Julius and of palace Caprarola. The distribution in gene- 
ral results from the subdivision of the walls and vaults; on 
the separate surfaces are placed polygonal or round paintings. 
and the interspaces are filled with grotesques; the srouping 
has something accidental and is no longer as intelligible as 
in the Loggias; but the details are extremely charming. Unfor- 
tunately sufficient drawings are not at my command; I give th- 
erefore a portion of a ceiling from the Uffizi by Poccetti ( 
(Pigs. 314)393, more for the harmony of the motives, than to 
show that of the composition. Poccetti composed the entire 
ceiling withowt any architectural subdivision, bat *not to 
the advantage of the seneral appearance. 

In the German grotesques, as in Caprarela, the matter is 
to fill separate panels of architecturally divided ceilings 
and vaults. As for what concerns the beauty of lines in the 
ornament, the grotesjues in the Fugger rooms at Augsburg are 
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the best among the German works; nearest them stand some in t 
the Trausnitz. (Fig. 315) 294 The ornament in the antigquarium 
and the grotto hall in yunich is somewhat pattern-like and 
drawn with less freedom. In the Srotesques of the emperor’s 
stairway in the palace at’ Munich the derivation from the Ro- 
tan school is still easily recognized; but the ornament is ov- 
erloaded and the course of the lines less graceful. 

Grotesques in similar style are found in the Spanish hall of 
palace Ambras near Innsbruck. In those of palace Reigenburs in 
Steiermark German forms appear beside the Italian. But in the 
German Renaissance grotesques are but occasionally introduced. 

Pure fiat ornament are the arabesques. They came from upper 
Italy to Germany; Peter Flétner gives excellent examples. The 
importance of the arabesque in architectural decoration is not 
great; its use is almost exclusively limited to intarsias on 
doors and wainscots. The arabesque (Fig. 316)39° is a very st- 
rongly conventionalized plant ornament made perfectly: linear 
and flat. It is effective by the beauty of the cousse of the 
‘lines and by the correct arrangement of: leaves and flowers, 
and it is the more valuable, the more tne course of the lines 
remains evident in rich combinations. In the’ last point it 
differs from the band and interlaced work scarcely occurring 
in architectural decoration, but whose principle is first re- 
cognized in the laborious following of the separate interlac-— 
ings. Since the arabesque is merely a strongly conventionaliz— 
ed scroll work, it is conceivable that many transitional forms 
occur between the two (Pigs. 317, 318). 297 In the later time 
of the style band work obtains greater extension. 

Xote B37. From Peutsche Renarissancee Vole 2B. 

134. Overlaid Ornament. 

Besides scroll work and arabesques. the German Renaissance m 
makes extensive use of ornamental motives, that have no model 
in organic nature. 

In the simplest form these are thin members cut out in geom- 
etrical patterns, that appear as if overlaid on the surface of 
‘the ground. The origin of this form of ornament must be sought 
in the cabinet or joiner’s art. Sawed out and overlaid orname- 
nts of this kind occur from the 16 th to the 18 th centuries. 
“But the ornament found extended employment in stone construct-— 
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construction, and since it sometimes has the appearance of an 
overlay fastened on with nails, it is named overlaid ornament 
fastened on. I retain the not entirely suitable name for lack 
of a better one, it sometimes occurs as pure flat ornament in 
intarsia. tt BS 

fhe ornament is composed of surfaces limited by straight and 
curved lines connected by short pieces (Fig. 319).298 Since 
the surface of the :crnament always retains a considerable width, 
rich combinations are excluded. If richer effects are desired, 
then overlaid ornament appears well in combination with arabes- 
‘ques. In Fig. 320 both forms approximate; the overlay is light- 
ly and the arabesque is boldly treated. In Pig. 321 399 they 
are contrasted; the bold overlay is enclosed by delicate and 
strongly animated arabesques. 

Note 398. Frow Deutsche Renariessancese Part 3. 

Note 399. Brom the sane. Part 53, 

135. Rolled Work. 

Overlaid ornament is perfectly flat, although raised from i 
the ground. But wen did not stop in the development in a plane; 
but allowed either the ends te rise from the sround, or devel- 
oped the ornament frow two flat parts; thus it passes into the 
ornamental form of rolled work 49° ana the cartouche’ (Figs. 322, 
324, 328) #99: Both were not developed from overiaid ornament, 
but in their beginnings are oider than that. 

Note 400. From Deutsche Renaissance. Parts 2, 6, 9, Vol. 2. 

Note AOL. Brow the same. Part 28. 

Note 40%. Frown Yesenduck. 

Note AQSe From Koch and Serrtz-. 

Note 404. Fron Pourtsche Renaissoncee Vol. 2. 

Note AQSe Frow the some. Part 1. 

Note AQGe Deri, Me Bas Rol\Wwerk etc. Berlin. 1906. 

Lichtwark defines roll work as follows:-. It is the movement 
of the surface in a general form, as the spiral<is that of the 
line.” It is the conception of elasticity, that we place here 
as there in the special flexure of a free termination. So the 
rolled work is first in place, where free enclosings of a sur- 
face naturally result (Fig. 325 401 But men were not satisfied 
with that, but increased the number of free terminations in a 
capricious way, to be able to roll them. Since this was easily 
-effected at the edges of surfaces by incisions, rolled work 
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appears most commonly on enclosures. The cap of a doorway on : 
the Otto Henry building of the Heidelberg palace (Fig. 327)4¥3 
is a charactesistic example. The Italian Renaissance also knew 
rolled work and employed it in a similiar way, even if with a 
different treatment of forms. (Fig. 330)4%4 

136. Cartouches. 

Its chief use was found by rolled work in cartouches. The c 
cartouche 18 an ornamental product, that consists of two or wm. 
more surfaces overlaid on each other. The surfaces are cut out 
like overlaid work; except that the ends of one are passed th- 
rough the openings of the other. Fis. 326402 is a very simple 
cartouche; the surfaces interlace but once. In Fis. 329 405 
the penetration is repeatedcandothe-impression is quite rich. 
The cartouch is also en enclosing motive in reality; itis not 
always conceived as such, and thus at the middle projects in 
relieffa figure (Fig. 326), a head and the like. Wendel Diett- 
erlein gives a series of such cartouches;<that afford splendid 
evidence of his rich gift of invention (Fig. 331) 408 

Note AO. Lichtwark. Pe 18. 

Note A408. Wenger Priettertein. 

If to the cartouche executed at a small scale, as in golid- 
smith’s work (where further the material justifies its use), 
there cannot be deniedccharmins effects sometimes, then its 
transition to great size always remains conceivable; for it 
does not permit a more refined treatment of form, and only too 
easily leads to strange extravagancies. 

“But just to this in 6 high desree corresponded the taste of 
the 16.th century. It was not only employed for animating sur- 
faces, but even formed supports like cartouches (Fig. 332), 409 
which is already Baroceo. 

“Note 409. Fron Deutsche Renaissance part. 59. 

In the later 16 th century extended from the Netherlands an 
art, rolled work and cartouches mixed with plant and even ani- 
mal forms, which has recently been termed the Floris style. | 
‘How far Cornelius Floris was reaily its inventor will not be 
investigated here; the hard forms of the rolled work also enter 
elsewhere into such combinations (Fig. 329). But in the Floris 
“style one may speak of a fixed school type. It uses simple car- 
touches, which are animated by hermes, bands, festoons and other 
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motives of details (Figs. 333, 335), 410 Also the simpler over- 
laid ornament is enriched in a similar way, especially in the 
Rhine provinces (Fig. 336) 411, Indeed combinations arise, that 
approximete grotesques in appearance. (Pig. 334)422 

Note A190. Frown Ysendyck. 

Note ALL. From peutsche Renaissance. Part 4S. 

Note ALI2e From the same. Parr Ae 

Sonn after the beginning of the 17 th century commenced the 
decay of the rolled work; from its dissolution proceeds the 
horrible sristhe style. 415 It may suffice, if in this teodency 
I refer to Fig. 8/ and to Art. /8. 

137. Trophies. 

A panel ornament, that chiefly belongs to the early Renaiss- 
ance, is the trophy. It 1s composed of arms, hunting equipment, 
musical instruments and other articles. Fiétnershas given mag- 
nificent trophies in the Hirschvogel hall in: Nuremberg. (Pigs. 
337, 336). 443 Trophies have not been largely employed in the 
German Renaissance. 

Xote A13- From neutsche Renariesonce. Part ie 

138. Ornaments in Wrought Iron. 

Wrought iron, that is employed for enclosure grilles of ail 
kinds, has its own style of ornament. The Renaissance almost 
exclusively employed round rods. The small mass of the material 
compels linear composition, whether a system of spiralis or of 
intessecting straight lines (Pigs. 339, 340).414 Where the 1i- 
nes touch, the rods are connected by rings; where thew cross, 
they generally pass through each other. Such penetrations are 
also necessary with spirals, to afford protection against ben- 
“Ging; then scroils branch from the spirals. In order to not al- 
low the ornament to appear too thin, certain points of the iron 
are forged broad, either in forms in the style of arabesgues, 
(Fig. 340), or as leaves and flowers(Pig. 339). On the upper 
Rhine and in Switzerland occur grilles, that contain perspect-— 
ive representations of interiors or light halls. Good examples 
are found in the cathedral at Constance. 

Note AtA. Prowk, Deutsche Renaissance. Vol. 2. 

Besides the strongly conventionalized iron works also occur 
such, on which the plant ornament is represented in a natural 
manner (Pig. 341); 416 they lead to the ostentatious pieces of 
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the 18 th century. . 
Note AAS. ALSO for the gristle style reference is nade to D 
Deri%s work Mentioned in Note Adv, although IT cannot Follow 
Ahe eubtilties of Nis statements in all points. 

Note A416. Prow Hirt, @. Der Pormenschots der Renaissance etce 
WMunioh. 7~18%he 


BIBLIOGRAPHY. 
Books on Architecture of Renaissance in Germany, Holland, 
Belgium and Denmark. 

Deutsche Renaissance, edited by A. Ortwein. Ledpzis. 1871-5 
Ltibke, W. Geschicatetder Deutschen Renaissance. Stuttgart. 
Fritsch, K.H.O. Denkm&ler deutscher Renaissance. Berlin. 
Neckelmann, Fs8. Denkm&ler der Renaissance in Denmark. Berlin. 
“Galland. G. Die Renaissance in Holland. Berlin. 1882. 
Gurlitt, C. Barocco, Roeoco and Classicism etc. Stuttgart. 
Lichtwark. A. Ornamentenstichider deutschen Renaissance. 
Gurlitt, ©. Barockstils und Rekoko in Deutschland. 1889. 
Ewerbeck, F. Der Renaissance in Belgien und Holland. 1892. 
Lambert & Stahl. Motive der deutschen architektur. 1891-3. 
Baukunst. R. Borrmann & R. Graul. Von fF. Luthmer. 1898. 
Correll & Stegmann. Deutsche Facnwerkbauten. Berlin. 1900. 
Deri, M. Das Rollwerk in der Ornamentik des 16 und 17 ghts. 


wae 


“URBANA 


ae ir a 


ie es oe na x eS 
= Sar tee a PT ee 2 res Sat ee Ae Ratner oot Tater apm. Te SrA 
a = 4 ig P § ' S , 
®t 1 Sa a 
‘ 


c001 


ee 


= Ser 
a 


OK OF ARCHITECTURE, 


R 


wes 
So 
= 
- — 
_— 
Le 
_— 
> 
= 
7) 
cc 
il 
= 
z 
=) 


ud 
om 
Ad 
xs 
a< 
N 
2 


